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53

WLl (84 L— - 47 - 2 ET ¥ (Pirates of the Caribbean)] ) — AT, Ya=— -
7 v 7 (Johnny Depp) #° % v 7 - As¥u7 (Jack Sparrow) % U7:F, 41 ¥ 200 v 7
Ny KR, @—=1) v - A+—=>X (The Rolling Stones) ®FFJ A+, F—Z ) Fx—X

(Keith Richards) OB LEIER O EZZEIC L2 LI MHENTWS, 20 [ A&
DOFIH] A5, ANOT ) F x5 75 =DM b $THE EEEZ RIS EIdREY W
A 1O E Oy 7 A8 —2FET 5 L) Ty TOHBRIEE L WREIC L7201%., T X
DNHFEFTNF v =AW, BENICERORNREL S VF 25V - T4 3 (cultural icon) T
HHEVHIHEESLH ', TA IV, RO FERELE L HITHICLELZHFO—>T, &
EOWUR, 77 v v a YEOWMRETHEICEH SN TWS, BERENW LiZ, 20 L) LR T
. ARROMEF BT OBER Y SHEL, THET, TR ETAEHT 268N 28
TAAELTHBENTVLI LR, B2 X, N1 L—=>] OfilfEE, Y2V —-TI9%
A < — (Jerry Bruckheimer) %, %12 “Keith Richards, you know, is somebody who is, you
know, an icon to all of us and Johnny based his character partially on Keith” & i-~<_XTw5%, F
720 D) =T 4 Y TEMIZIERT - 7145~ (Bob Dylan) 2B LT, “a creative icon of our
time” % “this icon of the 1960s protest culture” (Hoffmanl4—15) %D 7L —A /L2 L
NTED, MEEXZLIEEAARLA LT, KmlcBwTd, FULBVWERTIOMHGES M
HT5HZEed s, MEMIZEFEIN, TOFE (EEOLELZTTHRIFEMP LG EIND A
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A=V LED) TR ERMT2I2 -V v v, 20 AWBRICHERZL-L %5
V9% 32—V v, ENLTAIYOREE, TH— 74T LA (Tennessee Wil-
liams, 1911-83) L7 — K - 4 )L ¥ — (Edward Albee, 1928—) ®OENZEH L. VEMAER
WFIHT 2 BaREELE L Thiz\,

I. MEOANLTIX] (1) — Ly KRR =Ry — - X3 X

19204E D L I — FEMOLEIZ L ) KRICILEPND L)1k 572 R 27 —FRIE, H
BRICEAEZE LT ENLTA a2 LTI a—TY Yy ALY 2L T, Z0HIC
BEEKDTNV—A - Yy H=PEEFNTIz, TI—A (blues) (ZEADIOHFHTH Y, BA
TEREDVEM CEELHEN T R/ LTELD, ZUd A M) =& L2772 ) A EHOTTDH
HY. MHEANMEROEROMETEL FRETODH o7 Bl W=V <o hT7—=X

(Carson McCullers, 1917—67) (X, “Frankie stood waiting for the night. And just at that mo-
ment a horn began to play. Somewhere in the town, not far away, a horn began a blues tune.

[...] The tune was low and dark and sad* (The Member of the Wedding 36) & #i5 L.
BEAOFRSCIME T FIEN TR TH L7V — A%, BEMHOIMME I ENT 28 ALLD
BAF LB B0 7NV — AT F2FEIC, BLARERD? O RN LM —EAEWIZIET LY~
A—%FHDDOTLH), L LAZNPHLNEETLH S, JlOEMT~ v H 7 — X,

“It was such a night when it is good to hear from faraway, across the dark fields, the slow
song of a Negro on his way to make love” (The Ballad of the Sad Café 5) &. 7 —RAk
Y 7 ADEET BHE b i Tw b,

CD LD BTN —ADR A RRKRICHH L -8I1EE o— o, A EE 2 ZE ORI
2. AMoIhE FEE L, ZOMEOBELHERICL LOT AT — - 74T AZXPN
Lo WEBEE, [HE L W) ZoEH] (A Streetcar Named Desire, 1945) O ClE, [7 0V —E
7 /] (“Blue Piano”) WA ELD TNV — AR, EART T »F (Blanche) Db [PEE £
O] T, MTERTHN TV D, [MELWHIZOER] OFRIZ=2—F1) X (New Or-
leans) 7275, 7V —ZAOBETEZIE, IV Yy E—MNODLHOZTHENATL A5,
77— A7 =) (Clarksdale) TH b, 77— 7 AT —VIIRENLZ T V- ADHEE L THIS
NBLN, VA ZZT/T L7z 4 ) TR, Ehalk Liz—iaE7 0, 2201
WE1ED &IF% K OEMOILEORER L L7127,

FNSOES RS, 2Tk, [HBF O+ V7 =% 2] (Orpheus Descending, 1957) % L
D EWFS, 1AMERED [RKEED /2] (Battle of Angels) (B EHED R L7z 14 Y)
T ARIE 1BTHE [WROA VT 2o A] (LT [FVv7 27 R]) L LTHEET LD, 220
Bl TRbd R DI, EARYT 7V - Y17 (Val Xavier) @Hﬂé%ﬁ“%l\ﬁ‘% Ra—T v v

WCEBEEINS Z L7, 22 TIEMART IV — x#@ﬁéﬂé@t‘ HHMCH . BRI £ O ZE A
72 u‘k“C X5 DX, “Dogs bark in the distance. Music fades in - Dog How] B]ues " — minor—gui-

" (32D &b\? FEEXL L, DTDLTLI LR\ BlOBERR,. [MEEORE %7251 (The
F@MWKm1wm>f®%%@m%§%mtf§\7»—%%%%%ﬁﬁ%én1w@w:a
EHBETH S, Kb ’Elfﬁﬁﬁiﬁﬂb‘f: 3. TA T EHBENEEATN A - 32—
DX VETHI, T NVOFY =121k, Ly R — (Leadbelly, 1888—1949). ¥ > 7 - %)
s3— (King Oliver, 1885— 1938)\ Ny v— -+ A3 A (Bessie Smith, 1894—-1937). 77 v/ -
4 —F— (Fats Waller, 1904—1943) % &D, TN —=AR TV ¥ AOFENEDY A VL E N
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TWdo I, Ly FRY =Ry I — - AIZAZBOBERMEECEHDIHFLETH D, T 7V
iZ. Ly KXY =122\ T “Greatest man ever lived on the twelve-string guitar! Played it so
good he broke the stone heart of a Texas governor with it and won himself a pardon out of
jaill” (261) &, ZOHBL7-F Y —HEHN A HmAT 5. [HFEDICEFICF Y —2H 20
B PASH LTS 27z LW fhiE, Ly RN —IZET X REHTH D05, Fhid
F)VITMEFEDOTNT 27 ADYFE—H F D IIHARIIEZFLH O THREDOEOTED.LE D
BhLio—rEBL, By A4 MLEBRKETOL, Ly FRY =3 [BRWF L7272 %D
72, U7 VIO % (snakeskin  jacket) FETWAHAS, BIZIEZVa—T 4 A TV v

(Judith J. Thompson) 1%, ##17% “the snake whose bite kills Eurydice” (f#15% & o—3%) .
serpentine guise of Satan whose seduction of Eve bring about the loss of Eden” (1) A b ##)
EBEOILE). “phallic connotations” (TERYT ¥ FR)V). “renewal and regeneration” (FH®
S8 REERTRL TR EERTLE (90), L2rL. Ly FXY =Dy MIT, FFEFIZE
T VR NE RO “Black Snake Moan” 25Z I THIZ 2 TL A% 51, BRI [MEMRE]
DEHE, ROBERESL2BL20OTH L,

Ny Y= AIALFAMICEE LT A3 Thbo 120U EEEZ D, 7TV — ZADLTF

(The Empress of Blues) &IEZIL/ZA I Ald, CFEBICID BIFS5 A2 E L WHETH
o BIZIE, w4 )T L 74 —2F— (William Faulkner, 1897 —1962) ®%Efw/ i [H D
4] (“That Evening Sun”, 1931) ®% A Vi, AI A0k y Ml [ FVA X - T —
A | (“St. Louis Blues”) ®'HU® 1 i “I hate to see that evening sun go down™ 72>5H 572
EEZLNTWE, Tz, [BE0iEH] (The Wild Palms, 1939) & A I ZADEEM [/8y 777 4 —
% — - 7)—A] (“Backwater Blues") 7% 19274ED I ¥ ¥ v EJIIOKILE = A TREODO W
TWABZELIRHEINTEZ WTFIIZLTHOAI R, 74 =7 F =RV LEI TRV
WE. TV—ADORTHDIF7AGHNGEELDTH D, & 2AHD, W OIEHIE, 19374E LI
AONEHMDO L%, TORFIIKRD L) BENEZITH Do 19304FM. HITHN D AE %
#Eo T2 A I AL, STHRICKBEI THIEOIRE L 2 ) . HABHREED ST ANEZIETR &
W L7z WA ) T ARIE, SRE [FNVT7 27 AJIZEA L, w7 )V, “Oh. That name?
That name is also immortal. The name Bessie Smith is written in the stars! —Jim Crow Kkilled
her, John Barleycorn and Jim Crow killed Bessie Smith” (261) &ik~<2%, HOZRMT a ~ -
IN=) T NFEERAEET A0 - 7002 [FEh/] HL LT, AIADPBPIIIRES
NABEFRIZIE, BEIMEY EFT7 430 LTORY U — - AIAPHFIELTVEDT,

0. BEEODIAIZAPRELIE — FILE—D [Ny P—+ I ZAD3E]

ZZT, AV T7 2y A OFEERRIL, =T FT—F - iWH—QWNV&—-X‘ZG%j
(The Death of Bessie Smith, 1960) 2B\ T, A I AT A2FWEZDBEIOFRE V)12
DoLhEEZTHRIZG, TORNE, [ANEEIICESN] L) AIRBIS, [Frv7 29 A
DIFICHESEELTIERET AP0 AEBEAZ LICA I AT EHH IS,
“The sunset is predominant” (54) X° “The great sunset blazes” (81) Zmt o bEX, F
72, B ANWED “Did you see the sunset ?”. ‘I didn't see the sunset” (63) 7z &DE&EEH
5. kY bV AA - 7» Al BBBICERIND T TH D, AT, AIAZEIOELA
WMTH v, P s —fIGEHRIERTLH, P v IPELLTAHTFLELTOAR, A3

iﬁ%:%ﬁénéox\xmfﬁ@%ﬁmﬁﬁm W B, [PV 4 - 7o ks hi:
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Ny Y= AIA] LV EHOANWE L COBRELMMTLETRLH725 9 Wik, BHE
MTHEHEROANI TR R, TAIAVHEDTH S,

Bl ORI AR T, XA > 7 14 2 (Memphis) OIFEEDO Y — > &P v v 7 DY — Y HPEH
B, o ANE OB TEEZ NNy ¥ =B OIREICIEG L o> TGEFRA I NS 2
FTARY T ANEER ST, BIORLA E DD, AANEERTH S, Mid, A
MEFREOLH, ANIOE LW 2 MRL L9 E TR AMBR, HRISHEZH LA
CHBERZOHATMBEESIZH L, ODEZXHE2RA LEEFICHET 5o O ANWEIZH
L7749y 72— (Philip Kolin) Z. “She is not just a monster or misogynist caricature,
but, rather, the creation of a loveless and cruel society” &k, F I ¥ —DEXI: [ AFEER]
PWEALHALIMZ T, 5 E2FEDLHT ] “the way racial segregation warps and traps black
people and white people alike” (34) %, [JE#| T A2 LIlho7 b EET L, TOFERTR
Wi 7 DIZEHEmDPBRANABRICETEROL) ZRY)DFETH S,

I am sick of everything in this hot, stupid, fly-idden worild. 1 am sick of the disparity be-
tween things as they are, and as they should bel [...] I am sick of the sight of you . ..
the thought of you makes me . .. itch ... I am tired of the truth ... I am tired of lying
about the truth . .. I am tired of my skin. ... I WANT OUT | (74)

2Tk, ABENOHEREZEDTEIEN, Bt F (RESCHESORAKIEZ &F
RIS 2 EHE —KE e ->TED, 2N, DI TEZOIL 1SR 2 EFN R HEE
BAZEE DY) . BIEMRD S OBMELEW Y FENTwDEDOTHL, O L) FEEFRIILT S
720, ANVE—INy V= L RHEFICRET A EF -7 EHWALI LT, TARY YIS
b0 FHDA A=V HZD—DTH5HZ LITME T, DHMEEDS, FHilms® [Ha . 1Ms
KEIZHIAH LD %22 L 72 “I could be there when you came running in, blood coming out
of you like water out of a facet” (72) &AEZCIZEE L 7218212, FlThiz: 5 REIZHIML L Tw»
H (VX IDEED) Ny v —SEAENL ARG D F URREE REEL T b, Hi
i, AANICHEAEL L) EFTAHBEICH L. “you go up to New York City™ (59) & 3525 < A3,
FOEEF Y vy 7Oy V=289 555, ‘Tm gonna get you up to New York™ (53) &k
B35, ZLTRHARTIE, 7V —ADKFEORMAEEZRNCEEDPERET 2%, #E L7 F#RE T

“Well . .. I sing, too, boy . .. I sing real good. You want to hear me sing? Hunh? You want to
hear the way Ising?” (80) &, L VWHCOEROMIF%3ET L D7,

Fi, ANVE=R T 4 )T LAADPFH L2y ¥ — - AI ADBICIIHES D 5, Hikis, &
DIRFMY DREFZET TR WD7Z, JEELZEGITE A 7 4 ATE % <. HATRRE 2 KA
LIZENZZHEDHER SN TR, ZClFHUIE O T 2 217, 2ORIBE L7z L,
WHETIE—MRIZEZ LN TS, AfEEIZ)F ¥ —F - E—#> (Richard Morgan) &9 A
BORIZoTz. Bl vy 72 EFE—AWEBRbNIELDOR, Vv v s - ¥ — (Jack Gee) 12,
FEBIIFBIS N E o 72072, L L, A I ADEH O & FEEEDIEDOAHE 1T
X, ANV -0 TH L [ NEEHNOFE] 210 MFE L7z T Fire @R Esgic+ 5
EOWELONE, BIERE [WIED R I ANHL]] EEZ DI LIETERWES ) 20 ? Af
ZAOT (NMEEBFEFRETH L HEHEGTOLBEOGFENZHNTH L), HALZBLEL -2 L
LHDL7EA)AI AL, XOPTHNEERICEGZELsE, 0L T T am tired of my
skin” LHEETHDOTIELVD, Ny I — L Fi#Rx ) v 7 SETW-ERIT, SBEREORY
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Yoo BE#H (b LITEER MRMICKRBTLHEORLL)DBDE, Tu—F T A

(Broadway) TIFHEL7-RERAFFOAI AL, AV M) — - TIV—RAOHFELIIRLY. [H
MNMGBETHRATLT] L LTELRONLIELE D7D TREWESL I e 2F N, FHik
IHRORBEIHT 2L, AIAPKOPTHRHIHCHEL LTHEHD L, ZOXRICBWT
X, B ED “A light-skinned Negro™ (43) £ ENTWAH Z & BIEFENVWETHA ), 7 1) A -
78N — k> ¥ (Chris Albertson) 2AIADCD DT A F—/ =I5 L TW5AHZ L7205
AIAPTE 2~ L7z 7ot -7 —Eid, Jloto#E B AL  (“alight complexion”)
AT OB EPHVOWRIIKRELRLGFEETEb o2 b, /20 Vv v s - I—=8
Weleogpn24% THEBmoll (‘singer of amber hue”) % L2 #HF] o070 E— 3~
I, PR MBRER I ERENASNT VD, THEDHEELZEEIZAN, A I ADLE
ELTCHIZELET L 2. ABEOINOGREERG ORI 2 BEERICIE, A I AP0 %
MNFEN T B EER L EINTVNE EREZONLIDOTIIRVIES ) D £ T X &
LTORMIZ, RREZICV Do 3T O Y v 7 ELT 200 L CARBHETIE RV, £
LT, BItHD I A My =Y I2BUI 2 F#EmOSE, [RR7ZoTHKH o EFIHH |13, &ELE
AIARHO [BoOWMY] & LToabdniiEdiF Tt 2DTH 5,

M. [H#EROAILTTIZ] (2) — ON—hk-T3>véyOzxO— KM

Ny Y= AIADPEBIFE LGP 25 2 LT, ik [F V729 A] WRTZLLE
LEIe ZORHIEI T— 2 AT =V THbh, AVTAARET T—=I AT =V EFKERIL— 161%
ETHIZ, AIALE-A Y 2 JELEIFHE N, BEFLHESTAIREIZIT—F AT—
ZHEE S 7z,

Bk L7250y . NEEROFE 25D [H0 72y A 7205, WD TR 2 L 12 EARH
BANTIEZ e 8o Ty fRICBWTANEERN EFRZEOERIRESINDL Y 7 VIiZ, BAOKE
BHbE L0, T4 ) T ARXERA L TREZFPICHREL TWb, ¥4 —IIESNzT I —2R
DUH—EDOYA L, NHEENERETLY L - suvoffib, TO—FlIEMETE S, £
LT, BELEMLHE 2 R2TO07 4 ) — - w7 F 4 — (Willie McGee) Th b, BIOHE
B AT, MAWHEEEMT L5 vya)L - 2 — 1) 7 (Carol Cutrere) (&, “And when that
Willie McGee thing came along — he was sent to the chair having improper relations with a
white whore” (251 —252) &2, 19514FEICHATEHER & HRE EFE- 727200 S /- B
NP, =7 F 14 —=DFEIPIIRRENS 2 LT, BIERHEL. V7 VOEB—HALHE, L
474 —+ +=5Z (Lady Torrance) &Mooz EDAFRRNTHRESINLI—2 <7
FA—DFNICEREDLELELIFEINLDZ, T IVICEBANOEPEBREINLDOTHDL, Z
DOER TR IR Z O, BTOREE S VAR b (Talbot) DFETH A ). iz v 7 M2k
DL BB LN ERRS,

... But I'm tell you something. They's a certain county I know of which has a big sign at
the county line that says, “Nigger, don't let the sun go down on you in this county.”
That's all it says, it don't threaten nothing, it just says, “Nigger, don't let the sun go down
on you in this county | © Well, son! You ain’'t a nigger and this is not that county, but, son,
I want you to just imagine that you seen a sign that said to you : “Boy, don’t let the sun
rise on you in this county.” (320—321)
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[BAZL, COMTHEZREELL] [V MUVAA - TV—RA] Z2HEBESELNETHDH

Z>> EWIHEEEL, [/ME, COMTHEAOE L] LWIHIBEOHEDIZ, Y7 IVER AL,
DICHFEP SLHEREN DA S E LT, MU T L DTH b,

::# . BIFICREEN TV AR ED, BIOFESLZOMMELIRT L LI R I 2V vy
YOFERTERM L CAIZVER D AABHB A (V7 v) ICBRAOEEZERT S5 L&) Blo
HEREEZETIE, FT. ~ADBATIV—Z - 32—V ¥ UPFOLELPHTTHAI. Fh
&, asx—h - Y3~ (Robert Johnson, 1911-38) TH b, 714 ) T L REFLEIELY S
F7:Varyv iy 72 b)) — - TUV—ADBERIZBWTIRL ZEDTELWHIETH S, kT
LTNV—ARELTOEEEBL 272720, =PI EF o722 813w, nEryy oy
)V (Robinsonville) &\, A 74 AL 7 TF—=7 AT = )VOWEH 70 OHxE —ILO AR &
LCwiz, 2F 0, fid. 74 ) 7 ARG FDOET N L o 72 DFENTZZ 072072,
NOBRFY —T 7= I miEblar ) yEZR, Kilz2eddbh, BXIbi) [HANE
M5 HFHETLP o720 L L0ERIZT) v 7 - 777]\‘/ (Eric Clapton) ®°ua—1 ~
T ANV APAN—E) )= AT EHE, Oy 7FEEOFERME LTI EI NS L
Eholze [ANT 2y R) BERIZT 4 )T LAY a3y aillo T lNEEN TR,
EREHEICBWTY a v Y VORI YR ENZ VDT, AISLho728 3 5139 D ZL TR
HH)o LLEDS, Pary ey’ s )T AXORRANE LT, [FV7 27 A 2385
TAHHRER T, PR b TAT VNIRRT EEZ LI ERWRELZLEEDNL, Ly X
=Ry ¥— - AIAF T+ =7 F - LA E o7 o ~DENEWFELT A VA F
=% I 2=V ELTUE, TG4 ) T AR ERIMTH L Z EDHRTH Y
FAThHE, FIIE TV a vV OEPEDPATL AZERRIFENE VL) ICEDLNDL DT,

¥y —F 72y 7P RICEZE572D1%, WhW Bl E WEOES T, HIZHEL wai
SZLOGHTHRAD NI TV ERI LTV, [FVT7 2 A] OF 7 vik, B, B D
EAEFY —RER LV AL, TOMANREINTEFH SN S, %hi(@ﬁﬁﬁ&&’ﬁ
Wl e Tarz)—robEThESNSL] &b, [Z0EFIEDLZENTE S| H0L
TR BIZREICHE 2w 2s, [BHERTRENZ A Evw), AT L+ 5 4 TORNEDE
HENTWAEZEIEIMENR V. ZLTEDATLT I A TIE, T7IVRADFEL HOEFEDE
¥ “Well, they say that a woman can burn a man down. But I can burn down a woman”

(264) D3R5ty 7 ADREN R HIFRALT b Z2I2IE, %9 TOR/H LEs7zu/nN—h - U3
VIO UMERENDIES Y TN Y FENLEEIE, MTEEEELY 247 (Jabe) ®
FELATA —FHREETLEILDED, Yary b eHNUTAREZZITEZERON
bo 7T =07 AT = )VIERROMCTHZE L 72, ITEBGA 72 - 2 FHEDOIE FOFELEL i
E@ﬁ%k&éo WEIRIC O NZERIZ Y a vy VoOilIcET DD, BELL. Ny T— - Z3IAD

DBAEIIBMED T & TH Do WIEICHEEINDL Z LR CBMATESbN, ZED19684E12
&ofﬁéﬂﬂﬂftuﬁﬁﬁi 1Z “No Doctor” EREENTWALETE, ZNLEFEFEI2, AIAD
L Lo, B 7 VoL it L S®DMICEFTLFER D725 9,

?ayvy%ﬁE&TEthwé?kwﬁfilezu—Fﬁ%JT%éo%&K+i
BECEREIIE) . BRICHHEZLEY ., WA Z TS99, Yary ol HEICF Y — %
&L\%ﬁ@\%&ﬁsmxgmhm@#ﬁm%ﬁ Hﬁt&éﬂfwéopwﬁ®ﬁﬁi u
H2OEMEANMAELONTELD, HLREECY a vy v OEBHEAMB L0 0) HE % %
tkw5$%®%&_\:@E%ﬁmbhiﬂ\ﬁa%%aaﬁmwﬁﬁktfmeﬁ%W%
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L7z ZLC, BRI E T 2T FHIE, AL, 79— AT NVIZHDEENTVS
D7z,

L ERIZBWT Y a YV YA LIFSs a6, 20 [70A0— NMuill 2V ICEHRS
nNCTwb, BARMER, A5714—7 -1 27 (Steve Erickson, 1950-) & [ =7+ £ ¥ —]
(Leap Year, 1989) 3 Z DU TH» 9o 19884 D KAKMHEEL % M L7722 OBAEDOH T,
Ya—3Y-7via (George Bush) WERIEH WS- il ax, )7V ik
“George Bush, in other words, may be the Robert Johnson of American politics. He vanished
with his guitar in the feeble fingers that weren't good enough to play it, vanished into thin air
and then came back an entirely different person, though with the same guitar” (168) &, 7 1
A0— o xEHT AL TH VWS, $/2, ¥ —~ Y -7 L7 ¥ — (Sherman
Alexie, 1967-) @ [V H#~X—=2 3 - 7V —R] (Reservation Blues, 1995) 1ZiX, Y3 >V
VHEDVEST A, 1992FF TEXIEDT: (DFNEREOEHEMIE LT Yarvyro
Fy—REY T FERXOFEEDN, NV FEERECANEZESROOf =T -2 3 v
M—VOEWH, VarVy  IIERELOZGIIEM L RO NEEBAMRE L LT T,
“Johnson picked up his guitar, held it close to his body. ‘My best friend,” Johnson said. ‘But I
ain't gonna tell y'all his name. The Gentleman might hear and come runnin’” (5). 7 QX
O— MR CEREE O] L0 ) ZREIHER SN T DL DTN, SOFEMIZBWTIEZO

WRPERII D20 TSN, (EREROFEFNFELBETO>VT WS,

WIKTHAHH, UN—b - Va3 vV VOEMIIZZOEHEMEOFERVL DXL, kb EHL
ok, @Y [t 7 )b — A ] (“Cross Road Blues”) TH 5o Ml TV COREREIZTIHRN
VaryrORFENPHEENLEATA N - XY —OFMLEMAET LIS, FOOERIZL
W72\, L2L. BHEHO® Twent to the crossroad / fell down on my knees / Asked the Lord
above ‘Have mercy, now / save poor Bob, if you please’ " & W9 kGRS X 912, HEREEIC3E
o TCLE o 72BBTHICHRWERD TV BOLENH PN TWD, ZOREO&IT. BEN
12 “Me and the Devil / was walkin' side by side” &#t9) [ #ERE L | ("“Me and the Devil
Blues”) IZIZFETEL 2 WG T, 2 XD EIRMWIZL T 5, [HIBROF B> & T L]

(“Hell Hound On My Trail") dRUIRTHESNDL Z DL WLl [FV7 27 ] o
T RO@EK 2 BB b, PURRAKIZEDON L EDMI 2 TL %5, IR X912,
BIRICE—fFH X N5 70— 2O “Dog Howl Blues” 72572, W& Taryy (b
LIEYa vy rpdRETAHYBOBATIV—A - 32— v ) O, HEE2HEDNR
LEVPREMLEEDIC, BEEREDLEINLI L LR D,

[t 70— Follc, SFHNICIHEOEBRIHEZ LI LIIALLTH L, HELDDOEIH
T DINTGEEOXBIDLEELE 2 ). ZOXRFIMFCRY . BEOXMIZH 5 I3 5 E
BRSBTS ALENHLINLE, Va vy v oEERHVINF A 25 ) —WHE, The
Search For Robert Johnson (1992) 12X A&, 19204E12—HFEE LAY a vy Vi, HUROHK
FAEEPORZE LIERIIBITTAZ L2 T 5, L L, ZEAHERICKE L & HITWET
HE, UHinsYaryy UREREOEE, TV—A%#ERTLI LI EF > TV zFETOR
X, BRE L OETHEEZD, MEZOEEOFEIHICH T ROz, SEOREHR L EREERFE
X, ZNEFNOFERETLH DFERTLH D L) RE—FOMAGHLEL LT, YarVryou
BB ETEH L TN 2D TH b, 77 VIIRBHICHEFERETH 5 ML [—AHEEE2 RO
FTWwa, BEOBWVWE]ZHMBEL, 20OE52AHKT 2 AMIETRLTHEEL W] EDHT %,
L2 L., JRIEFEERIC, “Lady, I'm thirty today and I'm through with the life that I've been lead-
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ing. I lived in corruption but I'm not corrupted” (261) & b XTW5, [HHEDMFIZE X T
BEZDPEHSREREEILTV RV Evw), COHCHREOSEOMIZY 1) 7 4 XX “Pause.
Dog bays in distance” &\v9) FNEEEZRA TS, ON—=F - Daryy YBEGUE, 7y
VOB RO GO N LN THESNL D7, (EOBAIIEE I 5RO E A, 5 AlrE
ENLDOTHY, T7I - BT T7LuN=h - a0V E—20ANMEORY & T4
BHERNWDTH D,

JarvyroOREERIEGET LI LN, T VICBEBANGERER SNLBOERE, WAl
LT 0%EZTEDL W2, BERDPLEANE LTT 7 VERP LD 720089 SER
BELTL D, 2210IE V1) T AXOWELRER S H o2 FE 2615, T, [HRAL
RAZDEAN] 2B LT, [NEIZALNR LD T, HEPMEY LIF72HET L2 ]
ZrkaRL, ANFEENE SIS 2B TH D, BOBET, HEAOFS —0F 1 28
SRENDLSGMNH DS, "Men read aloud the names painted on the guitar: Bessie Smith, Lead-
belly, Woody Guthrie, Jelly Roll Morton, etc.” (319). ZZI2ix, Ly R =Xy Tr— - R
ALY, AT+ =22 =074 - HFAY— (1912-67), 7L+ —LDY x1) — -
O—)b - E— b (1835-1941) DHHBEITENTV5E, HER, ZLTCZEOHMMA, 71
A ELTOI 2=V vy VEONOBIZE IRFAIND Z ORI T, #A LICERICHEEL T
Wp [AFEICZEbsn/z] 77 VORBERSIE. AEFEORARS 20 b DI 2ot %
B TCHDOTH D,

V. [HEOAILT 9] (3) — TG4 ZX-TLRU=—¢ [BELAA]

BADZDE ) BRIBROBAIFERDTA AV HFVHE LS, ZRIEIVY 4 A - T LA
1) — (Elvis Presley, 1935—-77) &\ 2 &Il % 57259, TVA)—=OT7 A3 WEFIHL
WEZETIX, )V - LAY — (Cheryl Lester) @7 + — 27 > —Hf%E. “Make Room for El-
vis" WH Do HHBENOBEOPE TH LI, 74+ =27 F—{EME T LR —RKIZG 278
BRZFZITREBRENTVLEY, 74723y EFERRESELRDESSH LT L T ik
Ty BIZIE, TV 1 ADSCEACE W TIEE S NHBITICIE, WEcI > 27 - 27— 7
Z (Mink Snopes) 2MUE SN T2 2L TCw5YY 74— F—1Embl bz vy«
A - LA — EDRIBAAMEAFTRN Y 1 ) 7 A XEEIZBWT, TV 1 ARED XD ikE %
RBlTohE, T2 TREZTHRIZ,

IV A ADORERE TN 2 D1, 19544 ICT 2 — LB, 3 TiidrEoT7 13725
Tmlwy 2 RE, Mo TBRMRE G THL I L diFIce ), [BAOL)IZHKZIH
N ELTHEEZEDLOTH L, 2L, [BAOEELZHKI AN L) X0, [HADOEH
FRADBMETH) ] Zex2BERL Tz IRIZFSZITY 7V RDTH L. [RFED 72000
2o [FNVT7 27 A ~NOUEIZBNT, AT AART 7 VORER I 2 —T v v VIZER
Tl &, IVT A ARE#RLIZ0E ) REIAHTH S0 ZADRNIE 272 DIF19624F 7 DT,

[TVt A NWEOFIH] 1Ao7 b FAH7ZAHHH. T TICT LV ERMDHIEE N T
WAHLZEDS, FOL)LR [BIH] "o 0525, 72 A - &F VT4 v F (Kenneth
Holditch) 1. “Tennessee thought highly of Presley as an actor and would have loved for him
to have played Val in Orpheus Descending”™ (31) & . BMWERD T v 7 A% =27 7 Vv aiE L&
BB IEERLZATWNRE A, HEIC [Ed] 2o THRRTWa, FfkIZ. 74 TAX
PHEDOEIZ, TV AFFEL W [22d Ltkvw] —— “He may bring to mind the
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young Elvis Presley, who began his recording career with Sun Records in Memphis in1954,
three years before the premier of Orpheus Descending” (Tennessee Williams Encyclopedia
157) —— L HEW ST 2 IEFFR QAT 5,

HEMROAEIZE DL, ANV T 2T A] 0L ) —20hLNEETH L [HER] L.
INVTAADAA=TPRED L) @D L2 ER LI LIZEETH L, 7 7 VIR
N AT, WHESG TSR, RIBT S5, Hid. FENRESOMEIZL D HEIZH
KENT TR BT 52 BUEOHREN 2> THWLDE, 74 1) 7 5 AEROFEIZ, “With a
remarkable consistency, desire is provoked by differences in race, ethnicity, social class, and
age” (125) £FA4 %4 v b+ - 75> (David Savran) AR~ 5% X 912, [THEAIERE DSV,
NFE, RiE, B, SFROEWILLELL] L 2AHI1IHh 5, [BAOIKRE L TOHAN] THA
T Vid, FRICHREERBSRST 2B RO, L L, SMEOEETH IR EFEICD MRS
DIZIEBI A Ve WIS, PRITMEEOA NV T 2 AR S L NI TH D, N T—F T DLIE
EZOBNTERIZESELL, LEEXENONLVA NV T 27 A CGERES L, WS L7
WAFEIZOREXIZEN L, 77 ViE, KL BIESEHBYIITE S 2500, Lo
BT ZIE BT L2HELDOTH L, Boloxt L CErsfud MEE] (Male at
Stud) EWVIHEIRZBIET LT 7 IVIE, FYOLOFWEHERIES L, mEWICIZERZ R
DL AT 4 =DV —HIZMH L TWb, Ya>r 27524 (John M. Clum) 4% “Ironically,
Val, the reluctant stud, is a relatively passive character. He attracts women but tries to resist
their attempts to take what they want from him. Freedom for him means freedom not only
from the world of people being bought and sold, but freedom from women~ (139) & kX% X
I, iE, DT [T HFOXF YT 75— THY, [KEIrSOBH] #HRKTLBMELRD
7o VATA —DORTHZY oA 78T 7 VOXFIIL, ERARE & BTG ORI & L CEIORE
xR A LTIV EH, FREICHEIL S QIS LT EEENEEICBT 2B BT 5%
Lo TVWDEDTH L, 2% 0, BOUEORFIE, BUEFORLZIY) 20356 b, £ 2 THIRF
ENLENHREE, EE ST 52 8T, BUEOHEAREZRIRNLIOTH S,

FEEZETHLT7 4 )T LAD, ZORICH T 70N EEE L2 OIEME N WES S Bt
BT MR 57201 HR 5, D D HHMICLEETLREEEEL, £ ZIZHiRILT 50
PEWEROERIZ 72 Bbivs, TV 1 AZFEWENETEA S %5 2 TIUIDN S eV, £
NZET AN T LARIBREONR—FLZS) e LBLEVL, [TATLELTOINT 4 AN,
BHEZBALLZEO DTN EZMIL T Y 7 VOREZEILTA2HETHL | LikRL L
X, H#EWR IR TH L, 7V —LRERBEIEIVT 4 A - TLR) —DRGFTH S, Bl
. Yy ViEL A 74 =55 “Evrything you do is suggestive | 7 (269) LRSI N LAY, 2
DEEEFEIVT AR - TLA) =2 HHRIIEHT LI035V EL) TVT A ADAT =Y
L OFTENETRTE U2 bR ] “suggestive” 72572072, ZIITE» N0 HE I H
BOEETI = FEEXITE, La—-FEBALL, TV Y1 A, BENREESTHS
DR ZEENIIEH]TE L h o 7SO ML, KBBIIBRRL 72O NW7Z->7-0TH
5o UL, RFEEFBECTHLOY 7 25— L TOWRIZIE, BEMHIGEDORFRKEIT 25 2
EWEARMETH L, TOLHITEZIUL, TV T4 A - TLAY =k, T7 - E¥T4 70 [H
CHEXZOREMN] L v e, [RUSENHELFR L2 L T2 Ikl 245 &
LCOHEZHEL A2, BOTHRLWAN RO TH D, HLHELZHIESE, KGEPS X

[gf#ET )Ly 1 Z] (Elvis the Pelvis) &S N/z, vy 1 206%7% OB 12LT
by BT E— VSO TH 2ol AEREEEEICRBENTIR bLAI v s -
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T — (Mick Jagger) %I UBHHNLEIX EFEXHWEA I D TIVT 4 ADOEDE
Eid, B, 5571 A (Gladys) D% ¥ AHER 7 LI8HT 25035 5o BlAIE, EHERIET 7
ST ARBVIFETHERZIE572E) T Nv s - Fry v r7bn), FoZ)trv—4%H
DCTIhe TOHNTF v =05, ZVTAADOEFEXE [RY ] ~LimhTir<] (21) W%
ERELTC0D, 29T 5L, BUEFONMT, THOKLEE RS 2 BEoS) X o FER 27
WZHoloZ b, ZZTREAMENHED S OFEDPMPIZBENTEZDLTIOTH b,

RE2T— - 32—V X VOFEVBIOMRICED L) ITHEBEEZ G2 IOV TELRELT
&ro TLTC, Ehx LK OO A etk 2884 2 L. SRR & B0 e 0 SR 12 B A
ATATEHIZA D D5, BIRE [SUEOELAL] Lhb LBbs, WIEONRY 2 — - A I AN
B2 EO X HIZRHTREN?BZL L, [FREIVENEZTREIZT 2O TIE R WTES D Dy
[ P VA A - TNV—=A] ZIFTIEHRL, AIADPRLIZERGFREOM»S, TELZT4
OWensEl 2 FEIT - 2R THT A2 L T HROLERZRRT 52 EDTREE 4 572
590 [FNT7 2o R] DD [NEEMOARZES ] 2T 5121, LD L) RRREEAN
FTLREZODP? RN, FNO[HFEENCRDLTHS I K TERLZ, Ly RN —,
Ry Y=+ AIA, BN=F - TarIrO7)V—A, HLWE, TIVT 1A FTLAY)—D
Oy 70— LB L5ENLTEIILEAADTE, HAMER2EMTAH 2 M) —SEIHN
LUVELHEHES), TELLLIE, N2 -7 41) 7 LA (Hank Williams, 1923-53) @ [ 5
7w - 7TI—A] (“Lovesick Blues') DL )2, ZIV—A&L A ) —DERZFILT 5
I BEMAPITE L VESL D UF g - WA — O THARF BB 24 A —VERRT S 7%
S5iE, BREREENTICRT - TA TV OMEBEEATLIEL—HTHAH I, TV 7 (rap)
Rty kv 7 (hip hop) % EDHRBAFELZEATNL, ZoHNEZ AEOTELE@MES
BTHRTELPL LN G, F72, Yo — 0= - = hOEMTY LI — V%R
T57% 018, FRICRIEZ FRTELNT A7 UFE (BRENZ 1270 ) 7 20 [Kff
FED772wv] TRENEMEHLCNS) SHHIMOBEHO—2IB2 6N57259, 2D L9
2, BERELFOEGRPRED I LE R, BEELFHMICND AL T LR L SREFRD,
LEFEFER LHE OB TR CTEELRHS E 25 2 L iE, 8RS RN LD L)
WCBEZHLDTH b,

458
ARG, - PUET A A ICESEA0RRS (201148 6 H12H . INFTRE) O v H YUY 4,
[7 AV ALFEEFE] BT 2 HBEER, [T AV ALFICA LR E 27 —HHKRZOA

IVRE—T AT — - T )T LA [WROF VT 27 A] &Huc—] OFERBISME, 5
IELf:%)@T&)Z:)O
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1 icon D HAFELRLIZOWTIE, HEFERiEFEr il ans [far] Lotz 570, KTk [7
f1ar] LRRLTLHILET D,

2 EBERINZ. ZOWATICOWT [La— FEMOERIZOW O DEENH > T, -+ - SESLLHES
TOB\BEPEM, BRUCEBR SN BIl kot n) L 2B ATT, £ OHMO%EKA1925
Mo o 0 1926 AH MEAADPOTHEFT THLETESUCL > THANASINLZ LR D, - - - 2O
Z, T AR MAYTOL ) BIROERRICAE LS LD DT TLHL, HEDS LY MZb L a—
FEHLOTFPMOI T ATTR] Lo T, (24)

3 flz1E. Lyle Leverich (. “Just as another southern writer, William Faulkner, had staked out nearby
Sardis and Oxford, Mississippi, as his Yoknapatawpha County, so Tennessee Williams would claim a circle of
some twenty miles around Clarksdale as is literary territory” (54) &. 7+ —27 F—OAWEHH E Y 1) 7
LAADENHRILB L TEREL T b,

4 20X RS THERRERWEIL, TV 1 ADEERICHTFOR (38) 2ko7-28ThAHH. HFET
EEFKR-S 728 V) SRR ET EFN T b EbNb, BROZ L THELH, 2oy — Fid, (L
W2 F ANTHE] (Flags in the Dust, 1927) @, ¥ 27 - XA ¥ —F - ¥ — 1+ & (Young Bayard Satoris)
AR SE 57259,
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R [FESCHOFF & SNREDOEF-192T - 284ED 7 + — 7 F—LHFEOFERNER] 7+ —2F— 5

8% It 20064F 2030,

Portraits of Popular Musicians in American Drama

The aim of this paper is to examine the roles of popular musicians as cultural icons in Tennes-
see Williams's Orpheus Descending and Edward Albee’s The Death of Bessie Smith. We will
discuss how effectively the musicians are employed to deepen the subjects of the plays such as
“race” and “sexuality” and how they are to affect interpretations of the plays.
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