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a2 Zy NOBEBIREHENLTH VD . HOETITHIIREREZT5 L 0o 63 Uik, KRR
LR Y ay - Tyt WERREKIE ([B5y - )—X] FEIUEFIN) Z2EE Y5,

‘B L <&, TREOIEHOFFERORC I ICELICHHHK D SO TER W] LELTWS XS

L EXOHESEZNEEREZIREL TND000 LRy, AT, 37y NOAEER “Youth”

B & TREOIEMOETER] OBl L U TIRNBEZNMBEF LI NVA RO [T - I L—

'ATJ #iR (Lyof Tolstoy Anna Karénina London, Walter Scott, [n.d.]) OFHEZIT 525, W&
DEWTI—FHERE VL L9,

This could have occurred nowhere but in England, where men and sea interpenetrate, so to
speak — the sea entering into the life of most men, and the men knowing something or
everything about the sea, in the way of amusement, of travel, or of bread-winning.

We were sitting round a mahogany table that reflected the bottle, the claret-glasses, and our
faces as we leaned on our elbows. There was a director of companies, an accountant, a
lawyer, Marlow, and myself. The director had been a Conway boy, the accountant had served
four years at sea, the lawyer — a fine crusted Tory, High Churchman, the best of old
fellows, the soul of honor — had been chief officer in the P. & O. service in the good old
days when mail-boats were square-rigged at least on two masts, and used to come down the
China Sea before a fair monsoon with stun'-sails set alow and aloft. We all began life in the
merchant service. Between the five of us there was the strong bond of the sea, and also the
fellowship of the craft, which no amount of enthusiasm for yachting, cruising, and so on can
give, since one is only the amusement of life and the other is life itself.

(Youth ; a Narrative and Two other Stories London, Dent, 1917, p.3 & Y)

All happy families resemble one another, every unhappy family is unhappy after its own

fashion.
Confusion reigned in the home of the Oblonskys. The wife had discovered that her husband
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was too attentive to the French governess who had been in their employ, and declared that
she could no longer live in the same house with him. This situation had lasted for three days,
and the torment was felt by the parties themselves and by all the members of the family and
the domestics. All the members of the family and the domestics felt that it was ridiculous
their trying to live together any longer, and that people who meet casually in an hotel had
more mutual interests than they, the members of the family and the domestics of the house of
Oblonsky. Madame did not leave her own rooms, and it was now the third day that the
husband had not been at home. Tbc children ran all over the house as though they were
crazy ; the English maid quarrelled with the housekeeper and wrote to a friend, begging her
to find her another place. The head cook went off the evening before just at dinner-time ; the
kitchen-maid and the coachman demanded their wages.

(Lyof Tolstoy Anna Karénina London, Walter Scott, [n.d.], p.5X¥)

2. 58y - o) —X] WEERIZDNT

2—1. b 232 -G-7—Tq 2 BFERLE] [2DLT

FRNEEZ S o/ TMENSURA ZOILL) ([#r8@] —h—Lt - —) &b - Yar G-
T—U a4y BRG] LDV IZOWTIE, RS TMENSURA ZOILI BT AN @i T
W (B RZesEim [4E 1204 FR)IIFE2 /] mhkER, —O—=) ICEL <ML TS DT,
TRV, TEREREED) WWHEROFEHALL LD E XD, [TEFEZE LG 2o\ T
DEFENSD—F (AUTHOR'S NOTE TO “THE CRITICS”)] »MtEhTna,

AUTHOR’S NOTE TO “THE CRITICS”

I desire to acknowledge my debt to the dramatic critics of Dublin for much of the dialogue
in this play. I lifted many of the speeches, making no alteration in them, from the criticism
of “The Magnanimous Lover” which were printed in Dublin newspapers on the day after its
first production.

BIFER 25 ICOWTEELLD—F

COBIZHTL AR EORTHIEF 7Y VORFELbPOEME L L2 L2 L TR E
e, [ERZ2BNTB] IREOE R, 7V CoOFHMICHZRIFE»G, 2 ORELEH
2 <WHLT,

GRAR B sER TREER 2B, Al [IRIREZ iR SRR - SAEER] X V. BUFEER)

T—Y 1 % TERERE L) ORMPT, TE—EOFIEICKT 2BFFE b0 (HiEH %) &
IZOWT, BHHEOEMTHT 2 EHBMFT LI AL T, BFERbIC—RFNWTZ 22 I
L TWD, 2T, 7T— U4 v OES TERZRBANTZG] 1ZED X5 efitffics b 4,
FENGEX THFFRZL] ICEDOXIHITIHENPINTNWDEDREA S b, TEEBRBNZH “The
Magnanimous Lover” J1Z19124E10 A 17 H, 77— CHNE L 2 72, DI A, Irish Independent
WZIER D X 5 e BIFER#H - 72,

CENSOR, PLEASE!
I visited the Abbey Theatre last night to do a notice of a new play by Mr. St. John G.

11



Ervine, entitle “The Magnanimous Lover.” It was received with laughter, cheers, hisses and
hooting. The thing is too foul for dramatic criticism, and I am NOT a sanitary inspector.
JACQUES

(BB NI B | FHIE 2> TZITAND N, ZOBNCKEERDITBIEEFRE T <, NREE
A (sanitary inspector) 72, & WO EFHRMPFFTH D, TN L T, [FEPLLO—F] I
HHBY, T—U 4 I OFE THFFFREH] TIEMICERY AfLd,

Mr. Barbary. Well, they'll have to do somethin' with it. I hear the place isn't popular at all.
The dramatic critic on our paper can't bear it. He says to me the other day : “They don't
want a dramatic critic round there,” says he, “they want a sanitary inspector.” That was his
sarcasm. “An' I'm not that,” says he. “Sure, never despair,” says L It's him that's sick. It's
not much of a job, you know, bein' a dramatic critic in Dublin.

N=NYK THAEPEL RSB RBRNES S, ZIEFERARR RN - THWE
X YLOFHEOBFERN, brolVOETED, 2T, FEH, ZWORIHSFo Tl L,
(&% ZICHBERDITBERFRE L #72\, ARFEEREE L, COMOERN S, [THIIRER
LW oT, 12957k, Do TARKI - TE-o TR, GRK[ZDITENDE,
ZTY UTEFEESD o TOIEKRLIAEL 2720,

OBy, ARBEEREELEVWIEELZZOETEHY, ERICELLTWS, 2L T, 20
FEEREWEREIIRKICS, 47 ) U TCHFEEZSCD > TOIRKLIAE L 2] EZEE T
BESN, FALNTWD, #iich, kO X5 REBEEMERO THE L LD TN,

AN ABBEY SHOCKER
“The Magnanimous Lover”

Last night Mr. St. John Ervine’s one-Act play, “The Magnanimous Lover,” was produced
at the Abbey before a large and, I regret to say, generally appreciative audience. (1) At
the fall of the curtain last night I overheard two illustrative criticism. One was from a
married lady, who expressed her opinion by the solitary word “admirable” ; the other from a
man, who summed up his view in the significant remark ; “I am glad I did not bring a lady
to see this show.”

(Evening Herald 1912 - 10 + 18)

THE ABBEY THEATRE
A GROSS PERFORMANCE REPEATED
Last night “The Magnanimous Lover” was repeated at the Abbey Theatre. It is really too
bad that yet again an effort should be made to destroy the fair fame of Dublin as a centre of
what is good in dramatic work by the further production of this gross and abominable stuff.
If the object of those who are responsible for the Abbey Theatre be to see how far they can
strain the patience and tolerance of the public, they have apparently now reached the climax.
A crusade against dirty literature has been effectively entered on; but the stage is somewhat
elusive, and the filthy things embodied in such a play as this should come rather within the

12
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ban of the police in the absence of any other influence, for day by day our worthy
magistrates send people to jail for using language not half as bad as we have just now had to
endure at the Abbey — language little less than blasphemous and obscene. There are little
girls who sell programmes and chocolates in the theatre, and for the sake of common decency
these little ones at least should be excluded, and not, by reason of their employment, forced
to hear the sickening and dirty things which the audience, such as it is, pay to tolerate.
(Freemans Journal 1912 - 10 - 19)

ERRO L9 BN T — T ¢ VT A T L O T, BiMERE R (FERE T X 7o #iH TR Irish
Independent . Evening Herald . Freemans Journal ® =%, 3 XCRE410 A 22 BAHTF) 12ABAGH
ReE T 5,

Sir — Hot to my hand come the Press notices of my play, “The Magnanimous Love,” and
to my astonishment I find myself described as the author of a “morbid and disgusting drama”
full of “gross ribaldry” and “gratuitous filth” “an Abbey Shocker” which is “an atrocity”
leaving “a nauseous taste” ; “too foul for dramatic criticism” @ “a play which will leave an
indelible stain on my reputation.” One gentleman incites Dublin playgoers to visit the Abbey
at nine o clock when my play will be over and done with, and they will be able to enjoy
Mr. Boyle’s jolly play, “Family Filing,” undisturbed by me. The same gentleman describes
me as “a charlatan” (why, he and heaven only knows), and writes of me more in sorrow
than in anger.

Another, seemingly bereft of his wits by my play, is led into declaring that he is Not a
sanitary inspector. The poor fellow ought to have known that this declaration from his
reference to my play that, so far from being a sanitary inspector, he is merely an insanitary
journalist.

Last of all comes the gentleman who quotes the remarks of two members of the audience.

17

One, a married lady no less. Said but a solitary word; “Abominable!” I thank the restraints
of marriage for that brevity. Had she been single--. The other, a man (whether married or
single is not stated) significantly remarked ; “I am glad I did not bring a lady to see this

show!” That, sir. Is precisely what Henry Hinde in my play would have said. (#4#%)

MIEOEA . BEENE OB THEI N TWAE 1, B—HERILL WA, BEFOBEEZ R
1T “The Critics” 1CHtV 12D, fEMICHEL T D, RKTIED D0, TOFWEIC, EEDOBFEE
EHbBEL6 LS, TR A EEShEH (1913411 A 21 H) O Evening Herald
MO BIFEMICIE “Tt is only fair to say that, with many of the Pressmen, I really enjoyed the little
skit, which, to my mind, is much more clever than Mr. Ervine’s more ambitious work.” & & L %

BWERZE-oTERY, HiFZfLL o7,

2—2., 7v7A—X:ET7RX [RENZBITZEK] LITNFEZN 8]

(£ - ) —X] OFFAEIL Modermn Essays & $6§17241, RO o TW5D, FZIL 72
[FHEDOR] OFERZ R TNEZWeob2r2BY, FFININEESEZHFEITHIehin,
MELHGEZER, BERLTEBEEZHENMLLY LTS, SVl hE. FFilict > T
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BNANOTENPNGDPED LN TWE L LEX DA, TOHT, I TBRFOEICTE AT
PR Dessayist DE B ZHSDITEY D] —FE L THAMIINLTWD DH, Ambrose Bierce D
“Some Privation of the Coming Man” T&® 5.

THUISCIADE R L T o 7eBRICA: U 2 RSB A D BRI RANC DWW T BT A 056 U7 b DD,
AR SO R RBIT DT OMLEEDORHEE S BIC OV TR ETWS, Z0iBRT, Bl
THETNEZREZF AP OVWTEEL TW A EFTINRSD 5,

Meantime, history is full of noses, as is the literature of imagination — some of them
figuratively, some literally, shining beacons that splendor “the dark backward and abysm of
time.” Of the world's great, it may almost be said that by their noses we know them. Where
would have been Cyrano de Bergerac in modern story without his nose? By the unlearned it
is thought that the immortal Bardolph is a creation of Shakspeare's genius. Not so; an
ingenious scholar long ago identified him as an historical character who but for the poet’s
fine appreciation of noses might have blushed eternally unseen. It is nothing that his true
name is no longer in evidence in the annals of men; as Bardolph his fame is secure from the
ravening tooth of time.

Even when a nasal peculiarity is due to an accident of its environment it confers no
inconsiderable distinction, apart from its possessor's other and perhaps superior claims to
renown, as in the instances of Michael Angelo, Tycho Brahe and the beloved Thackeray, in
whose altered frontispiece we are all the more interested because of his habit of dipping it in

the Gascon wine.

VA 7 AT ORICESE TV 4y s KoV T AV aTy s (RERBORLE)
RNR—=RALT7 (BBFEW), ZRFOIFrSoYzn (FRBETAZTONS), T4 2 -
77—z RETREHNIND), by hL— (TA NCEREDFDEERD-T2) Lol LE L
DB NP L EEDFENE T, BIZEODITEY —FOHHNYEHETRBS T8 (1))
ICONWTEREED TN, ZDHkb, FVT A VART VTRBRETS, RERAORLEL
HWTEWHIh D0, REv IR0 T8 (IRl —h—K - =) oBERNtTHA 9,
FNBPETADT A ZHATEDIL, T5] FEROZ L LIRS ND2, BRI (BT
Thd) CBGTD TR RERE FTNPBRESRALEPES B TES, ETAD
[EEORM] I, IR [HREOSE] 28 L, ©7 X THHRY OE] 25 [#od)
DOfifiE L 7o > L FRITFL D, ZZICHWEDOBMEOEE RS Z LN TELI,

3. NEERLHE—FT
[£&y - V) =X S N TWHIEMEZDOHMLEZ NI EY 2 —HICL TEHEIT T
B FRHEET TVDLHOE, Hzﬁﬁﬁi%@AJliaEZﬁlﬁﬁﬁi (/HH?%EZ%I‘?U”) TR

TEbDOTHD, FIHHEFITLHUIES kfa'?]béié%kﬁﬁ%)é%é\bi HEMICTDEZ
ML TRV, BEDZA MBI UHRPHERTERPo7b DI, THL TIREEM L2 ©,
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FE—& IRAENEE, Vol.l Modern Fairy Tales
1., ARA— DAL K THEFLEAL/ Oscar Wilde “Selfish Giant”

High
7% :

Oscar Wilde Happy Prince

BEEIIIVIFEZN jU“ RS20, —H—=2F MR =T=5T
=i [ ao% . ‘HAPPY PRINCE OFmE-EH M0 < Zd -~ X g
b5 LB L'CV\ZD

2. FRHA— " TAILK [ZF@NDEF]Oscar Wilde “Happy Prince”

High

% :

Oscar Wilde Happy Prince
[FImT

3. O—R - Aot 4= BWFIE]Lord Dunsany “The Highwaymen”

i
fi§% -

Lord Dunsany The Sword of Welleran and Other Stories (London, Allen, 1908)

A AT AR EERTR - SRR A SR O Y3%E, FHiciE [FR) 0F4dH0 ., KEIC
1% MJune 29" 17 Tokio] MOFEEAAL P, HIK?D “The Highwaymen” 2, 7V & —FA
HY (ESIE7Z2 L), “The Highwaymen” AR (P.124) 12X Ta lovely crimel %
L <1iZ Ta lovely climel &5t BEFMARDEZIALND D,

4, O—R - Aot TREAAICEATIECARETEM]
/ Lord Dunsany “The True History of the Hare and the Tortoise”

gk

Lord Dunsany Fifty-One Tales (London, Mathew, 1915)

5. LTq4 - ZL3dY—T9xXTF 4] Lady Gregory “Beswarragal”

gt

Lady Gregory The Kiltartan Wonder Book (Dublin, Maunsel, [n. d.])

%5 KRBT 118" June " 14) DOFEZIAHR 9, YFLFEH D “Beswarragal” 121X, Margaret Gregory

(R PAY [l Sy < SR

6. LT4 4L 3Y)—T>v3—=—r]//Lady Gregory “Shawneen”

gt :
i % -

Lady Gregory The Kiltartan Wonder Book (Dublin, Maunsel, [n. d.])
HKEIZ T18" June 141 DEEAAL ™, HBFEHF D “Shawneen” 1Z1%, Margaret Gregory
WL BFEEN—mH 5,

7. SR¥Y—=K - -Fy U5 ITBFvY b4 1 Rudyard Kipling “The White Seal”

gt
(CE

Rudyard Kipling The Jungle Book (London, Macmillan, 1908)

YEERBICHEET [hA—CFHTAH—H) OEZAAR Y, “The White Seal” I
p127236p157TE T, 2D L TFRHRNCT v ¥ —F A V5N TWS, p135 L1125
115 % U'p.151 1.6, [RIE1.264>5p.152 1.7, p.156 1322561 6. [RIEH1L17H251.20 % T,
Flo, [®FFy - V) =X IR EIND I HIz-> T, IEROTE e —71cBiF o0 T
WAHIFHPEIEINTND
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8. IRVY—=F - FvTFVT T)yFx -TavF-2—"Tq1/
Rudyard Kipling “ ‘Rikki-Tikki-Tavi’ ”
Hi# : Rudyard Kipling The Jungle Book (London, Macmillan, 1908)
% YEEBRRBICHEEZT [—A——FHLAM—H] OEZIAL *, “The White Seal” 1%
p.163725p 197 E T, D 9 LR HNCT V' F—F A I35 TW5H, p.165 1.2
513% Up.187 L1625 117, p.191 134516, p193 110, FEL 27, 7z, [£4 Y -

L) =R RSB I b 5T, RO Y n— 7 1TiBI & h i A EIE S T
w5,

FTE ERER/NHEVolll Modern Short Stories
1. TRH—=-T7Z>v - KR— XKFHR ] Edgar Allan Poe “The Imp of the Perverse”
Hi#t © Edgar Allan Poe The Works of Edgar Allan Poe vol2 (New York, Collier, 1904)

% : HIK® “The Tmp of the Perverse” DEAIC TO] FID#EXAL (IEMICLH V), M
#RJZITIE M8th Nov. 1913) DEXAL O,

2. ON—K - LA R -RTF4—TVY Y =49/, 14L],/R. L Stevenson “Markheim”

Hi# © Selected English Short Stories (Nineteenth Century) with an introduction by Hugh Walker
(London, Oxford University, 1915) & L <& English Short Stories, Selected to Show the

Development of the Short Story from the Fifteenth to the Twentieth Century (London,
Dent, [n. d.])

3. IR¥Y—F - -FyTFY2y TLOOANHE]/Rudyard Kipling “The Phantom ‘Rickshaw”
Hi# : The Best Ghost Stories, intro by Arthur B. Reeve (New York, Boni and Liverght, ¢1919)

4. Oa3—=o - Fy oy I8ZHMEE1G. Gissing “A Poor Gentleman”

Hi Bt - George Gissing The House of Cobwebs (London, Constable, 1919)

5. YR -N—=T4 E®PZIZ1/T. Hardy “To Please His Wife”
Hi# : Thomas Hardy Life’s Little Ironies, a Set of Tables with Some Colloquial Sketches Entitled

a Few Crusted Characters (London, Macmillan, 1920)

% UFEAEMLEEE (p.125) @ TLIFE’S LITTELE IRONIES] 7 v Z—F A4 V3BV, ZD

Mz TRH1 0FEZRAAR,

F=% nRHE/NRE,Vol.lll Modern Ghost Stories

1. 770—X-E7X THBEMY D&E]Ambrose Bierce “The Moonlit Road”

Hi 8t @ Ambrose Bierce The Collected Works of Ambrose Bierce VolIIl Can Such Things Be ?
(New York, Neale, 1910)

% BIROYFEERBEIZEIN (-) OFEZAADY (WIEHRICLRALNLE).
2. TLov—/ V- TS990y R IWEROEM]/
A. Blackwood “The Terror of the Twins”

Hi#t © Algernon Blackwood The Lost Valley and Other Stories (London, Nash, 1914)
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% - Y%EREIC may 20th * 18 Kamakura] OFEZAHZD Y 9,

‘Rz LR TELRDAKIRhodes James “The Ash-Tree”

Hi# : Montague Rhodes James Ghost-Stories of an Antiquary (London, Arnold, 1920)
5%« BEEIEPS8I-112, £D 9 Hp.107 1.18-p. 109K E TR—

lgood] DEZIAL, BHEMARE (p.112) |
aJEE ) =~ v], YEERRER

4B

g\ BERR DS B4, p.107 12
W favy Jules OOOO=WERDEES D
21X Nov. 1st 1920 Tabata] DEZALDH Y

4. H-G Yz X IHFWEREOENRL ]/

H. G. Wells “The Flowering of the Strange Orchid”
Hi# - H. G. Wells The Stolen Bacillus, and Other Incidents (Leipzig, Tauchnitz, 1896)

5. 75048 —-<3a—X RY & 5MWE 1 Brander Matthews “The Rival Ghosts”
Hidf © The Best Ghost Stories, intro by Arthur B. Reeve (New York, Boni and Liverght, c1919)

8% UK (2 V3T EI RFEREA TN ENTE ) EVA] OEERAHR W

L% SEAEEE, Vol.lV Modern Short Plays
1, "=F—FK-va—TUyxy rDERALS
Bernard Shaw “The Dark Lady of the Sonnets”

Hi 8t © Bernard Shaw Dramatic Works Vol.20 The Dark Lady of the Sonnets (London, Constable
1910)

2. A—R - HAot4= TBEENIEF]Lord Dunsany “The Lost Sik Hat”
Hi# : Lord Dunsany Five Plays (New York, Kennerley, 1914)
5% « YZEARREIT 125" Sept * 15 Tabata)] OEZ AL DD 7,

3. Y3y -d—ILXD—U— &M EKE] John Galsworthy “The First and the Last”

Hi#f : John Galsworthy Six Short Plays (London, Duckworth, 1921)

4. ok -3y G- T7—TJ4 > TBFERELE]John G. Ervine “The Critics”
Hi#f : St. John G. Ervine Four Irish Plays (London, Maunsel, 1914)
%« YHEROBZAYFR (p.80) 1T TAH]L, FIE® TAUTHOR'S NOTE TO “THE CRITICS’)

o RE=AL] & [FXY - ) —X] AOERBESIAENL TN D,

FRE ARETHE, Vol.V Modern Essays

1. G-K-FxzRAELY [H1)ZXTX]/G. K. Chesterton “Christmas”
Hi#h © Gilbert Keith Chesterton A/l Things Considered (London, Methuen, 1916)

2. A°B- 94— )— x4 RETEDOENL] /

A. B. Walkley “Mr. Shakespeare Disorderly”

Hi#t © A B. Walkley Pestiche and Prejudice (London, Heinemann, 1921)
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3. A:B-v#+—%Y— TBEEE]/A. B. Walkley “The Movies”
Hi# © A. B. Walkley Pestiche and Prejudice (London, Heinemann, 1921)

4. A-B-v+—4o1)— TEA#EEIA. B. Walkey “Coterie Criticism”
Hi# A, B. Walkley Pestiche and Prejudice (London, Heinemann, 1921)

5. HXaI) - NcS5— T#RBIcBIT5EH
Samuel Butler “Darwin Among the Machines”
HL R

6. IVI R ETR—=L TESEFILLL? 1/ Max Beerbohm “ ‘How Shall | Word it ?"“
H 8 © Max Beerbohm And Even Now (London, Heinemann, 1920)
fifi# 1 YEEAREIC TJuly 4° 1921 Hankow] L EEALRDH D &7,

7. VIR -ET7R=L T4 )F7LEATY)—],/"Max Beerbohm “William & Mary”
Hi# : Max Beerbohm And Even Now (London, Heinemann, 1920)
%« BEEAREIC Muly 4th 1921 Hankow] D #FEZiAAL, HfFRE (p285) I [V~
B/ Max T/FA HRS Z1 EEZAR O,

8. 7—/ LK -Rxvyk IEKREI/Amold Bennett “The Barber”
Hi# : Amold Bennett Things That Have Interested Me (London, Chatto & Windus, 1921)
% UFEXRREIC MJuly 2nd 21 [Tokid)] DEZALNH S 9,

9. N—=F—F - va—T4—D 1 vEHRLERKL
Bernard Shaw “Darwinism & Vitalism”

Hi# : Bernard Shaw Back to Methuselah (London, Constable, 1921)

% BZEDFL (Preface) D “Why Darwin converted the crowd” D% “Darwinism
& Vitalism” [ZEEL TEELIZD D, MEE D 2RTEEDNLIEWERLEESLTE
AT 1)) LWOFEZRAR, FWTEEIC [2)1 13)1T4)1 T5)) 16)) LEFS
DS, FHAE (KE) 124725 “A sample of Lamercko-Shavian invective” DK JE
CIFERR LRI, Taa<T | OEZRALDBD D, KXORFNCONTIE, BAEDOEE
2 “A sample of Vltahstlc invective” IZEHEZINTWATENT T, TOEHFEIZONTHIH)I
DEXIALDHERTE T

10. 7v7A—X - E7R [REAN=HIFTBEEK]
Ambrose Bierce “Some Privations of the Coming Man”
Hi# © Ambrose Bierce The Collected Works of Ambrose Bierce VolIX Tangential Views (New
York, Neale, 1910)
% YEEHOBRBGICE () OFZRALPH S (I “Colunbus” D& A K IVEAIZ b
FEkDEZIALDHY ).,
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FRE i - AREREEVol.VI More Modern Short Stories

1. H- G- 7xz/LX #4881/ H. G. Wells “The Apple”
Hi# : H. G. Wells The Platter Story and Others (Leipzig, Tauchnitz, 1900)
% MEELKRE (108) 1T Tany —HF/HBET] LEEALBDHD O,

2. 0-~v)— LE@mDiEL/ 0. Henry “Roads of Destiny”
Hidlt : O. Henry Roads of Destiny (London, Hodder, [n. d.])

3. 7—/ILEK - Ry b IRERFEDOELE ], Amold Bennett “The Elixir of Youth”
H B @ Amold Bennett Tales of the Five Towns (London, Nelson, [n. d.])

4. G-K-FxzXH b IEBHABEL/G. K. Chesterton “The Invisible Man”
Hi# : Gilbert Keith Chesterton The Innocence of Father Brown (London, Cassell, 1920) % L <
¥ Emest Rhys and C. A. Dawson Scott edited 31 Stories by Thirty and One Authors
(New York. Appleton, 1923)

5. IYI R EFR—=LTA-V-LA%—],/ Max Beerbohm “A. V. Laider”
Hi#l © Max Beerbohm Seven Men (London, Heinemann, 1920)

Ft& i - LREIE/NEVol.VII More Modern Ghost Stories
1. F-xUAY - 5Z53T74+—FK TEKI/M. Crawford “The Upper Berth”
Hi# : F. Marion Crawford Uncanny Tales (London, Unwin. 1917)
% FAERBIC a4y 7 BRETFES V], [3d July 1920] LEZARDRHD =7,

2. 7v7O0—X- ETF7X [EEDOZW I Ambrose Bierce “Diagnosis of Death”
Hi# © Ambrose Bierce The Collected Works of Ambrose Bierce VolIIl Can Such Things Be ?
(New York, Neale, 1910)
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