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Stairs to the Roof (1941)/M % The Glass Menagerie (1945)~
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Tennessee Williams (1911-1983)® Stairs to the Roof (1941, LA F Stairs)
IR HE/NRBERH WS N TS, TNETHEMTRLWECHEEZ D
TFENZEIE L TW=BREEEDOHEFEMr. EE U TEAH R LIZHN, EANTH
H7A#E (Ben Murphy & The Girl) 2Bo0MEOH L 2HEE ("World
Number Two”) IZE>TLESIDTH S, Mr. EOMEIDEHENL. TH AN
“monosexual reproduction”. “one sex doing the whole thing all by itself”
95)DAEMEL T, BenDAEHFHEIZCED IO I ERXH o724, FT SThe
GiflEfTEZHICT 2 2 & 2FE T 5BenidMr. EZ2#HE L. A THIERAL
FRUINED Z EZHFIND, StairsOBIECHE N Z OmEERE /SR EICHK
TELNSZ L, FOBRICBenBEITLHIHEDOEETH . MHid. I don't
like the idea. What do you think, Doc? Sex is. pleasant, but is it
necessary?” (95)&, Mr. EiIZflWLyniT 2, TO%T <IZBEIL, —ANFEHI
MO TEZBICL, HFTTMr. EXY “Instead of exterminating human
race, I send it off to colonize a brand-new star in heaven” (97)&RX5 D
EHNAEINEZOT, E_0HR) NZOHREELANICACETHEEINS Z
LEBHBTHI LD, L, BEERTORBABenDEE LmENIZHE
BLRRNWI ELIZHB, BEREOETAN E_OHRE] TFREEINS (E1+5
ICBWT, ZADOHERENERINDIEDHDFOREEZBILTNVBESD)
MBI, “is it necessary?” TWHBen®DEEIIEHBEM O TLED ., HiZ.
FNNBenDEEDEELEERET S &, TNiEMr. EOR{OER. THOAE
JE] ERFEEROTLESDT. BenO KD BARENFOREBEE LD & &
5L, Mr. EOREBOZEEIBTFELTLEDI L ERZDE, S5ICHKA%E
BEIEDZ&E. E—HBIBIT2BenBHREO MEE L ZOBFANEOMT
LNTWVWBEZETHS, “He is one of those feverish, bright little people

who might give God some very intelligent answers if they were asked”



(5) I U THRHALREIEZT 28] L TBenz2igA5 &2 I I CTHEEE
SNEHEBFE. HELARALREZZTONRESAICUDEF N ZLE, FRRAKD
(FNDNBRATHAINEIMIZDHPRETERY] RITIZHEO>TLESDOTH 5,
EROBKOLEERIREFENZORBNESHESI AR ZBRNEND ZOM
BEAICDNTIE, INETHERSINTIEN S =, Stairs BEIERK OB IER D
ERTHB I E2EBRICANNL., COREMERORREIZERET 2 LR
L5ZLT, BMEBZEDCTEIILEDTEDLEAD, EE RREHEBZOR
Y EZBEEROBRY) THHEELTVWSE, LMLAENS, RICEZITMA
LADBERZRETETD L, ERBICEDLOIREEBEZERAD I LERD
Dne — TNRERTHITD EHEHD) MOEATDHS. IEHRONBZIT TR
mI AL ALK DI, HE2EORENBHREICTEESLNMIHD
2N, o T K@ T, BIWERVIOEIhE The Glass Menagerie (1945,
LIF The Glass) &StairsZzIt#d 5 ZET, 2@ MASHDEK] 28> TH
7=, FLTEDH. StairshiFDOWilliamsfEGEICBIT A2 BENCDONWTHE
RIBHEET B,

I Tom®D#R7=BRiE

The Glass®FE AN/xTom WingfieldidFaEE, BEzE 2. B0 OHEEN
LROICOENITEENZBENOKERZBEL. BoZHBLEIDELAENE
Amanda~DAf EGfiLauraN D BNEF N E S KREN S LT 572012,
RIIFHEICH DD TH 5, ROENWEENENZHHT 5 & &, HIImEIcTT<,
WAL IZEEREEICERZEATVSENEED LY, Amanda?’ “I don't
believe that you go every night to the movies. Nobody goes to the
movies night after night” (163)&MWNWEH D X DT, HOMELEREWIZITHE
MIZRARELTENVNRBH D, BEHL., HOF OWMEIIHFEENSES BN ZL]
BHFZHRHNICREBTEHDOTHEHBHDEA D, The Glassid BB
DT, AERLETomDITENIBWEROEMHEZHRET 5 EHATEETDH DL,
FOXIBBROFLRNITH T 2EHEOFRINNHST, BHEDEZIMN, (4]
BHEHT) Tom ZEARBEBEZELIDIEAD ] ENWSEERZR< Z &IZHBE
REEDOXIITEAS, £ LT, ThidStairs & The GlassDBEREE A5 &
&, BN EEREMEBRDADEDICEDLNASDTHS,

Not About Nightingales (1938)/31998FIZR R, EEIN/DITmEFHEL.



i A O B BRI Williamsas The GlassPABTIIC FRT 7=1EZ O FiEZ2HIC
Tz EERDE, TDED7n THELSTH LW WilllamsglOE#d, AR
AT AR AEPTIEOEEZRE LN S D, TAROIME NS EEE
B AMONE (X223 HER Z2MEHICTEOTIT 21 EWS5KREkD
WilliamsBIDEISRN SRR T 2MEZFDO I LICH D, TORIEE TomDE
ZBRE ] EWOHSEREEIETARY, DED, FEMOESOEEL. *
BESGOPTIRERZMICEONS Z &30, BEAYORBRENEEZINS
HDELTEEERDHRICEDAENTNS EIRET HDITTH S, KTl
Z DIRE & StairsiZ B TR TH W, EEE, Willlamsid StairsiZB L T
“the play is written for both the stage and the screen” (xxD&FL THWN
D7,

Stairs& The GlassiIEift & BT (19334EN 5 19364EMSt. Louis) kAL
TW5, BEMICH, EAL (Benjamin Murphy & Tom) ASERERZ =/
NEEBET 2% (“Continental Shirtmakers” & “the Continental
Shoemakers”) . Lauradi—H7ZTE > ZHFFA¥EK EThe GirlDZEEL 25
FI%£%2 (Rubicam’s Business College &Rubicam Business College) D& 5
I, BRI 2R ENEERICIEHAVSNTNWS, EARNOKANEHEERE BJim
EVWDEETTH D, LMrLENE, TOLDRELUNZIRTIOMEELSZRT
5ZEDHMBSTHEILEBEREERTHAD2, LA, Tom&LauraD ¥
L2 GBI I8/ —HE “The Long Goodbye” (1940)0F5745 The Glass~\ & %8
MNDBEIEFR D BEGIER Th D2HIRIR N, The Glass 75, WIBENF G %
T 2 EHCHREEBOBITHBDICK L, StairsidAllean Hale® SZEZEED
UL, “a boy-girl romance with an optimistic ending” (ix)T&# 5. The
GlasstSSJEIZ LA DNTHEES UNEWARBEZERMNIZIZ) 7Y X5 1 v
V3 < —5, Stairsi3BIDETICEN 2B /R B E ANEIET 21N 0 TH S,
BUERIZ &L o> TRV DORIMENT IS— b DIEH BRI BRI AW O K FEFEE 2 5
BBl THSTHLVEL ZBWTIEIZILRX—F—DXRHZERIT
LA HDAEELEE  (a stairs to the rool)NZ D& ZHE, FEADE
B2 BB TomDERICHE-SEICHBE I NDINEFMIT. FiROREE
FBIsHERIZDTH 5,

ZDEIIT, ZDORDBRMEIL. Bri@2t B S /a5 Bl 73R Tk <
BUDTHENTWDEDIBHIREEZ 20N, Tz M7+ X bMME(inter-



textuality)] IS Z EHREETH A S, 19444, Willlamsid The Glass@iE
MEEZRFIZDWT, “T do not feel in such a Gulliver mood - more
like an Alice-Sit-By-The-Fire” (Windham, 143) &7 ~<XTW5, James M.
Barrieff @ Alice-Sit-By-The Fireld & LIROBAfR % 3 L /= KERITdH 2 DT,
The Glass~DEMPHENEHFREINDEZAD4 LML, 2OF 1 M.
Hammer® kX% X 512 “vaguely reminiscent of Lewis Carroll’s famous
little girl hero” (34)THsn6. TEOEOT U X)) OFHIIBITEZEAND
Betithl 3 €5, £o5k5dE. 5EIStairsic lTTun%ODIODTU AJ D1 R
—PHANSENTNS I ENBARDOEEEEIK & EB57Z55, Ben &The
Girlid, HW#% “Rabbit”. “Alice” ELFEUES., 2L T, “Wonderland” &
RHREINDIANOEBENRRT 27 7 2 F D—HFERIEZ. [REROE] OHik
BEELDEVNEINERL, HHEKRT “a Gulliver mood” 72 b DTH B EH
EADDI,

The Glass& Stairs® Z D X D 3R MEEZZEE T 255D THRIZ DI,
AR U7z [TomASE SE | S WHOMETH S, BHUBIIBNT, ERPICRE
FELZTomidSH R TELREIC DWW T LaurallE S, EIdMENSHEE LT
froN/ LB ER AN EBITT D

But the wonderfullest trick of all was the coffin trick. We nailed him
into a coffin and he got out of the coffin without removing one nail.
There is a trick that would come in handy for me — get me out of

this two-by-four situation! (167)

TomiZ &> T, RICEEDZ L [HEREFHDLIFHEENZNDD) TH
D, HKRZFEEZEKRT 50, FARCHEEFREZHS I ETEY SLaurazfD
JTLUED ZEBHFFHL TS, F=ZH T, Amandads D ORDEKRTomMNHE %
RO T, LauraDNFAIPIEA DR TH 2HFADAL 7 2 a iz Dh
DTUEIBENDRMCENEREL TWD, [F—FABMNT I &R IERHZE
T2 ENDIRSKEWHEDIEVFETHADI M A—=IZE. FTIWINA R
NS DORBEFHE EZDOARTFEENBMPFASINTNEDE, TOLDITEZD &,
HEMROEL LR LNEAZ—BIZL T B Y > TFEHITHHT % StairsD 5K
1T, MERO Y v 7)) ERBEOLENZEOARTREEICOHb ST balHi



Hid5H5D0THD, UL ITomDEBEBLE ] B2 DI SRNDTH 5,

, - II The GiH&Laura
Michael PalleridWilliamsD/EfEE % “a long dialogue with his sister”.
“a dialogue full not only of love but of regret for her terrible fate” (71)&
WHOBEENEEEL, Z2<0BIcBT2AEMERRIC. BHER O % =K
B2, SREERATOAOHEBREZEEHALBNSHEAAATNS, BEH
7% The Glassht, ZDEDXERDHEIRE L THIET 2IERTH S 2 LidfHE
Wiz, 92 “love”. ‘“regret” WEDKIIZEUZDNNZE Z TrkHl
BEENTVWDEIDTH S, “A boy-girl romance” & U TR I N5 Stairs®D £
PEEICPallerMTD KD IRFHMAE I HE. £ EREAYThe GirlOFERE
ZVNCHBIRT 20N EEERD7ZAD. LML, The Girlid, Williams®—
%k DffiRose Isabel Willilamsz & 5BEEEICHREL ZLaura® L 572 BEET
WF7xn, 25 %b, HROARNIERSAE U THEREL 272, Haledt R~ Tn
5L, L “a generic female”. “masculine clich?” (xvi)&ZIFTE S
N5EEENENN S, LM LAEAS, Rose. Laura, The Girlld, ®id 9
<) BA->TW5b, BIBOHEMFERPL, The GlassODEEBEENGFHETH 5HE
f/NELD 1 ML “Portrait of a Girl in Glass” (1943)b =F &N M1T 5%
TiEdH5d. LnrL., BHIFEHIZET S DL, HEEFAE(Schizophrenia)® K-
WViE4 “dementia praecox” EWIOBETH A D, 1918%F, RFOEHEICLE
S St. Louis\D#5fE % HiIZRosel MBI EE Z 3K LR 5, BMhTHo
CHERIIRAICEAT Uy 7 ERD, SONIBWEEFZBVIRL TEEEAD
BEZEDDLEDICROEHWENBEAZ DX, BHAOAMOHERICEHAC 2B 5
&7, BEEZFOREREE T ~Roseld 19374 dementia praecox & 2 &
N5, ZoZW&DN., B/ The GlassDH Tl37a < StairsiCBWTHEH X
NTNBZ EZEKEN, The Girlid E&Warrenic i U TG 2 0L Ty
L8, ZFOHTELE LK ABerthaid, RU XD RIREICH - 2R OK N E
BlEAWICHL., 2O AWM “dementia praecox” (A5)EEZHiEIN/mEBRD
Dz, TNHLDHZEERICAND &, “Nobody seems to notice me, nobody
seems to be conscious of my existence” (45)EMONIBNEDEFEEHZI D
The Girld¥& &, dementia praecox EWIFEDHEIZIL. RoseDENFHE T
TRZABH5DTH 5,



ZOFEREIT, The GirlE WS ARNITHH DD 2T NT 5725 5, Haleld
“If Williams uses his sister as a model, he may not have wanted to get
too close to reality, preferring to recall the fairy-tale days of their
childhood” (xvi) &Ll TWa, £/, BEPRDIZHBUTWENZDIT
“The Couple” &MEEN/=Rosed TomiZ DWW T, Pallerid “They were
unusually close, and Tom idolized his sister. Until 1918, they lived a
sheltered, idyllic existence ...” (71)&FEL TWw%, The Girl& W3 ZRGICIZ
Z DHEF O BAERYIREE D EIE 2 B S WilliamsDEKIE B 2 57555, Lnl,
ZRIYEHOHB IO EATRVWEAENRBLZ2DDEEAD LD TES,
*ﬁ@@@ﬁ%%ﬂ'ﬁb‘%Rose%f_ﬂiﬁ%T% ElIWilllamsiZE> THAXR# & 72> T
ToRITENRNEAS, BNEVNIMNERE LB EIZEZRD,. Rosel
WRIT LM, KD, HE TR —RIEICBITTEDSH
DTARL, TNBUIHEHRANT, T, . D) &V o RS O TR
FTHLDNEWHDELTHFELTLEDDTH S,

il Ben&Tom. €L TJm

KRIiZThe Girl&BenDBEBRIZDWVWTHE X THEWN, Beni DWTE A,
Tom& DEGMAETHZEF THSD. Ak HHOBDNXLKEHED
ROEZERICERTLHOIAHTH 2. HEFZRTE L TITHONSFER, HWEICK
??é%%ﬁ??éW%&bTWMBMTwéFW%K&TwEm%JEEﬁ
FIHBATLIEROD D, REIZOHH W ZRHERWBenld B/ OE A% The
Girl&EWwd MEEOLZHEG) ICRETHDITEDN. TDfr&IITomdDLaurail
W BHEEEFELL TS, Laurall DN THENIRRDREEWIERZE
DTom7zZhs, ZF3Ud. H T X DEEICRE S N5 LEHRIC LaurastBTT
THZEDEREZBLTHRINDDTH D, ZDLBOFHEMN, RLEDEKT
WLZPNBHETER TSI L E, TOBROEIHSZTHAD HET] ZEES
F2D77E, EFICHT BEFICDNWTEED 72 The Girlicxf L. Benld  “T'm just a
little bit disillusioned [ ... ] Youre cool and white and mysterious. You
have a remote and unspecific charm” (62)- & 5. %l The Girl&2%)J38& L
TADODZDTHYD., TNETomMNH7r ELaura® B % dlAA A 5 & [H
HOLbDEZSZABHDTEDS T NN,

“A boy-girl romance” &\ D StairsD¥itkE EZERICANZHE,. BenkJim



OBELEEEFHITAILOTEDLEAD, ZANIBEEIYRRICH D ZEERD
‘REZEHDINTWSENSE, ULHALFEERIZ, ZAZRERAPTHDH S, &
/25, JimidLaura®$gHiic kB3 3 DI L. BenldThe Girl& iz gt
NERILDDL B, ZAFBENWORERELIEN—-2a3 RO THs, 20 [k
BL72N—2Ya ) OBFRBICWSDRWilliamsTH 5D, Jimil 52 5N %
13 “an emissary from a world of reality” (145)T&® 245, L “The
different people are not like other people, but being different is nothing to
be ashamed of” (227) &b, MEHRFTHREZFH > TEETLZ I LOEEH
ZLaurallgfA 5. UL, L. 3T T Mtodo ARA “common as —
weeds” TUL»7<, #WicLaurald “Blue Roses’ (227)/71 & ~<XTLED
DI, BMEHE EEAEHDOEENEN SBREDIMOFBOEEN, Lauradfs
BiEEED5 “Blue Roses” TROLAHDIE 710 —PADMEHEDTHIR,
Jimid, MEMATEEZZODOEEOREBDIREERIIDNT, ENLHIE
HAR LIRS D RICHEERZFE DO E VNI FBEENETH2HEZLTLED®
TH3, AL BEHCE B ZIFDOLaura’y “ But blue is wrong for — roses...”
(228) LEEZMNZHRTXZ DS, Jimld “Tt's right for you! You're —
prettyl” (228) &R, 7O —Z2RENBZHDOELTLE D, JImEFIZ
BELZOETomTH S, HIFFEREL T, [LauraD )R 2EET 5] &
WIEPOELE BRERRDSOMEE) THIIMIKHKBIELDE, ThiC
o TTomiI B OEBEKZ S 625 L. £/2FKFC. Laurall & - TEER
NEFHRBFETOREMAEOERAZEABHLZOTH B, HKiZ. 5HZ2HAL
RO TWEIERDOE Z2JimIZIKNPETHEHT 520 TH S, ©bAA. TomidZ
NICRBREEZENTV S, 205 CEHITBEOBZFES DKL, £LTEILC
2. ERELT) 20REBEBWEZTomEEIER D, BEROREKNHEIZ
BIETBHIEAD, MEREICERICHR S 2 0BRzE2, HEPEEATSH
He IZELWHD) ELTHELEETAILTENREBRIEZNWENSA
e, TomAFE> TWAHDERULIBFERTH S, TOIFRERKEZ. H
FICEMENDIRBIENDH -2 DLIFRBRD, BITEEKITED L Eho 7k
MZRETHIEMNTERN DI ETHTEIHIDTHAD, HRWIZ, TOD
FBERIIZNICE > THEBEINDIBOTIRAVL, iZbhnrbhsd., HITITER
CEBMT A2 ELhEINTWARVWDE, BERS, Zhadtgiud. BT s
BRIV ERMUEIDICHEEEDMA AT EIREEWVWRL D NS,



FDXORDOMHKT B ENAS, Willilams®D The GlassEhE D BRI MRS
T, ZLUTHIOBIIBREREIEZLA TV DD TH %,
FOXIBFRBREZHAFONICESHAN., BenOF v+ 575 -G TH S
EERD, ERBEMNEEREDICENERIE, StairsTIZMbh 5 Z Dz
o 7= FREEMN, The GlassTHIE(LEIN/ZDTH B, Laurazfd ZENTE
o 72Jim &R D, BenldThe Girl2#H9 %, The GirlidBenlZxtd 5
FE % “It doesn't matter how difficult a place may be — if the man is
there, the woman will ultimately grace that place with her presence”
QDERRB, TNETOERT. T4 The GirlOFiZRose® ., =L T,
BenDE#ICTomEBHWERNERET DI LE2ERL TER, 2O EEBRIZ
ANIUE, ZOEWICEWERENREL TWDHDIE, RoseMEIZE BT, £
NNEDITEMAEZEZ L HONBRWEETRE 2RI E5 I & T,
W DEERVRREEGL 20N E WS BT/ 520, T, BIFESK L hifids
PO TRFEFL TWBRoNFEHMoREZK S ERFFIC, £ JITEFELER
SIEMMNEREZEATLIDODOLEADKLAD, DXV, Benld, JImiZRHD
LauraZz 8 2 Tom/eaDTH 5, =L T, Stairsid. The GlassOH Tk L A
ISNRIZRTT 2 B WVWE, TomEBWERNREZ L/ BE] 7RO TH 5.

\Y [TomSE/-BRE ] DOEFE

CZETOEREZIRVES &, ZOBEICHUHEINSFEED, DHRHEERN
EEABEDE HBEOTEWERE IR ZEFETINENEASS, ZO0E
R CHIRENDIL Stairs DRV E TH B, AENL. 1936EIZHREETEM S [
BLZEN 0 OWillilamsBEW-RADER/INHREZRBIRZHOTH S0, H
FRLUERADPIRDIED ANELWIHRYNED ST DI ERNL, AL DRERIT
D> T 5D1E WilllamsMZORARGAZLARTH D, HE=ZMENH
CR—H L TWEZZF 0BG A DAL, Edward Schiller/z®7%Z, Friedrich
Schiller& DL Z BB E T D EBRVHEEROGBGIRBTELLTHD
A3, Otto Rank®DWFFETHHBEMLBE DI, ZO R Y DOEKEFEAN - BIERD
FHEIEFEO—DIL, WMiZHT 2 EHEZNREROTH S,

StairsO IR FIEREHICEL TH, ZOXEIZR> THERT 5 Z LRk
EHICEAB, B2 BMEEZ2HIENEHB T 6, MRICIERE
s EOBRERIZ N> THSD. Ben—The GirlOBIREUMNIC S, Stairs



TIXREZFBEESZ DN Bend Almad BTl O KIFEEIMR. Ben® & AJim
EFDEDRR, The Girld EFWarren& s 5 OB OARHER, The Girl
DR ABerthaNJimZ#H D BHE TK T T 5B+ SBORICHE /RI NS R ¥
MNTNBEDEN, INSRTRTHREGHEAOD LHEMINTNWDS, DED,
Ben & The GirlOBEFRDOAICHERENFEENRINTNEDTH 5, ZADH
HATim&EBerthaD ZN EHRWICIEFICTH B I LXK DKERLRLIX, £
N, EHEHTHEMNNDS LT THMAS K SN, BEHFICEEEINS D
EIEKZIS TH A D,

MAT, ZOMEDT. BENEHEROHEFABHLNMILTL XD, StairsD i
AL, BIETEE ORISR/ E/EL. Ben — the GirlOZBFOXEE B H
ERABNI LD D, 1940FEA0 5 S0FERDOWillams D HOLEIFERITBNT
3. BREENEENHEEATESNDINS ZE, BEASVNBEFITELZ TV
HEEL TOREEZDFERITHRINBHEY TS Z EITRINL =, WiZStairs
IZHBWNTIL, Ben& The GirlOZBEOERITEWEENMT % IEREM 2 HE M,
HWENBEENS T AN XALDEEIARATEIZLTLED. BENLIEN
IELSN. TORMATEEELRFHANOBRBICE > THREINBED. Tt
ESLTHEMBOICARDITZ2ERTNVDT. AU T TIILESBHREEICE
MMBERMEZRTHIENTERNLE, TOXOARWEEZBIEREI Lan
5%, WilliamsMIERENFEE 2 AWITHUI RS o FEEHOEHITIT.
HA2@8MELLTELIZEDOTERNDOONREELZICEVWRWSES S, 14T
PEIMNT I EAB<ERELS ZEMREE LS LS RIERENHFITBNT
DAHEEIND BFEMH, EHNIMITH T SIEHARNZRNEF RO TH S,

(BLoO< R LD StairsOEER. 2 L7 AZBEHAHETED
INTFALIBSTE, BIIEMBLTLESIEENBNDHDTH B, Lk
5, TOOXANMERE. BEFLEENEATHEHMIMTOENS7Z8, §/i
D The GIrlick 2Ben\DEDOHFAZ EER., BHEFLERHESZDAAL
THHOEEERELZL TWALZER TN, BRIZIBVLWTIEHEEE I AN,
ELBZETHTERVNDDTH D, 1941ESFICBNTIIEZEDEER DR
BT HDMBEDRMN ST OMBEEIIED., HROBR I TOOY > 2 EFE UK
AEWMDZE2HToNDDTH S, MEAIC, BEROMITHT BB
FLWSHIEIT, TBLon< X PNEERNJELRBEEICBNT, BIZEDRF
FRZFET S, The Girl& HICFHICROH T ERICBen?t “Sister, you'



ve bought your ticket, she’s comin’ up there with me! —Or I don't go!”
(9B) LR RD L&, HOLDRBITEZEENITIHADS I LDOTELRNVEE S, Ben
DIERNTDOF “sister” IGRBUCKIGL. O HFEICWilllams & RoseDELE
EEBREIDHZ2ABNVWDTH 5,

A\ HiEEf L BUOARAELREH
Memoirs (19752 B N T, WillilamsliIRDO LD IZE-> TN 5,

Some perceptive critic of the theatre made the observation that the
true theme of my work is “incest.” My sister and I had a close
relationship, quite unsullied by any carnal knowledge. As a matter of
fact, we were rather shy of each other, physically, there was no
casual intimacy of the sort that one observes among the
Mediterranean people in their family relations. And yet our love was,
and is, the deepest in our lives and was, perhaps, very pertinent to

our withdrawal from extrafamilial attachments. (119-20)

HalmiEDMO “incest” ZHEET SBMER DN, Z ADBEBRAT TRE
s BEMIZEINTNRNDD] THhH I LOMAE, 51T, TNWICESFE
WD TERER] bOTHURITITNEILENIFERRLIVEBREIN TSI L&
3. StairskERKHOFMOIEEH L22TH A5, £9. ZOWilliamsDFET.
PO ANDOBEBRERENSOEDEL TIRATZNVWENDIFEEELRIEL TWh3,
MR OWHFELIRTNICALES 5 OBRIE. WERNRERD BN ~NEHT
D HDOTERAEWV, DLAMEDRN, BAVNHHEFIIEALEGDI DR, &
B RNERIZDTH S, Ben&The Girldo BHEEEIRIC, Williams & RoseD B
REFAALTE T LI, StairshS. TOEBGERZHRF LS5 BThe Girl
(Rose) MHOHREEBRBAEUBROEBFRICAHTEND, FEZNET S
HMATHBI LML TER, BT, AEHEHEICK> THENHAZRS
L7235, “incest” & “incestuous” DOEZMWIEDIZEATHLIDE, Z0D
£OREZDE, Bouav X O (7213 The Girl= RoseD# i) #
R b 21Cid. BUBOUTEEIRTRT 2LENRD D Z EIIHNE I LT,
EE BTHEOBARTTNRERENTHS, UL, BERIIBenDHF 2



LT, BI—DOAEENLBEZOERZERKEEIE. BOELERE Y
£D&ET B, DFEVD, FHEEFEABVSDHEFINTER, HEDRNWHEERY
IREhADbRl 2SR50, BenD AR AIMELEHH — “Sex is pleasant, but is
it necessary?” — ZiUd. D TITHAZRRIRITITN S 2 B EER OEH
HZEELTREAIND L2l LBIERD, LEB TS feaDTH 5,

AR BFAICERZRET I ENFIRETH D LD BEHET, FEFHEMLHE
ETHORLSENEBen& The GirloO# O R TIZ, EQOLD R HERANEET
LHINEHEERTOILERZEALT THAD, A6, BHRITBWT, &
MEETERLE E—0HRAELEZOHAIRLC D] W3 E&EIE. M E
DEZDEHRIZHMET, BN LARBVWMASE, EVnBIAE BLBSWSERE
DZDOOHRIIBUTH S ENIMr. EOEBZIHFITHL T, Fxld 20840
BEIEIEDKDIIRHDN] 2D BEND DD,

Williams &Rosea Tz THEZDIRWEDEL 2587 2 XL 52 #RIT,
MEEH Z2RFLBAVIZELED BN EFEEL. EHTHDOTREMRIX [EE]
ENTND — ZOREBZBHT 2 LEHEBECHEFOHICENSDOE. Banz
DENZHERELEEERGLETEER, 7oROF 2 /XA THAD, BenDH
HBOWMRIZES ZEEFEL TWAEMr EIZif L, The Girliz “[Wle're
indissoluble partners, he and I" (94D & EFZ 5. [FBEERTIAEIRAZED/S— b
F—) CVIFENMBRFZELICE, T ROFa /) AMHANRS D LT A
5D, 1971FDOA1 > FE 2 —Il2BWNT, Willlams “ . . the androgynous
is a myth, [. . .] an ideal! You can seek it but never find it. However, the
androgynous is the truest human being” &l~N7=Z &id, JE<H SN TN
%, HREHEWilllams#tFOEMEZRICAND &, I Thshs [EE
DAFEELTO7 > ROFX 2/ Z) & WilllamsBHOW EHERFITFon s/
A5, DFD, I7RoFa/Rd. BEREEETH > ZRERNE 5O
ZIESETHDITHHNWEHIE] EERTILIDITTHS, EE. ZORFICEH|
3 F TICEME(Jeanne Fayardiid, “Is the quest for the androgynous for
yvou the reconciliation of opposites?” ERWVWMHITTNVWS, ZRIZHT S
Williams®%& 21X, “In a sense, ves ... But is it a step from being to
none-being?” (Conversations 212)IsDTH 5, [HDZEHRIZBWNWTIT) &0
IGHMNETHRPBEEENS & E, HOFHBUANATY > ROF 2/ A2 ER
THRMBEHBATSTHA D, £NE. Ben&The GirlORIE S DEFERITET



THRA%, JEEE] ELhENEDDEN Wﬁc‘:*ﬁlﬁ Zlx B EW D Williams®
HHE| 2O ThHh 5,

#& 19434

Stairsz The GlassOTomME/ZBE EKET HI & T, ZDORIZEL
T&E/, FEENEEOFICH 2T HEEZREL., RiTTZzoE 0y
UF?"Tj DEBITREZRITTU £ 5 Stairs, W ZMH TERMo 58
\\\\\\ WCXELENTWS The Glass, RO ITENES. BEXRIMERKOHL E
75\@ R L TWeEEbN 5 Stairsicit U, MEICREREFZKDOZLET
D% The Glass, ZDDBIORBICH HEZRDER %, RoseD NEITHEH T &
THE, THIRLI9M43EOHRKELRDEAD, FA4ELH,. RoseldfTHEEHT
WEZT/m, TNETHEEEZNETTW2ETHIZEERL 208 FNE3 kL%
WICEBORBERRBIZES ZEHEKL Tz, WilllamsiZENIZDWTK
DEDITEFE-> TV B,

I regard that (the performed lobotomy) as a tragically mistaken
procedure, as I believe that without it Rose could have made a
recovery and returned to what is called “normal life,” which, despite
its many assaults upon the vulnerable nature, is still preferable to an

institution existence. (Memoirs 251)

Williams7Z3, fii> NEEAEE] KRS UREENTEICHARE LI L ZEH
BT 5252 <7/2o7/21943%F, FDEEFOI TStairsk The GlassiTHE X
Nl &%, BiIFEBRFELTNS R LEZADIEEOEE 8, BET
WA, BOUFRERICEE INAZZ &3, 1943FE2EEICTANLES. MO TY
RDZELFERBDTH S, | o

R DEFEN S FEMNENTW, BER DO BIEEStairs1945FICH BT
#F oz & &, The GlasstiChicago TO RN 2K A, [FDEREEDEE
Ef EEEND o iZBroadwayiZEH L £S5 &L TWi, Hodd, 8
KRUSNL DA T D LD, BEROSHTHSTomA “T didn't go to
the moon, I went much further [ ... ] Oh, Laura, Laura, I tried to leave
you behind me, but I am more faithful than I intended to be!” (236-237)



LT BROREENTI2E%E. EEEZFRATRODS I LERALDE,
ZF 1L T, RiZStairs/? EIE XN 7/=19474., I A Streetcar Named Desire&
WO LDEHFEDEIZIRD TWZDTH 2,

Stairsht, BRI H The Glass& A Streetcar®gZlz->TLEW, HITHS
Fr AR oTLEAEEVDIEHRIIMD TRENTH S, RS, HER
Inlemho =Williamsgl) & LU ToOStairstd,. HEDWRFL TWRWI & 2R
I ET, BERINE, FNEICEESMRIN S ) (EREOHFOLAEREIZNE
BTHEMLTHD, TLTENX FEFOBMROTH S, TORERNEDEE
BRTHAIE. HHOOHEHMTHAD L, HEICFOEFRZERIIFEODDDE
LTEREINAZEIZEDDOH, WilllamsiERIOABIZERINTE-DTH
AN

£

1. BREEE & B R E OB EHIZEBEICWilllamsfERITBEBTLHDTH 5,
EHEZ 2> = DDER/NIH  “The Mystery of Joy Rio” (1941) &

- “Hard Candy” (1953)Tid. FHEEBfTHBITONSHATICHMEEIER S
NTWa, filifes IZTOOER/NFHITHBIT S Tennessee WilliamsD
homosexual#l] ZH

2. Stairs EOBEMZEERMIND ZENZNOIE, /NI T E OB
Camino Real (1953)T&® %, BAMIZIZ. Allean Hale® The Tennessee
Williams EncyclopedialZ 3V} % “Stairs to the Roof has more kinship to
the 1953 fantasy Camino Real than any other Williams play” (237)&
WHERR, “For Williams, Camino expressed much the same idea as
his 1941 play, Stairs to the Roof’ (88) & W15 Jan BalakianDFE%mn%E
Weid, StairsDREKREFMSFRNZ /RS Z & 2B BICANIUE, Stairsh
5 Camino\ & #2 5N D EIZH iR /NEThe Knightly Quest(1965)% i
ABHZEDRAETHA D,

3. The GlassiBERTH B L VNIBZICRELDRBZGNH D55, BEX
FHIREBICIEZ BT E WO BHER OREMN The GlassEIXATVWANS
o ULALEAS, WilllamsD EEMERE. BEEFHAYES & R CHRANZ &
FLTWEEEZS, A—OHAIZHEBL TWENS Z2, BHEEFRMHEE
EDEREBRFATEDLDTH S, Ronald Haymanld “Except for Camino



Real, all Williams' major plays before The Milk Train Doesn’t Stop
Here Anymore had been realistic” (193)&E@R R TN 5,

4. Hammer, 34-352 18

5. Paller, 7228

6. Allean Hale, xiZ

7. v b— 520 CHERKREGRICBT DEHMEZETF— 7 | XCEEMEIE
BHOLHEZOEANEHRI  SEFHKAR (FRREHKRE. 20064)
677— 706218

8. #iim. Tennessee Williams® Stairs to the Roof (1941)% & — MW
BR & IZHEBEOMSAL B
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