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19544, Carson McCullers (1917-67) 3B SHERICHET S &1T7o
2. 3. KA TH S Tennessee Williams ICHEEEZKET S, &H.
McCullersi3 2 D iz Truman Capote #F F 9 5, CapoteNAYIZZFDFIC
WENEEN TIE /R, #EBDIE. CapotezticHT720ICZ<ORTZEL
T E7/=McCullersht, XHEIZBITF 5CapoteDEBEWIZHFLZEH X HITRD,
DN THR—T 1+ —Z2 BV 2EH2ETIZR>TWEZ &&2, EROH
iZCapoteSWN 5 L E U 2 & TH S, McCullersid, WilliamsiZ B
S DOERR/NR. “A Tree. A Rock. A Cloud” (1942) o—fiz2##d 3L 5HE
iy, Capote @ The Grass Harp (1951) HO—HFmEMBKROITH “A Tree. A
Rock. A Cloud”3 izl L Tn5 LU T fiiald, WilliamsizZ o —Hi %
HEEDLIET, EHEDBITIINENo/THAD) Capotell T 5 WE%
1o/

HEMZ, The Glass Harp D—BHEIIEIGH ESONTHORMTERWIEE, £
AN A=—U0BPAMDFHKEN. “A Tree. A Rock. A Cloud” @F &
BELIL TS, BACHTLSEFICHENFTIRWENBITHL, FE0WHE
HEEFICHTE2EAZEVWHLAENS, “Son, I'd say you were going at it
the wrong end first” (184) &FEDNITF. “We are speaking of love. A leaf,
a handful of seed — begin with these, learn a little what it is to love” &%
T35, Znnid. “A Tree. A Rock. A Cloud” OHIT, FEE W5 A5HEEE
OPEIZE O MT S “They start at the wrong end of love” (137) & “1
am talking about love” (133) EWoFEEELYL TR, HFER [E2ih
HEREDHD] ELTHETH2HARROBD (GESDHE) 1. EEBWEEBL IE520h
DHEREDD] EEZD K A E] EHich>oTns4, ULL. mERZ
WAICHEEN W, BRRIZ=DH S, —Did. The Grass Harp 3FEEARRIZ 1)
7Y RXLDEHADHF THMNTHSDIZHH L, “A Tree. A Rock. A Cloud”
WU TUXLADS®EL KD ET5EE @BERADHRRE) 2REFELTWSZ
L., BH—DF., FFITBVWTIE., COREELRES—2DEKET “1 saw



the Judge take Dolly’'s hand” (186) &b RXHNB T E T, BOFEERBEA
%@%?%’ﬁ@miib<%%ﬁ'éﬁi BEIIBWTIE, THEXWREOEANE] &
WRHBO ZFOREE] N, RRZZIEZHEEREDO EIZELLEET LHHEMN
TETW/RW] “T am not quite ready yet” (138) EWNWHEEE EHIT. KT
ERHOEEIN, 2FRELUTHOHRGHYEZEAH L TLED RITH 5,

EREE—mE—T7 L TV —LEZDFE ( Science of Love)
Oliver Evansid, McCullersfEfi DA RD L S ITHRIET 5.

It is impossible to understand Mrs. McCullers’'s work unless one
realizes that she conceives of fiction chiefly as parable. The reader
who concerns himself exclusively with the realistic level of her
stories will never fully appreciate them, though he may be

momentarily diverted. (22)

Evansid, McCullers {2 A S ITHAET 22 0ITIE,. “parable”, “allegory”
ENDT-RHEADEAMPNEEEZZTNSS5, TRUBOXXFEDE TESNDT
LU =&, T—#tE) & TRk OBIREZEL T, U7 U XL) ERtiEE
N5 ENLN, MENDO—RESCTRBENSTHEE SN, TNaRT TRk 2
7LIY—THD, 5&‘539"] T, ERMESRREZRAT D &0 THEE N8
MBHENDFEEPEED LITU YU XALITKDIL>TWS6, McCullers fEff1Z.
ZOMEDHZFETHBDEZEADLIENTED, FLRBGAWEAR O
BN, ABEEBROMMAEBR0Z2RE2 2 b hiUT, TOMIZ. HAEDOH
HENEFHEINDZEBHD5, HAMOIOI 22— a2 PR THWALHICHE
A DB NYT B ZEHHEDERI, B EFERIZHIMZ RS FEH 0 % # 5
BOHD. TDEIR, UT VAT 4w ZLNXILET LIUHILIE L NIV D
BORHZT AL, McCullers {ERORREICEET A EEASB L. ZDOMMEEKE
ODIT27-DICEBEINSSHD —Fil 2L The Ballad of the Sad Cafe (1943)
DIFEVFHN, HTOFEAN] BEED OREE, BT HEm L% WEED OREE
HRFFEDZERET—N, ERBIROFEEEZLT T<NDE I LBEETH S,

12BODEN, ELFcaleliTEEHLEEZBNS, BIIDODWTOE¥E—F
icEELNSZENnD 7Oy b THEEEINS “A Tree. A Rock. A Cloud” I3,



McCullers fE DT THRAMRIC Y L T U AN L SXWVIZZEDOELNF>TWSEH
DEEZDIENTED, BRNKEVSERLOFHESLH DA, FZ T, U
TUZXLEEOBEADOHNEIREREIND Z i3/, DELBICIIENEEET
WToEAAIADEGASHRN, > T, HIHEODEIIN L THFRRFES %
T AERREBEE, TORSEZHMEITLH LR EEROVTW AR ADEID,
FTOEBADRINIK > T, BIT—EMHE - FEEZFHEICLTNWSXDICEZS
DTH5,

7LIY—OBERICEET 2EMEE —REEKSFREZEEICANZES.
MO THBRENZ L3, BOFED 1BORE BNET0ERIMEINTND LD
WWEBABZETHD, Bid,. HoDbEE2ESREEZEERLRD DM, FiT
DNWTELSEAZD LD R0 7E0, BICHESSUFIOBFIZDOWT, XKD
KDITFED,

I am a person who feels many things. All my life one thing after
another has impressed me. Moonlight. The leg of a pretty girl. One
thing after another. But the point is that when I had enjoyed
anything there was a peculiar sensation as though it was laying
around loose in me. Nothing seemed to finish itself up or fit in with
the other things. Women? I had my portion of them. The same.
Afterwards laying around loose in me. I was a man who had never
loved. (134)

HelrbDERLZE L), LD ZELETETH, #Nod LLOPT
o8I >TWS) EWIEEEEITWERIZ 22056 TEFIEEZA
SIRWABITH o) &EXDH, T TR &S, FHHKL., BLATW
bODFMN, THY ., T&HEDR THhdI &z, £2iTid, BIEMRERRS
HOL LSNEZEORITREINDE —RESEFEL TS, TOXSRIREN
HEOHEWT—ET 500770, Bid “All T had ever felt was gathered
together around this woman. Nothing lay around loose in me any more
but was finished up by her” (134) &£iE5, IG5 7o/ THD) A3,
ZE2PLICBRERBEED EWOHRIT, ZNETENRFL TR 2 18]
EVNDRRICEN SN, T, EENORSFBOEMENKEDODEESEERL T



Wb, eI, BoRE, BEMECEDOWEEEWSEEEZ, E2ELRD
5 ETHUFIIANDIRIESTLEZEZA D ZENTESDTH S,

ULINUs s, fERDOFERMNRT I DT, McCullersi3Z B /B2 X 1
W, FLT, 2. EROBHEICT TItHENh TS, DEIIHITB LI F
Y3 BENELHLE—KOEEMSHES, “The man held in his big,
grimy palm a photograph. It was the face of a woman, but blurred, so
that only the hat and the dress she was wearing stood out clearly.” (132)
BEEOEEWD BN - FREIC, BOEEZELT SEOEREINTNS X
HICHZBBEEN, HOWMHpNERTT TWEEERE (BT OoRRIZAEICIE S TN
LRI NNH5T) THDHZ ERRED T, FTEDOLEDOMEBIME - BMEILE
LL<#%BT B, BlIbd HKOBEZRODHT., ZFIIWEFKEZOENE T
W, “The suit made her stomach very big, and that was the main thing
you noticed” (132) &SN D, LHAUEET THD 2 &% BbE 5 ZOHE
ik BELEOEOERTH > ERRZZBEVITR L TS, Fh L LITHEBRE
WD, BFFO “you” MEDFICI>TEREIN TSI &, ZOERTH
MO “you' MEHAINZDIE. ZOEMETTHBHIENS., wHEIL EBOFE
WWE>T MMEUNTFENTNDG] EVIHIRZFRFEI 22BN, DED, AL
i TERL TWeZ EIZKRDT] EnOmEEZTas0TH5, £ LT, Thid
(COZNDREIICHEWERN S O EFEL S LW OMTITMARSTRNnESS,
AR ESEITFUNT B ZORE. —REE2E AT SHEEERZT. JuckD,
FEEERZ K TRWRABIINESNA 2 L ER2, BENRTEOYER.
HI)—KDEENRT MR EWOBLOEZBSEHTH5HDITL > THH
NN, TNEBSETREEREITLA2HOTLLGERN, INHOEEGHE
MEREIEZERT OO THLEIREILDNINDET, HOBEWEERE L WS R
REEFBOFOHFAICKD, {EHHEDOAREENE EEDRWEERE) 2NET 57
WM (BELIWDIHERE) EVIRANEEN., FNREDWTHD EOD
Bl FIESNHDTH 5,

W LTI ENBEMNES. BOFEORBRENEDEUODLLEAD, ZOEKT
HbIHDBEEDEEIIREN, BERS, EL PEEFLCIDOCBEDOHZH
HEEGFRAL THWTSS Z EbAJgen, [ERFC, BENMERICZOEEEFIC
AN, FIXBESTWASLHICEFERA. BFCEELZZOYEZEL TN
BIETENWDHREMEEETHIEHTERVNSTE, DED “What was her



name?” (134) WS LMITFIZ. Bl “T called her Dodo. But that is
immaterial” (135) &&A%. ZEOEHEZEZEKRT KD ITE A SDododi kD
KHDAFITHD o NN TIERRW, BRESFATHYEETE, 2L T £
DIF NI THRBICHIE L 72 RO EDRHERUTH B ELTH, BicE->
Tid TEETIEAY (immaterial) O TH D, LpLAENSE, TOFESE.
BMEDOHERR EERMHEOFEOEBREFR L L DT, ZORUHE (2L TENNIER
T H5AM) A TEFELEY] (immaterial) T EE2RTEBMRTDIENTE
HDTH D,

ZDERNEOERTH D cafe DEANZIIHE—, FRGEFANGZA 5T
W3, Leok WS LaARA] (Dodo &3 &2, LRIICEKRZIBZES Z
ENHETH D) 2FROETOEANT. BEDFORFHEIIOEHEKS, B2w5 2
EEBOET., BOBEIH L THENRY S>3 BE =250, [BOEEEM
TERBRWEEH) PEE, THDABWELEEF D, FEHT S| LeoSFH
FTNWEHL TWS, SEREEADPKERT 5L D1, Leold U 7 U X L DORLHEM
BEHRMTHAMTHY. EvansOERIIHED /25 [McCullersfEf 257221 H R
THIEMTERY FHLBDDTH S,

FEMUBDZLPOIRESE “mania” (135) B> TWOWE=BRRIICHEHEL
LB E, TEERWHT I EE2E8 LN W a<kaok) &nwoZ
LETHD, LT, TNE IBEZETHEVEET . LNZEE “blank”
(136) 127220 EVDKRENLEEN > TN, MBI 2YENEAES
SIBOHPTRRIET ZEANDEND, ZEOHEOZELEFORREIIHEMEZDZE5 L
DTHAD, HICEAL, BOEICHTZENIC, ZOBMMERNT U HNE
EWRBABRNDDITRDEZDTH D, BORDEFEDN., TDOXD3IREZBMAEIT
®ELTWD EEDI 3, “But a sudden piece of glass on a sidewalk. Or a
nickel tune in a music box. A shadow on a wall at night. And I would
remember. It might happen in a street and I would cry or bang my head
against a lamppost.” (136) T S4EN. TN E2ERMITRIBZVLBH O
(HBEDOH I ARHFFEENETHHRE) Lo T, BHNOEI NS &
WOFB S, TTXRTOHDOPEEZFLICEEL Tl &0 LETOIREEIR
WL TS, TOREL TWEHRAOFLOFRER, ZNDND [HD) &5
OB LUKD, EHNT 2, LrLARS, EETHEOKIE. BMMRE%ZH
& UERERRTH B S FRRIC, BMMEOREZ — BRI EEO B 00D T



NS EVNS —RBFEEERTHDEDRIDTH D, ENHFLERDIETE
FLTWEEBEOBDICHEZMRT S ZET, MIIH.LOANEFMND T ENTESL S
WOERBILZEEIL. BEEOBEROPITOHFWREAZEAHT I LITRD,
“I was at the mercy of everything I saw and heard. Suddenly instead of
me combing the countryside to find her she begun to chase me around in
my very soul. She chasing me, mind you! And in my soul” (136) H3%
HD, HIKHBODRTNELITZ> TV EWH5FEEFIE. BAEODONRFTED
FOAEND 7O &R, 2L T, 20 B 0REEZEBD MDD DICENH
HEBONTRLCDZ] LW FRRRREEZEAHITOTH S, ZI T, HKER
VDL “in my soul” VI FEZEZ, BRIV ERLTWEIZETHAD, tER.
[BORE] NEBVNDHEIFIFTIN AT 1 v JIRORREDHR T, —EMSH
ME~NOHITEEETEIEBDOTHD. BldkT T, “I guess the logical
explanation is that she and I had fleed around from each other for so long
that finally we just got tangled together and lay down and quit. Peace”
(137) &S, [HEVDITEVHEBENTWEZDT, DWZIE—D2Ikok] &
WH, ETHIREM (logical) LIIFEARWERA®. BIZi il FERESEM)
b, MHHFOREL LHBHRNZBIIBNWTOAREERDTZ,

DX IHIRELL, 55T The Ballad of the Sad Café D—fiZz R H X8 5%,

First of all, love is a joint experience between two persons — but
the fact that it is a joint experience does not mean that it is a
similar experience to the two involved. There are the lover and the
beloved. Often the beloved is only a stimulus for all the stored-up
love which has lain quiet within the lover for a long time hitherto.
And somehow every lover knows this. He feels in his soul that his
love is a solitary thing. He comes to know a new, strange
loneliness and it is this knowledge which makes him suffer. So
there is only one thing for the lover to do. He must house his love
within himself as best he can; he must create for himself a whole
new inward world — a world intense and strange, complete in
himself. (24)



BEOAREEMEICE > TEHE M S AFFEEOIMIZ. McCullers {E & H8E O FE/E
TH2M, ZOBOBRTEDIT, BOARFRMERX BIT2HE) & [BEandHE]
DI EIC L > TRiR{EE NS MEFOMEHE] TXoTHELEINSD, TN
BRI B0, (TEHETZEOEZBSORNICEALAD). TH5BEHZT
NEETLSHFWTRELSNGLS>HRAZEDHT ) Z& T, MEFOMmEE 20
STRAND ZERIEES., EEIZ. ZOEMEENRERICKT 578264
DBGANYINE D Z LT, McCullers{EiZZDEBI 2R 5, [EORA]EEME]
EVNDEFEODBEMNRZ DL L TERREINSDIIFEDN. “A Tree. Rock. A
Cloud” icfinh s MBORE] IKE. 2O ¥ IHE EIcz 0 %
FHEAINTNVWS,

TERBRICRIIBE 501370, TNERES AN B2 BYHLI I L
721 (137) EWHEZZBIIRRT S, [BEORZE) LT, ZzEITLZ
EiX. BoSObEZAICBNTIE “climax” (137) THD, FIITWDELIET
2, BEWVWIHOERAETHIHNEND D, Bld. “T would pick up something
from the street and take it home with me. I bought a goldfish and I
concentrated on the goldfish and I loved it” (138) &£R~, ZDEEETL,
— R D DKL EET I, FNEFTHIENTEIUL. FERA ST
THRIENMHEEERDEVIERIE. LhLAENSKALRKEAEZIA S, BIIGE
o

For six vears now I have gone around by myself and built up my
science. And Now I am a master. Son. I can love anything. No
longer do I have to think about it even. I see a street full of people
and a beautiful light comes in me. I watch a bird in the sky. Or I
meet a traveler on the road. Evérything, Son. And anybody. All
stranger and all loved! (138)

M TH, #HTHETHIENTES] NI BOHAIL., “stranger” W15
BENRIRT AX DT, MuFE © MERE ORMUIZAEZET DI LN
TEHENIEFTOLDICHATLS %, DEFIL. "Did you ever really find
that lady ?” (138) &E&;250., ZFHNd, HAICE>THMDO TEESERMT
BB, BERES. FRUT T—ROBHDITHENWEERETSHIET. FilzdD



NDEBEEZWMORITENTELZDON] EWnWSBMICMAES WS/, Lal,
“What? What say, Son?” EfWiREIN=4PHEIX, “Have you fallen in love
with a woman again?” &EMBL TUL %2, “that lady” #' “a woman” &
BTHZEMSBDONDLDIC, £ITlE, EIMEE —RENMBRIINTL
S>TW5, B, “No, Son. You see that is the last step in my science. I go
cautious. And I am not quite ready yet” &iRZE9 2, ZORZEF. —K&iE
FTSNEEEZLHICATDETITIEZE D> TWRNWI E&2RT EERKIC, E
FIDDEDRFEESGHE T, KEZBTHI LI, —REEZHRET S I EIEART
BETHDZEHRIESD, HETHUE, BEMBEOFREE RIETHD O 15
DEF] THHZEMGH. BOED RKEH 3. EON—Fr5&oL
LTHRLUTERSNBVWTEHEENWD ZEITRLDTH S, _

BoBALZ, 7L 3V —0RILTHH 2, 2RSS, ZOER/NHOEERICE
WT T—fgr9%) & TMERIDE) OBfEAFI SIS NS 512, T—/#)
5B ZaiiR & T 5 MRk © MER EHEHcFEE LWL, T—i# - EEN
IR HH>TH, BLOMOEIZIIMER « FARODELNEELRY] &7 EE
MBRHDERELEELTH, ZRUIT LI —DOEEEHAKEZREIYTLED
EVEMSE, 727 L. ZOFEKRIE. The Grass Harp®D X 5730 7 U X DB
FlaebBEERLRW, BLNATERZLDIZ, “A Tree. A Rock. A Cloud” {3V
TUXLDRELZBEHFLRVWMFETH 2L, —RIBDHDNEEND K S I12{H
BiEhhTwiahol, T, U7 U XLOHENFREL /=& 2 AITH M T
WE7LITYUANRERTHE =07/, ZOBWRTREB/EDIE. UTUIXLE
BT HBENERZLTNELeo DR TH S, BOGFEORFEMEICEFELE ALK
J7Leold. FERICBWTESTH S, (HOANIE>TWED] EWSDED
BRI L TH, “But he did not want to satisfy the gquestions of the
waiting child” (139) &fEEEINSIDIT. [BAFEATHS) Z&28BHLD
LRV, KLU —D@EREFTHS LeodS, 7L IU—WERNBDF
EMORRET A ESIZEFOREIZBWT, YL TJU—MATHDEOEFLEE Y
ICBDOEDETHDTH S,

HO—DORIROATREY — TAEEETEREICETHVENE]

HSEOIEY — RICRE-> THALD, Capote & McCullers, = ZIiZEE&bYE~
Williams ORICH 2 ZiERE{R. 3 AOUEBORIIKVDICHELKE. B % ‘1



am born a man”8 &FES LM EEE (McCullers) #Hu0MZ, TN EEGHd
LEMFEEEE (Capote) &. WHEMITLS &3 5BEREEE (Willams)
ME ZIIEFEET 5. O sexuality DZALMEIL. McCullers 1B D BB AW 72
HbEBWEIEES, BEOL D, ZEOX23BME. ENSO KT
ZEER. EOARIZHBUHNLRED EXMENREPRH 2 T 556,
McCullers fER OB Z AW /=B ORI, ¥ TEMEE) & TERMEE). TH5%EFE
W & EREE OMZAEBICEEL. DWIIEZEOERERZERIE
TLED, ZOXDiCsexuality DEEZEEANS &, "A Tree. A Rock. A
Cloud” IZ®BIDFERDAEEEMNIADN > TL 2725 5,

FHFH, BEPEOERIEL. BH “Tlove you” (132) EADFEITERFZEZN
5 EIIBEED,. “Remember I love you” (139) EWHBEELEDHITIUD
£KBZLT. TORZHL S, CNH5OFWRIFEL FETHEITDZIIENT
5] 0 EZOREE] O—FlEL T, BICHRBFICHMAEINDD, FEENR
FIRIIEA IR, BT, R T TEEEOMTOREIREN ] 23585 & 115 A5EUZ
FMEENRbONEIRILENDS [FEORE) ITBNWT, — RS EIESERS
NEET 2B IT HEBIIRTW RN ZEMRINDDTHIUL. FHid
HICAEENAE ZE<ERT 5725 D,

ZDEIITEZDE. FEBNRHNZEE 525580, COERNHOPICE
FELTWA I &5, PEIZELNTIDANCEN & - 21T7EIE. “The man
laid one hand on the paper boy’s shoulders, then grasped the boy’s chin
and turned his face slowly from one side to the other” (131) &Ww5., &7
DA INBEHENEEINZDbDOTH >k, i, EOBRWEEEREIZ. [MEH
P« B OFREETTEREL, HOBEREBRICTSDHDTHH D, HIET
FaNEBRLEZLDIZ. MEZNBBIZETTNOSDHD] B> TWAH5EED,
FNICE->T BEINDS] P —Z2ERT 5. ZWHENERLTWS] Z
EH, BHROYyouRERAT IV FICL o THEBERSEZ ONIHARNEAHTHE
DHDIBRDTH». BEOLHE (?) &, The Member of the Wedding
(1946) &I D, BEZELTLEW, KiZ/Eo>/~B] Lily Mae Jenkins®
EI, VI —OEREEAZ T ARBEEZFZATNEDTH D, BEES
FIMEEIIHSIIE E U CHRER T, FICEMELSFMEEIC, BN EEEICRE
T EOALEERMRNIERENSD, ’

FOEIBT o —DEEZBEMRITBNWTEZ B, McCullers {EfL A3 BBE



BADIE. ZNsdl “queer” EWIFTEZLATLHILICHDEAD, BN
Tid TFAHE) 2H<EBRTDIEORCRESEZIOFER. FHWk W5 EKE
ERTNEEFHTHBIHEDNS Z & T, BRITBNWT McCullers fEf & 7D
FIT TR OFEEZBATSHIEE2EFET D, BIAIL. The Ballad of the
Sad Café DFTIL, BOXIIITEL WK% U /=Miss Amelia& XR&72FIR &
D OFEMED “queer marriage” (4) Tho/zERRENSD, B DR
TR & B & OREIRIE—F|AYICIE TREER] THL0, [HWR) bOTHD &
FEFC. TRMEER) THHBHOE, I SICHERENZ &E. FEEmaboz
BT HLENRNWEISICBZSEETH., “queer” NWELNDZ I ETH S,
“A Tree. A Rock. A Cloud” &ifif7 U TEE X Tz The Member of the
Wedding 3% DHFFITZ5 5. EANARFrankieg#IcHE T2 FEIX, "It is so
very queer” (11) THVD. ZD#%. “queer’ EWVWH SENFELRIBE THEA S
NTW5, Lori J. Kenschaftid, TOFEERRIEITDNT, KOLIDITHHT
LTWWhb,

In 1946, when Wedding was published, “queer” (like “gay”) was
a code word known to many “in the life” but few outside; it was
frequently used to identify oneself to another discreetly, under the
public eye but without public knowledge. As an effective cover, it
fully retained its root meanings of “odd,” “strange,” “off-beat.”
Nevertheless, a reader who was familiar with the doubled meaning
would surely have been sensitized to the possibility that this was,

indeed, a queer story. (221)

EHE] 2R8RT2HSELT "queer” WD BENHRELIBD /Z40FEK
1, ENENEIC (RS 228U CLEHRAREGTERD, Y2y —%2K
LB HBUSTE N, MEEE D o 2 I T EL S E S T EAVE T RE/R R
RiZo =07, BIR® Lily Mae Jenkins @ X D IZAMICEMEEZERT 5 X
DIRBREIERD, ATFa0nEIAIIHEDNS “queer” WD EED, The
Member of the Wedding DT, TRIMHE| OFEZERDOERDO T THMNIZ
BIIEETES L, IBFHIMEDZTO>TWLZDTH D, 7L dU—dHLd
E—DDLDTHOHODZEKRT BIEHIIH> LI LEZBEITANNIL.



McCullersfEfZ., MEO7 LU —] ELTERTHIENHEE R D/ZA D,
(B T &y 2L, TEEE) T AR 2XTILBFEEEL. #HHD
BEROIEKRIEBAREE /2D, mOFEI NI &, EAE#E IR VWdHD) T

M) ZERETHIENAREER D, LT, ZOEBIIH>T=DN, ZORAK
CIEZEEINZBREZEREL T “queer” BRDTH B,

“A Tree. A Rock. A Cloud” T. “queer” NEHAINZ2DIE_EHTTH 5,
—D BRI, BOFEZ2EESOICHMNEINTHEL ThaAPDEEZHELRE. “He
was new on the route; it was still strange to him to be out in the town in
the black, queer early morning” (135) TH 5., Z I TOD “queer’ N o
- EBRLL TEpG) HRFEEZ -|AITITIERL TWSA, iRl & rEE’I—M’IED
ELTo) BREBHEH>TWD., PENFERBHERBLZREBTOIBHATDH D
cafe IZid. KENEFEELGWL, BEVEDOMICHEREINSFRHEBENERILIT T
72<, café OBBEABNRT. FEYV - v IIRBBHEE®RFAITLIOTHS 9,

“‘queer” MRIZEAINZDIE. BO IZ20R%) OHhThHhd, FIETHE
Bz, [HEDITENHEBENBENIZ/R D TWAENKIZ, DWIZIEEE—DITR
o7 EVWDRE[MBAFHDOEIZ, FBiL “Peace. A queer and beautiful
blankness.” (137) &FilF 5. FIVS X T4 v 7 RODERKOFBP Tirbi
(Lo 23, BiZbs UEYRE, ZREEBINSHDIT “queer” 28
FHENDIDTH D, EORBRWEEEDNR /RU 2 [BRSME) . BOREICHE
DW= AR B ZERERIZ. 22T “queer” 2MfFEbNs 2 & T, [FHEE]
NOIEMD EZRELDTH S,

ZDEIDITEZD L, TBORYE 2HOFEIRECEE — HREKEET
RN TETWRN —d, ST EHE) Onf l%%:"‘ﬂ‘*tﬁ‘% [F] 1 2%
BRENE U5 Z40ERITENT. RAETERWII A OMERIZHOE
WZEDITBHITIE, FEEEEIL [EORZE] &blj’i?._li’)l/%%?}u“j@“%%ﬁla’f)
D, HB5iZEoT, AHODBDEZETAHLIDICEFOHE#H BRI BDELU TR
Y SrREt RS Z &I, TRIENH 7D TH S,

ZZIZ. 1’?%M0Cullers7&7*i%éﬁé ET, P —DERICHI—D0
RNOBMASNASTHAD. 19404, McCullersid. Annemarie Clarac-
Schwarzenback & WS LZHIZZLZIWE, TOEWVWEIERFEITE > Tkl
INETERNVWHS W)lﬁi‘u%éﬁ%fﬁ’é‘%t IZ. McCullers?iH - 7= BkR&IX. B 47

DENE “A Tree. A Rock. A Cloud” OBICERLEIED I EE SO T
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