S % Memoirs of Beppu University, 58 (2017)

B < (2) X%% (T) AR5
74

viaxAph T AL—Tva v —

TN ) G

€3 =)
ald, WLl [y RAA b A28 ] 2R LT [72) ALFR] O
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DIFROWEZ YT % W RETE S ¥R - to

[¥—7—F]
TAYALFER, [ FFA M- A -], BAF - VxR —T 3,
YL T LY, XFEEHRRD

Fr. KROBRIE [HA3] £V =

RENILFEE M OIEE L TIIH L, fE (7F 77— 3 v) MRETIERV. ENEH
UaE, WRIZ X B CHEMO TR I ADOTHICHIB LA N LA EL L, 2HiTE
(LR & BRI T TE R BRE | Llbltd 5 2 & QREZZAY, FIUEBW D H WO E D345
EBRDLOT, ) FL Vol LTHRROE ZARDWAS,

T2 KEE (7 AV AL - LEME A2 HZ L] L) T U RIY T A TOFREL LI
Wh7D, [#HZ5] EWHPBP—BLTHOTLLE L L, ZOBEOT, B'C%&BJ%T%W)EQH
MEERT LM%, CNETECLVWHRETRRT LI EVPRGFOHIET LA TH L, MR
L HHLEIEY 71 - 7L (Woody Allen 1935-) BB - MIAD [Z v FFA b -4 2 - 28]
(Midnight in Paris 2011, DAFE [3 v RFA M) 7225, EHET 2 H LELOFETIT O
W2 L C&72 REMEREDMERRLIRRLIERDY, COMmELOI1E 7877 —Ya v
POEENHE T U E 2L 5 EZ 720072 T—F A - NI Y7724 (Ernest
Hemingway 1899-1961). A2 v b - 74 v ¥ =7V F (F. Scott Fitzgerald 1896-1940).
74 )T A 7% —27F— (William Faulkner 1897-1962) ST A b - Yz kL —> 3~ (Lost
Generation) &ML EFTHHOHFIZT A A LEREZRZ 5 2 & 2 LLHID B AT E 720725,
[Rv FFA M BSZFoORLEE XD AL 72

PERELOMBHARK X)L - X 5 — (Gil Pender) 2SHHIHRIEK & iii7z,%1) T19204EM12
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ZALA) Yy TTEHEEVINED [I v FFA M i, 2088 ) ISHAE L - =M R 1 B
BT H, BT 4 3Y (icon) WS LELOMRETRIZT A I L THEICW AR S
WBELSZ 00, FL T, MEFRAIMERCIERICED L ) RN EBERET 2002 E 2 T
EY AN

I. SBVWEEZLEY — [SyFFAF] OXEEHI—-ET

[y FFA M 3D THRLZRIZZHS, CHERRAGRIC L D BEICHIES N o1 —F
TOHHE L HMDAFNT VD, ZNHIE [MMAPEZ LZWHRITHSZTES | L) JMWHE
LERBL, B L TmoHR2EESE5, 22 Tld, BEEEO [FiRE) | L LToxX
FIAGROIGE %2 BT 5,

T.S. =% v+ (T. S Eliot 1888-1965) D& HMHiAH A TH LS (01 :00:30~01:01:
08), ENDFHEANLE DA WIZ, “Prufrock is my mantra” & JEF3 5 F)Vik, VU F v M Lis
ten. Where I come from, people measure out their lives with coke spoons” & &f L2} 5, E#
OWMIEITHRFIEZRZVICEIN, [AIbhnwEEX W] REMEONE, TOXEIR. T
Ury b [J.7V7Ly K Fh—7ay7d8H] (“The Love Song of J. Alfred Prufrock”
1917) ®o—Hi. “I have measured out my life with coffee spoons” (14) ®/S@ 54 —TH 1,
HRT 2 ) h OREHEER A > T2,

BHEAND THEMEZ RO HON RV, AAhoBWABOEK] (248) LERLA-L S, &

OFE [HEEFFRICH/IMESNIZARBME] 2V ) Y= X LADOMBEEREIIRT L0, HELRE
BTV rozhzefihl SELHTHORRE G, REHKOTXLZXAICT LI V—710y 7 D%
2y [7=— - &—=nN] (Annie Hall 1977) OFEANRTIWVE— - ¥ v H— (Alvy Singer) 234 X
FSHMCTHEFICELIBH Y — V2% ETHDIIHERTH S L, “I should have been a pair of
ragged claws / Scuttling across the floors of silent seas” (15) % “T grow old ... I grow old . . .
/ 1 shall wear the bottoms of trousers rolled” (16) (&, 7NV E—h T —ETEREZRIFL T
Wb,

7*—7 - b7 x4 ¥ (Mark Twain 1835-1910) 12OV T HRBRDOLGHAH S, NI V77«

T oA UoffF&Eh] LR N7-F Vi, ‘T think you can even make the case that all
modern American Literature comes from Huckleberry Finn™ &% 2 % (00 : 25 :43~00: 26 :
05 ZOBERBRIHHEENPEDVREOKIIWPNSNE V. F/2LTH [HSHhVEEZ V] B
Bil b, TAUEMR NI U724 ® “All modern American literature comes from one
book by Mark Twain called Huckleberry Finn~ (Green Hills of Africa 26) 7314 % TH 5o
u@ﬁ%&mnﬁ% Z ANy SR 2 BB 7S ASFIVASEILY L. LA D “you can even
make the case” 2SMA HNE I L THIIEIWRLZDDOE LD, HET [Hhy 7 VxR —
714 DB (Adventures of Huckleberry Finn 1885) %k BZ, ZO—XZFTHhL, #
1Z%e < “If you read it you must stop where the Nigger Jim is stolen from the boys. That is the
real end. The rest is cheating” dMNTHELHIICLTVE, NIV F 7o f1d, FZT/HRD
BEA 2 WH T2 07205 ZORHARIRBROWRELESH 2 I LE2HEHL TV b, Zh

“the boys” Tdhbo NI V74T L - V—%F (Tom Sawyer) 2 TWb DA I A,
BAGGEY AP BIFNELEE PAETEEHEL LWV, TORBIFELDIE Ny 7 712175,

[BWBOVE] ZFEZ oM, BERGO [ FAFEO Y ARBUR] (21D “cheating” &
M20h) #E2 5L, MEGEADRGICEDNS,
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Y aJ + )N— X (Djuna Barnes 1892-1982) T, ZOFEZMHL LI L& T L, N—r RiFx
VA boEMT [HOK] (Nightwood 1936) %3 L. TOAEMR/NFIZ AV T BIEH % %
720 T2 LXvw - 757 (Rebecca Brown 1956-) #% “[Alnother writer who [ ... ]1
would be happy to be considered one of her great-granddaughters is Djuna Barnes™ (4&H
180) LFEA LI, W=V AT A W LFREWE LK BHEIETH S0 205U 12HE
L7 EMRET. BREMDTWLICEI N2 D=2 3T 2 B ITEE T, Bl
ZENI VT A ZTHIEF /25 5] (The Sun Also Rises 1926) D FENAY = 4 7 (Jake Bar-
nes) XX OBE G5 27-F 26N Tnw5 !,

WLE T ON— Y ZOBE—BT, FNEF Y ARZELLLDPMIND, ZO%, ¥V ADOH
FPN=V X572 05 EN/2F Vi “No wonder she wanted to lead” (00 : 47 : 26~00 :
49 :26) LD FEE BT LD, [F Y AD) = F& LD MK ] L v HnRiEd.,
IN—= 2 R E0EMRIVEREDOBRE Bk T 57210 T. TORDVBHIKELEDLHS>TLHEDTH 5,

I. X3y bEEIE —1EREANEDTRTIME

ZZTRAIY M- T4V TV TNV EZDOFELLVY (Zelda Fitzgerald 1900-1948) % I
D 5, BEOHT, ZANEFVIRDCKFTHEL XD T20FEROEAL LTELE TS (00
20:00~00:21:00) ZOXREIZEL TIE, EEMWHEPEEHSINLRE O MEN TV,
A2y b OZEMIIF LWL NE» SR S, Do NMEIZHE O o BIZER S hTwiz,
WDTEMBETIE, Ko Z2BAEMYRZ ) LT 2BUTEAROENKEINLD, PO DOTFLEITA
Iy bOENFIIHT BEHERRH Y, [FL—1+ - £y ¥ —] (The Great Gatsby 1925)
TEMBEAE Lz /20 BEMRENES NI L2BENE. [iEe s L) (Tender is
the Night 1934) AL EDITEEEN, TD X, AMEEEGRDBDHEARTERETHL Z L
A TAET X ALFERERRO [T A 32 ] I TREFTwa07,

COFKRTRIBHZ2DIZ, ZADBEYY—2TH5 (00:20:00~00:21:00), ENFIZF
NV EBAENTz ATy M, “Who are you, old sport ? 7 & L2 5. @ “old sport” & [
L—bF - Fxv¥—] OFARTY A - Fy v E— (Jay Gatsby) OLFET, TERICHHZICHD
BEND. M EFBZO/NEEFR LB, OREXZHZ TYTR2o7213E, “old sport”
BFY YV E—DRERTALG LD, TOZTEPRBOPTIEA Ty FOL»LFEELN L, 1E
HEBGANYON—HUGEAKZ T2 2230 DATRISHETE 201, 2hds, e AEDS
AUGOVER, 74 vV TV 27NV FOFHEOHRIATHON TV 20512074 5 %,

ZA DAy FITHESTLFVIHLENLFIE, “[You have a glazed look in your eye.
Stunned, stupefied, anesthetized, lobotomized” & BF&AZiR~X5, {HFERLEIH 7225, “loboto-
mized” Z L DL HIEZLBET 5 LG 2 D 5. 19304 IR # &2 - 7€V 71
[FLARHAE] LB S Nize T ORKD YR OME T FIZHTEZE (lobotomy) YIBH Fli A3
5o BEOLENL LD S L FRFICEAFRKROREIZH SE 2METH D, “lobotomized” & I%.
ZONEEZ T -EZORELZ KT, ENVFIZZOTFMIIITDONLR D o 7255, 19484 IC ABEd o
Kt e D KE TR LB THE XL WE, FoFM ki ifrb itk +4412
HoTlDTH A,

[y FHA M Q& 7V YPRAREHEDSZEIZL72AI Y 7oA 0 [BEHEH] (A
Moveable Feast 1961) DB tuig . ZOPHMRNZ20FERBEEFO R T, NIV 7y A
FELVFIZOWTUTD X IR %,
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Zelda was jealous of Scott’'s work and as we got to know them, this fell into a regular
pattern. Scott would resolve not to go on all-night drinking parties and to get some ex-
ercise each day and work regularly. He would start to work and as soon as he was
working well Zelda would begin complaining about how bored she was, and get him off
on another drunken party.(163)

WLEE S NI EOERICTH B IR W, ZOFHAEHRIEL TV Z LI, TH D, A
Ty NI VT oA OBRS BEWERH] ICRET, AI VT2 APEEERT 4 v Y
VIV RFICEERCHETAHEND S, (NI V7w o4 K] CEEEHEIE, ok
CHELT THLDIERE LTCOEAELFEE~ND T 4 vV T 25V FOBE 2 B/MET 5 &M%
oMb (652) EERLTWA, RETIHHIC, 749 VTV 2T IVERLAI VT T 24D
W, WHEOEHRNG 403 ] (“Winter Dreams” 1922) T+ 52 &1L Tw 5,
Y AL ERMT 2 HE W EOERICB VT HEELRHEE 2 R L TWHH,
LA MOENTVEDEF [HIZE72H05] oKDY —vTH b,

‘Oh, Jake, ' Brett said, ‘we could have had such a damned good time together.’

Ahead was a mounted policeman in khaki directing traffic. He raised his baton. The car
slowed, suddenly pressing Brett against me.
“Yes,” I'said. ‘Isn't it pretty to think so ?’ (206 TH&EH)

7y —pHT, 7Ly k- 72— (Brett Ashley) & [FA72H T AGLEL L RN LD
EELWEFEZEHL, VA 7 R3ZORWENZ, [Z)Z2503BLwEehwhr] &7
A=y ZIUBA Do R LT, ITFH [4DEE] Oo—HTH b,

“I think we'd get along, " she continued, on the same note, “unless probably you've for-

gotten me and fallen in love with another girl. " [...]
“T wish we could be like that again, " she said, and he forced himself to answer:
“I don't think we can.” (83 Ti4E#)

COEMNRIZBWTH, BHEDPVLFEARTZ A% — (Dexter Green) 2. 2 THEAN
Y2574 — (Judy Jones) W ZHEOPT [ZALRLMELRND, ZOREIIEY 2w ] HEAT
LA WE [TEHLEBDbEVA] EERLD72, VoA 7 OHRN A T2 A5 —D
L7 R % LI SERE O B CIEACEE CAS i & 5 4RI & INA OB S IR 70 5o %8
BAFER D DTIZRH S ) Do

M. ANI>TJ914 —N—KEKAIKELZ—-FET

WL IS B 2 MR CTIR OB MG EIN T LDEANI VT2 A THDH, 22T
. BEEICHEDAN DA V7Y 2 A # LFPORETHH T 2 HEICOWTHE Z TRV, ik
IN=RF 7 Y —OHT, LF MY B RO WTELE Y ALARLERRDS FVIEHE
LOEN, TOFELETIZ. FSICHEOEROBEHANDEZBDLEL ON—D¥—2;00:23:
45~00:27:01) (¥ 273¥y—dy—>:00:33:25~00:35:20),
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Yes, it was a good book because it was an honest book and that's what war does to men

and there’s nothing fine and noble about dying in the mud unless you die gracefully and

then it's not only noble but brave. [ ... ] No subject is terrible if the story is true. If the
prose is clean and honest and if it affirms courage and grace under pressure. (Midnight

in Paris  THEER)

CNSOEFICHE L THREWEZ, AI V7Y 24 OXFERDOF— 7 — F (honest, noble,
gracefully, brave, true, courage, grace under pressure) 2%, ARAN% B b5 TR TEISIZ
RENDLZEIWIH D, ZNOEDF—T— FPLELDIEMICEELTWS Z &, T4 %% “grace
under pressure” 1Z/NHICHTL AFETLEWVWI LA EEICIANG E, ZOY—ViF [~ V7
Y A LFEOMETCHELRMNL] L LTCoRE xR LEL725 9,

T2, BEOANI U7y o 4 HPEEICE LT It was a good book” &ik-X2% 7211 T, BAK
MREMAE BT R L SRRV, KFEONEDP S, 1920FED R & & 5132] (A Farewell
to Arms) B S B H% R HEEICEIT EAI 7Y 2 A IZFEFEIT0) IR, %%%%
TVVERZ Iy P4 M ORREEL [To< D E20FER] L LT3 LT FERBIS
RESFRMIGTHATHUL I N D o EMFEN—RIZER T 2 R 2 WHEIZERE T 2 DIEATH T\ﬁﬁ
BRIBIC [254E~284E D & 5 — e | &@‘60)73‘** WCTHb, £9FT5hHE. 2D “a good
book” iWbﬂ%@ﬁﬁjUh&mﬂMew%)?fBﬁitﬂ%Jf%éW%ﬁ%%éoﬂi
HRRZD] LBV E. TORPBEIIMIZ, NI VT o 4 OMYIEREFT
FTHBICHIRINTH D EEZHRE 7_73 o [HFAIARINCATH 2 & (“that's what war does to
men”) ] L) FEIL, W2 EER-72 [REFL S 01X 20T DEERORKEZ BV
TWbde VA7 - N=V XD ) AT 4 v 7 i EEEE 2 L2 L iE S h T
722 & ISR REMH/ANHEECHBE S NS b s olMt] 1213, &4 OfEMo BHEI/N L X
HEHEERO L WIFGEPHDATNTEBY ., ZALIEHERRKBROBMERE L2 D THo722
LEBRETREESL), ZLTC WHFLOMETHESINLERIE, NI V7oA 2 ThL
OAN - VxAb—Ya ZBLTBY, £9F25L. 20 [RPERENG] X Kb
N 2 HZBBETHRO THIRGDIDESZAADTH S,

AEFNEZF OB S, BB RERAEENAH 2R EDT S5NE L H Ik o7z
I VT 2 AMERIEN, WROEHOREP BN D e vold, fEmd R+ 5 12— 7 &1
590 BMEOHDNI ¥ 77 21200 TE, Z#EBDELH [0 X LT HHW] £v)
IR 2l R%25 TOWHA S, DEECHEASINZBEEL [EHERICESV ML VA
Wl ZLTENLAZRIATS [FELT] »okb, ZOBKRTH, NI V7o A {EmE1—
BT OBRBPOWO D BOFHAEIEY E LT [y N4 M oflEziRn2ZeEEzon0
%o

FEDFIHETRD X HIZRRT W5,

M (NI v aAg) 13 [BE] (guts) &) Dl #)8. ‘grace under pressure’
LB/l ENDBD, WAV CBIEDENIOTT, WHELTZ &<, ZRiCE -
T 2B EZHEDLF DLy £ Y ATHY) . TNBHADOFHHIZT E—VT 5D T
BNTED ) ho (D 258 THREER)

LD [T A) H0FER] ZEFZIESTEFEILI VI THE, HOIPYoTWBESEST
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bRV, TZTEAPHENTEINI VST AXFOT vy AHWiELRD D, LA LA
5. [BRo Tt 28l ] OGP EFITIZE) LTOHERETE LV, [THATIEWE 08> T
W] RO 0, EBOMHD [ TR HADFHFIITE—NVTHDOTREWESL)H»] THL
LNTWD I EPMIHMITRT LI 12, HAIZ ;bh‘é’\ YT A LFOZHETEET I
WENTLWVLDIE, ZOL—ETEKETIZR,S ) 2o HOTERMOBS NWEx [EH] %
TARZy 7% [Fw] THATWDD7,

CDEHNTEZL L, [FBNTEELEDRV] N—=FFAL NV FOXERL., [En] ks
HEREE BT IOIWCBRZTL %, hlz [REFLSHIE] ICHRAZ LN TE S, M THEL
Ny FIZhi7zbbEANRTLTFY v 7 - A1) — (Frederic Henry) (2. iR AIE ‘T can't
imagine lying like that. I would go crazy” L 7E ) 2T %25, FNUIH L7 L7 v 713 “You are
crazy’ E7FET (63)0 N— FRA NV R IO, RKEEEEHEE (would & are) A3
BEEINEIET, HALHETRELREVEE) ZLEZWREL T4, [TALS) ITHIC R - T
HBoHBPLLARDL] [BHITKABRLWVWESAl Lozl TA259 D,

EVORFHEIEBWEBIE THIZF2H4%] CbHFHET S, Y= 42712 “Oh, go to hell” &
SbhBE L7zu/N— 1 - 23— (Robert Cohn) (. JEE O 2T = 4 7 1B B,
ZFOBRZELTY 24 70T HEHIZ. “Oh, don't go to hell’(35-36) TH b, T— UHEAD
Wiz fT L9, YA 725 - IT—r > (Bill Gorton) ERIBEEZB\BITLTW5EEZAHIT,
I—hHEBEHIEL

The telegram was in Spanish: ‘Vengo Jueves Cohn.’

I handed it to Bill.

‘What does the word Cohn mean ?’ he asked.

‘What a lousy telegram! I said. ‘He could ten words for the same price. “I come Thurs-
day.” That gives you a lot of dope, doesn’'t it 2’ (106 T #i&EE)

2

HI o TARSL VB TEMEFE > CEI—- VR ER- T AL Vilid
Vo TARAL VEETE I W) EHK? (“What does the word Cohn mean?”) ] LA < . BEHRA
R ZOOHGEICH S AR D AL ViE7Z2E K7 b SETHRILT ALY a—7 7128, Rikcd
bo NN ORBRZ EHR L EIN TV PTHUTEVIIHIFEE NG, LELEd 6, TO/MED
¥ a—7 k%3 L 72 James Hinkle (X5 DR %47 9

HOBWEIIE [a—

Bill is just learning Spanish. Among the first phrases one picks up in any language [ . ..
] is ‘T come.” So Bill presumably has gotten far enough in Spanish to understand

“Vengo. " But “Jueves” (Spanish for “Thursday”) he apparently hasn't leaned yet and
the appearance of the word gives him no help. “Jueves’ is J-U-E-V-E-S. What does that
look like or suggest to an American who doesn't know Spanish? Jew. And thus Bill's
comment;: Why add Cohn ?. . . (146 TH#i%EH)

WERERATH D, LPLEREERNTSZEWHV . BHTLE, AL VRITHTARAS
ViERSFHEBOE VI, “vengo  AY “Tcome” ZDIZBRTE LAY, “Jueves' A “Thursday”
LRGNV, REZOLTFOREIFICE S, Jew” 2RITSELHUT S, a—>
BLTXYREDIFH > TWb, THIUL, I—V EFITMALZLEL TV, [T Y Ao
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a—r ] LidFWE, #NT “What does the word Cohn mean?” AL T &I2% b, w9
bIF72,
%ﬁ@ﬁlﬁkiiu [HixE7282] 2 [ZL—F- - FryE—] ZhmpEdfirhTn
o TI99 5L, BMTIHBUAMICELIELL IO FYEPKNY a —27 bzt u T
i&b‘ L. fEMEROFHRICER TSV a—r2b kv, 3XTE, AI V77240
RAER BT HIF ORI RATEFRT 5D D% D72,

V. BREIOHROREZHD —FAUEE2BER

NI VT4 EHEULSHRN DI, =MV —F -+ 2% 4~ (Gertrude Stein 1874-1946)
THbo HAM - VA=Y a YOLMNITBTH ) EWMWEEETH 7254 Vit T3
FFA4 M ohTh, FVONGICHE2%5 5 CEELEEZ R4 oA & S~k
B, BRIOTHIEZEV G E, A% A Y3 THBINZADE LTH#HrLTwb,

L2l BEC BB 2HO0RETLE. AF ALV EANI VT = 4 OWE PO BT
BRI AN TERINDL L b D NI VT YA FFNERAS AL OV E LT
NTWL A, 22 Tid’87a - ¥4 Y (Pablo Picasso 1881-1973) 4%, BEAFED HEMICE LT A
g4 vEFERmLTWAS (00:35:40~00:37:00), EhYOZmIZHrhz7 FUTF (v
EBAMMT R DM O%E, [ENZAVF—OFHAKRM] EHETLIAIL v, [ThZ
M 7Z] LEZBDEHI VIV ARV,

COPNINI VT 2 APED T ERERICAN, [BEHRSEO] 22835 &, HloEGED
FEPATL B ZORMESFH/NIIZEBN DR, AZ A4 Y EVWHIBAITHTEIANI VY o4

HHEOREE L HW IO LTV EICH D, TOFERIIMEICHT 2 B R ONGE IR
SN AEFOFEA~ABITL, KERLOBBROBMS ZEMT2A5 4 VITHL, NI V7T
Tz AZASA YOMATHFOR R EE RV FPRCOLETREL, HLERD L)
L3552,

FEZE7ERS, MM OHRTAY A Y EHRLTVWAED VIE, AI V724 ORETH B &HR
TERWESL) o BBIMEH] OhT, 274 ViE. NI Y277 o4 OFMHNG T1L3I v
~CJ) (“Up in Michigan” 1923) % [BEIZHNT SN2\ “inaccrochable” (19) 1 &\ 9 & ®
Wiz io CHEET 2, £ LTS, HEERRE BT 2 oLz fRf 4 1wz d
DiEotze 2FD, %W®¢fﬁ@®ﬁ%ﬂoftﬁ/®ﬁ@#§ EhaZ EiE, TRECHENT
L] LW HIRICHD B AF L VNI YTy 24 OV ERIRILTADTH 5,

7L E [3Y FHA M CBWTHEEOFEPEHINSE Z L 2GAICHBL TS LS
WCBZ 5. b 20, 7L UPERET2WHOMNEDOERIIEARMICEREEFNTHSL, L1 L,
[BEMHEIA] OA 2= VR RIREWEICHAAL E, A5 A4 o [ 2B 52 &8
WEeE %2 Bo ZOERTHIRENDIZ, NI VT oA N7 MY ZRNIEIC, MR 7Lk
“Alice” E#BETHMOD THWILTTH S, The Ultimate Woody Allen Film Companion H%.
IN% “in-gag’ (NE7ZJICbhbYa—2r) EMHFLTVD (169) L)1, ZoLtizRs
4 YDOEEDIS— F—THBTY A b7 5 X (Alice B. Toklas 1877-1967) T %, WLl
HTr7 7 RAIINUBEEZB S v, CORTEELAEIX ¥k D “ingag” #WZ. WK
BB &, [I v FFA M 0@EBEOIMIT L 28RO Lz, RSO EEISEHICE
EUTCTCVEEINICEZLIDOTH A,

I X5 87 K (Ezra Pound 1885-1972) OAFEIX, [3 v FF A b 2BV TR D A1HF
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HIlhdLNiev, AV AL (Imagism) ZM 2. WSRO LFERRY AALZERLFH%

AV U722 SO E DS 128 L e WD TH Do NMEDHFIHZ CFBITRKD DI LI TE 5,
T, 8 U RIZ19244E12%) #HEN T W B 720 O LR EE A L v, LA L., 21 Z
b ZOREEHRIFEND D572 L B FETH D, N7 v FIIH LTRY A ¥ DBk %
TouTwz ey BEPSH] CERENRTBY, NI Vv Ir oo A 5% 08T 5 LHNEAT
HELT, AL VR Y FEBET LI LG EZHERICLz2d Lk v, L, A3
YT A DRI ARDWE R G 2720087 REEo 2 FETH Y, [BEHLH]
WZBWTH, HHSLEPHIOAY A YOG LIZREY), Ny Y FIIFICEELERFE LD
ZHr N Tn b,

TLYANT Y REBLESE RN o701%, 37 ¥ FOBUANIES RGN ESH 5 & £ 2
5Nbe AT —VORELWEOFFIHMRZ LI, AF v V¥ T ARBEOBIERATENC LD
BAMEE ., DWIZIZZDITBIOARYLFERONTHRMAINDS L)l ho7c TDLX) HoXy v
PO, Bl OHRTXAL 7 4 2> & LTRSS, CHEZFNHE~OB K 25§ 25
DHDIESHH .

N Y R Y E#%E 7255720 19204ER ORI RTE L 72 2 Y 138 5 BUC O Tl
fHICIIFTAE SNV, LAL, TLViE, ShETHLOZFYHEEROP TL—E T R
Wy EFCEt Hid. BOANOEN 22 —FE7 THBLET LI RIENRLEOTH Y. WIS
[3Y FFA4 N TEOFEZ)F-> T2 LTDH, BESLL, AI V724 5%2FHL
BHE, RAFYEFREL—FT AR L -2 L Bb b,

8% Y RIS TRRIET A ) TISHIEL 7 7 Y A2 LB D5 VR Z TV, T AU D5
l%ﬁtﬁfiﬁénto:®r77vaH%J:%ﬁ TLYH [y FFHA N OFERE
WS/ b DRDESL ) 2L T A 2V PHIREHLDOTIELVDE, T
D/%W®%%®£L_if@k@ﬁﬁj?Fﬁ%ﬁ@EEj_ﬂﬁémwhﬁ&alﬁ%é
&%i%omid\Wﬁxvﬁyvyj(&m;w%)KﬁwT@\WWWK%@Kﬁ%LTLi
DWW FENAD, BRMROZETHIH, FF it kvs2ehsd, LarLl,. Y
%ﬁ@«@mw#%ﬁiﬁ‘ﬁﬁkbfééé EWZHBEL. FA Y2 SBHS 2 A WL o
294y 7 AL o TWe, TOERERNBRLDONDT L Y ORIEZEN, 8T ¥ FAED

HHZEHENTELDOTH 5,

V. BREIOIEREZHRD — BFE ERRYEE

[3Y FHA M BT [KHE] OFEFEEZOIZLARLEDS, BREECDEZ, FLro [#
F TR BRI OHEATICEDLETET HIETH L, [bo R ETNIro72]
EWVH EIFIZID o2, BUEL ST REGTE LTlREE ) AT VY v ZITHEWEK
D5o 200FEMRITHYRLY A LR v T T 50T, BEIHTAENLOKELIAFT AT MY F
LI o 72 F ik, EHICI80EMICM A 25, 7 R FIZZORRICEZ 2 EE T 5,
19204802 A £ 95 7 N U F %2349 5T, #%i&. “The present is always a little unsatisfy-
ing because life itself is a little unsatisfying . .. If I ever want to write something worthwhile, I
have to, you know, get rid of illusions, . . .” (01 : 22 :49~01:23:35 THEEE) Lk~
[BUED S OBy T e LCo#d] 28 %?éio 27 %
COWFEREOEALE BN 5720, TLYIZT7+—2F—%51H3 5, Fid, “The past
is not dead. Actually, it's not even past. You know who said that? Faulkner. And he was right”
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(01:25:00~01:25:10 T#EgEHE) LiELD, THIZ. 74 —27F—0 [Jefi~DiEzEk]

(Requiem for a Nun 1950) 75 D5IHTH b, FIE [BEFELVATY R Z il
TTELWV, LOLIELDLD>THwaE ] LR L, WEZ AL DD D RKRAMH - THE
L. FTAb0L LTOIUEL ., LRFNRHIRE TR Z 2 Bl EZHANL D59

T.S. ZVFy b2 [I v FFA MBS LTW I L2HMfERTLILIX. ZOXRIESE
WTHEETHZ, Ty MIT7+—27F— L FWL-RHEHR — “The historical sense in-
volves a perception, not only of the pastness of the past but of its presence” (“Tradition and
the Individual Talent” 14) — #fREEL TW7h 572, [MWEOIEN] Z5RiRT 5 = AOER
R E FURERRATOR T2 b 0 [EF = A AMKEIEE] 2Ll 22 L
WCTEL, 2FN, [y FFA M 1Z, B =X 2OMERZHPICHET28M & 20 15
5072,

FEA A X (Inez) LB EWEL NV ICEELLE2IET L. ZOWREREBOTRIC

L [Z7V—F - FrvU—] OfFEEZE#ETLIIENTE S, A A XOWBIE, T4 YV —

(Daisy). b4 (Tom) 7% v F >~ (Buchanan) RFED L ) LEHERTH b, RFNED %2

WH7=Z LIZFH ) 2 Fo A A XDBUE, BEFEO Y — TITIS, A FI/WFTT AU AL
BREGDELVWT T VAL, BHIRLL2EEESH I [HLEERE] LIFORET %,
WIND@ L4 TN R DE, 4 A X ERBIEE PSR T, FILVOGIEIIET 2 Bk
R, WEANOENZEEFHIIL Ve U~ YT 4 v 7 BRGNS\ ZEFATEER D OO
ThHhbdo 4 X ZXDFENANOERF TN, PLiZ/0) THELLRFERORAOBELE B4 &
I B,

AT, [Fb—1b - Frve—] GEEWHE=1=>x—3 3> - A =" — (initiation
story) TH Y, TOHMIZRZD/AFHEZAFIOLDIZLTVEESLH FrvE—oux >y
T4 v 7 R WHEEHEYRRERICLL EY T2y - Frv I 724 (Nick Carraway) A
ISR ET 2 2 I EEMOBMITIET 50 COEMRT/IIICIRERELGENRZ2H 5,
—OHIE, B EBEARESERELF Y Y E—2 R C& 2y 725 RN 2 EF D
B, TE¥F X FERFESIZOVT “Theyre a rotten crowd” &R, #il¥ T “Youre worth the
whole damn bunch put together” (185) &WIHEFHEZF ¥ VY E—IZAT TR -2 TH S,
ZLTH )2, FYrIE—DRRKICI=v 7L Aﬁ‘ﬁf?’ﬁﬁ‘é%ﬁ“@&%%o

I couldn’t forgive him or like him, but I saw that what he had done was, to him, en-
tirely justified. It was all very careless and confused. They were careless people, Tom

and Daisy — they smashed up things and creatures and then retreated back into their

money and their vast carelessness, or whatever it was that kept them together, and let
other people clean up the mess they had made. . . (216 Ti&EE)

COBMIZBWT=y 71k, Fry v U—ICERNZEER Lz b AR T A T —I12xF LCEfERNH
Wiz TIbhIIFEN, TPy 7ORELE LTHRFICERINLZ LT, EMBEKDOET VEE
WS %, =v 7 bAB% “careless” 7ZEWIIHET L, 7¥ xSy RFEWR [FHHEZO-0&F b
L. AELICLTBVT, BIZMHAELTHIZTI-AATLEY | ABTHY, ﬁ%ﬁ%ﬁﬁ
LN T&THY, WY HB7-2WETETHY | HROLEZTAH, = v 7 PR ET &I

T DI, %%uF~OHﬁUHH%nTw5J®T%éO

20134ERBHDO/NZ + 5 —~< » (Baz Luhrmann 1962-) BEEBHC X ZBLlfbERICIZ, 20D
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HOY—=UPHELE Lol BIEEBT T HM4EEL LA FIVE - 74 47+ (Leonard Di-
Caprio 1974-) #%EHICL7: [WiELRF v A b 28 L L TL E 51X+ 7% “careless” 7
Thol2tBS5, —HT I3y FFHA M ITBWTIE, [careless Wigk) & B OPREAEHRT
&b WHNLENSRPHANANBIED A E NEDILHEL L, CHBGEHRAIE T 5 2 1RA

LABREREEZ, FLVEIZOSEARIES LV “careless” 7ZLHWITL5DTH 5,

[Z7V—=1 - Frv—] » [WMEWWHOK ] R [TAVH Y - FU—2DRKE] Lo
TEF—THRBTIEICEST [T AYS] L) FHEIENS L H IS, FIVOHIBHIET A1) A
BWIIRT 572590 A A RDRFEBREIAA IV TH o720 €T 4 77 EFLEOT 2 1)
ABRFEL TV, HAH, ERERNLLELTVWERHEBRLIZENTESL, AT - 87U F
DOATEICH L TERADPME L7z [ERER~OHE] 2FZEICANTHERNTL L, SHOT
A DD TERERNZ | BB D, TL Ik o TRIEFIC “careless” HdD%HDT
H59o

= 7 DOV EBIIGE T 2D L H UERT, FVIERVICRH L, Tk, 2A b - Vot
L—=2ary0rH A7 A A& RLIRETH DL, 2210, EFEI - v 82 BRI
Wl 2 BET 2 2 DL o7 T L VBB, JEEGD T X)) AITkT BB ERN AL L T
WEDIH LN, TOEHIICEZDLE, [Ty FFA M EXFEMAOT7T 430 25% R
BT 27200 CTh < HEMDEERLE T VEIMAE L V) BRICHIRT 5. FREIISCEN
WL X AERRAT A 2 EATE D,

W, e RS HMEMEIZOVWTEZ TRV, AN - Yok b= a3 YSAINL
R BEMAEOFETIHEHN L TELBER, 74— 711 724X (Tennessee Williams
1911-1983) ZSBRAEICHEE L 72 [Ho & TV & OR] (Clothes for a Summer Hotel 1981) 2%
FNCH2b, L, [(BEHEH] 2EEISE2EI%, HD20VIE [[I Y FH A4 N o
W) M@ Thob, Z22TE 74 vV V2 TIVIFRERAI VI A OTUEDN, ELFDS
ABE L T kiiile 2 RIS LB TE LR WHRERDITE) . EVyid, Aay FPoFT [HH
B LOPITMLAD SN ER L LTHEROTERW LT A ) A S 2T 5, 72,
BUHHEORMEANI Y7y 2 LIRS D 23y M, #l2, NI YTy oL ICATZEORE
HRIELHIET0TH A,

COWRMIBWTHEKIENT L UEME,. [V —Y % 23] (Blue Jasmine 2013) THh A
Yo ALEDIIT AV A&HARICLAZOMEIL, 74 VT A0 [HEL VI XHOEHE] (A
Streetcar Named Desire 1947) % BULAZITE X2 5 A TH H - 72

COEH 7F4 - TV AMERE T A H LFOWREROWREEIZSH IR L) 5 T
HHH) L, ToOWiEtEr [XHEE] OTEOTCRIBETERD., HLrMmFoTnLEbh
LDTH5b,

SRR, - JUET X ) H CHEAREANKRE T YRV Y A (20144 6 A15H - Bk 7
A ALE - AL MMl 2 # 2 5 | TOIIEESEZE. Wl Midnight in Paris 2ffio>T7 X
NLFEREHZTHRDLE | ZNEBIEL-bDTH S,

Pz

1. COFECHELTE, HTEEZD [HOK] o7zb-YVaF - N=vXe~Ivry=A] ([FETHT
AV H EYZALLFOYE] 127-143) ICBWTHEWEREL2 1T TW b,
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A Moveable Feast, pp. 103-104. .

3. A Moveable Feast, p. 31. &,

4. TLrOa—ETHLTHMASN 2T o720k, BHMTFO [RAVES Y - TAY S - T7 VA Y
F4 o TLy [7T=—F—il) ((Bweka—7025 Y] R#ER EIFR. K$5ET W
pp. 201-217) TH %, BIkiE., TL oIy YWY 3 =27 ZEORLIIER L, 2127 7 VAR E % &
HIAA TS,

51 A3k
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Abstract

The aim of this paper is to consider effective methods of teaching A History of American
Literature by using a movie titled Midnight in Paris. It is discussed in the paper how analyz-
ing biographical facts and literary works of several authors among Lost Generation will affect
interpretations of the movie. We also examine how analyzing the descriptions in the movie, in
turn, makes it possible to expand interpretations of the literary works.
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