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Tennessee Williams D Sweet Bird of Youth(1956)1319524ED 1 #&| The
Enemy, Time% 3BOERICLIZHDTHD, HIZ &> THEHD Broadway
RIMETH B, MO TR ERNESINZEEZN, EALBANEET I I
BN TITF<EWS 1 BEOERLICH=> T, Willilams 23E A LU 7= DISE I
BIGRIEIRT DT AU HEMOKFEAERTH O, EARNBIOKRKRTER SN
HEVWHDEHRMRBRNOFETH >/, FROBEWE. BEHEHEBICLZES
DM THB~E TAE] &, WillamsERDOBEROEETHD ME) NFD
HENBHEGEOTIRBLEDDDEZERL, ENZ2F 0 DICEIGMHEDAIEEE
BIRT5Z&ECH 5,

1. B A— ANHEGMBO AJREM: & FEE
The Glass Menagerie (1945) % A Streetcar Named Desire (1947) Z@E L
T, TWEEEEXTENLTTMETOEREZ. fiEICENASOHA EFINRE
WaeH X NN THRZWilliamsid, MEICBE T 252 50FERICE bS8
7=z. Charles S. Watsonid.

Tennessee Williams's treatment of the South, underwent a marked
change between his first plays and those of the 1950s. His view of the
South became much harsher in the late 1950s because of his reaction
to the racial violence that followed the Supreme Court decision against
segregated schools in 1954.(183)

ERN, BERERICH > TRER Mtz <BIGER L 2HA 28 <{E
ML TW3, BMEICESZEEERDEARNCY > FROEBEMABERERFD
Orpheus Descending (1957) % Sweet Bird of Youthl¥., =D XS EAD
FEERDDTER, FLCE—D0%MENK S, C.W.E. Bigsby 1
Williams BIOREEEEBFE TS T & T, TOEEMAZHSNZIL TWa, “The



South which Williams pictures exists less as a real landscape (note, for
example, the almost complete and perplexing absence of black except,
interestingly, as a symbol of death) than as an imaginative world” (98).
Orpheus Descending, Sweet Bird of YouthiZ® Z O H TIIED., &M
R 7 E U%S‘ﬁt‘@“ﬁimﬁﬁ’@ﬂ‘rﬂx@%ﬁa75:!‘%07‘@1 BABRBANMNEELR

WV, Williams {E Ik 9 5 80F LA OHEFEIX. AR - UEHIMhE DfEfR &
ETOHMIRERLEZBENWTEZ, £TORT, ZOBRBANOREZ AEERSZD
Bz E L THRASEFHENH D, TD—DM, stereotype: L TOEA
MU UITHENREDORMTH o720, ThEeWETIHEZR-T I & L&,
Stanley Kowalsky® & 5 72 IEWASPRH A D L2 HES 5 Z & T,
T B EINZEANG 2HAT A TH D,

Sweet Bird of Youth ® Chance WayneliH A TH DM, FORKHNE R
MELREINTHRL, LM TBALEOMEBRZFSZOICEABHEDERE
ZITD] WD F v > R—2EHET HHIEFE Boss Finley iIZk > TEBEIN
HChance?® R 5H, BREAURTZICEAEZEH T I EERBESD,
BossDEARZAIZEIL T, Chanceid “Sex—envy is what that is, and
the revenge for sex—envy which is a widespread disease that I have run
into personally too often for me to doubt its existence or any
manifestation” (81)& N5, ZOFEICL>T. BAIZH Chance il H
“sex-envy’ MANT SN TNS I EZHETHHECHFIL. M TR

IZEANE Chance 2] —fHd A5 ENTELDTH S, LAL. Chance ik
BINBDIE. 1A Heavenly (BossDiR) WWHHEEB L. FNNEEAT
Heavenly 3 FERMHEOFMEZIT D LN D T LHHECBRITH > TW
B, DED. RACHENTHE-TH, RALHFASNDSFS £Chance THA 51

DENITOEENERLIENIFERTH S, BRELT, ﬁ#ﬂi%’%& 289
EHEWREEZHICLRNS, [BRABEZANOLFEKDORD L8M, Z0ER]
& [Boss @ Chance IZx 9 2B ARNEAS] OMzZENEI<, £L TENIE,
Chance D ANf#E% (B INLEEAN EHEMIHILE R2EBOORA] &
RHITDREDENBRDTH S,

ZOES2T7LAYANBABRKIEEL T, HhoBi. BHEE. b
Z2=, MEOHEELHRFMONEEZRFEIDSXD Lf;%)o W?Jil%’l@
BEMIZEY 5 FEEITIIHEKEWHEN 2SN TS, Chance BNHHET D7



FIVDAF A IVE “vaguely Moorish” (13), Boss ® B=®X “Victorian
Gothic design” (56) E#hFhERH=NS.? £ L T. “Victorian with
Moorish influence” (74) LRI N/RTIVD F D 22T, Chance &Boss—Bk
&S K, Chancetd “the Moorish arch to the bar entrance” (98)I2\1v5
CDTHB, LA—TIREELRITHRODAETN /= XCRME DR TH 3, Chance
AWTEHS L7 RELEX. L—TATHDIEEZTOERO—ERITHERFL
Tz Othello &I L T, Chance iCEABOA A - &2 5X HEEE R L
TS EHEDDIDTH D,

2E2BIIBI AR T —F ¥ I F¥—-DEFETDHREIC /uTlA% Boss 7
EHRZTOFEORTIND T > P2 Chance 133741, $BIE THREL Boss @
FREBO>TVBE AMEZEEHS S, Chance ICEBRANHD KD Z D — > D'FHE,
R EL TNWBETINDHR—1 Th D Fly & B A EEEE L. Chance
WIGEATEFET. CORSEIBEIZHEE2%E L~ Chance DBWETH S
Princess M5 D H DT, HEHOMLZDOBRGEZHRMICT 3720 & —FHIZIZ
BIREND, LML, FlvIZEERAYTIEZNWS, IEFETCREWBANTH
%, 8O St. Cloud IZl@> T & 7= Chance 2R #ICEF L. BlIHH#IZ Chance
LEEZZXDOLTDD, ZOBAFYIIVI—FlyaDTH2, HFHIZET LD
IZ. Chance 7% “sex—-envy” KDWTESHER. HICES2FETOIR
“Pageboy” it AT, Fly TS Z &k, PEINTNS
Boss DIEGHONENSHET5 L, BATHSFlyBZZICEEL T SI3fEHR
TH%. Chance NDERNEBICEFICTER EINDIOEEL T, Fly ORTEIX
Chance iz TBEAELLTO®RE 255D TH 5.

BtE & L TOBoss DR AKX T 2 HEL, R# & L To Boss ® Chance
I B UATRRS END5HEMIE. Chance DAEEFERBEDICHLIED
BEIZHD, ULnhLass, Willamsid, Boss OEfAOHIICEH TBADEIRE
LTOAANEG OREEZEBTAEETNS, 2E1FIIBNT, BEF Tom
Junior % Scudder (HeavenlyDF M #{ToEH) LOLRFEOHIZ. KDL
573 Boss DREENDH 5.

TOM JUNIOR : Is Chance Wayne insane?

SCUDDER:Is a criminal degenerate sane or insane is a guestion

that lots of law courts haven’t been able to settle.



BOSS : Take it to the Supreme Court, they’ll hand you down a decision
on that guestion. They'll tell you a handsome young criminal
degenerate like Chance Wayne is the mental and moral equal of
any white man in the country. (60-61)

AFEZEREFEZ D Boss DI, 1D Chance IZH T 2RBEEZEICANS &,
ZOEFZ. DEFEMNEESE) THS Chanceld TEHFDOTRTOHABHELFE
BORBMLEE] 2RELZVNAS ZZHFELNIRNELND ZEEZRRT D,
FLTENE. ZOBFEAOFTARAEFEODO=BAZBRICHEEZIT58EE2R
S DTH5d, iz, HHoDHDRE % Chanceld, “I was a twelve—pound
baby, normal and healthy, but with some kind of quantity X in my
blood, a wish or a need to be different” (46) £3&5, MMALEDS ZE2H
) ENISEOEAD, AFNDE MOFIZ) ROENREBEINTNEHO
LEINZMEIC, RKRELTOATE] ZEIOPITHTEAADEEHE & U THAE
BAIREMEZE R D,

Chance ZEANDEF 28D I N AF Y I/ —E L TE#RT D &,
Sweet Bird of Youth #% William Faulkner @ Light in August (1932) & [E U
REDOECHERETAHEEZL I ENAREE RS, BALRUARKRZRSRNS,
HAOOHIZEANDORBENTNEND LNBNENIAREZIZ, BEZ5IEHM
N THE B Joe Christmas 75, FADHELZIEE OMEMBIRORTIc, A2
MEFEEHFICL > THREZTN. “Now you'll let white woman alone, even in
hell”(464) E WO A L NWSEE L HICKBINSWIEIL. Sweet Bird of
Youth \Z NBFfF DO vfREENILS o 724 BIOHEMEE U TH A ORIZEN S,
Z L T. Faulkner R OBINDEAIL, BICHMI N 2EMETEEZLRT 5K, JE
WICHBEHTHDEERD, FiRATIZIL. Faulkner®/NEDRIZE TEAR
DBFRVODOEEZ LD LD ERIIWFENDE 2T L5, Z08hty s
A EEREUCEB D> TWA T EN—RFBER>TWD | (12) LEkXDA, HBiE
ELTOEFEZEDEAS S, Heavenly & OHAEWNAFEERNORT I & T, B
Uz k&S EF 3 Chanceld, FXIZ Faulkner (B D EBEHEEANERUE LD
2. B ORBICINT A THREBWERDF Y SV —THBEEEADES
Do

FiIREFT T, 2D XD 7aRRECE A Faulkner O A THX, IREEEZIE



My aZL BLUEHBEZOULEZTFTL I EITERKINTNDIONT +—
7> —HADOERFHMTHS) (12) ERBIZSHT S, ZOmMITKED &, BA
BEXZEZZEHL. HHZEOMBRETFLIZDICEABEZERZLLDETS
Boss QYFEL A S, M T Faulkner DAEFHHRICENSDOTH D, I ALEE
G TRBINT-EHRZBEOLEIRT LDIIKHZLEDIDIETHEEDEEX
HZENTES, TL T, FHAE Chance DFNER U XL HIT. BEIZHNT S
s Pk 7s D /2, The Enemy, Timen v Sweet Bird of Youth ~\DOikkEic
Lz o TO—FBORERIL, giHDOEETH D Chance DENNDREN, %
HITHZICEAIN Boss Finley OF v+ S 75— LG LW Z EIZH 57
%%, Chance DEtREEI72 D2 Boss BOMERET B T EMTERNWE K,
Bl “-- and the enemy, time, in us all” (124) &. Chance 23iE5 Z & T
Do TLED. BEDKRERRICEEZEICL THE> TWaEWDRA@EiRs
ORI, BMIROEBEME AR FETAZEREBETHAS, LML, ChanceiZ
B I NBAR 2EHETAHET, BICNn 2 mE R & Faulkner B9
R EDHILZEAT D I ENARERRD., BMERORARRFERE SRS
IBAETH., BIOER—BMUEZEET S I EIETEEERDDTH D,

EAMICEEEENREBER TH > 7z Willlams 23, B e Eans,
BRI ENBG A ERGIE RN 8T, FEATH D E#HZ LN
WHDTHAD, LinL., Sweet Bird of YouthiZRshBXLDIZ, BEADE
HEHEHIBHAF Yy I I —IZLo>T, ANENFHIEELL THEOHTEDLDIZ
ESNZONNREINDEEEMEN D 5 2 SIFBEREN, DT, Williams Bl
DABERI. BEABZ2ESOHRIZHEHLZBBEAMONNEREZHEIEO T
/= Faulkner £ 0 %, Flannery O Connor®EFDZFIUTHANHDNH B &
Bbhd, Williams 2SI DORIZHEF TH o Z1905FICFHKEINZ “The
Artificial Nigger” @O T, O Connor o TEHISHZEANGZHR VW TNVS,
HE&ENST b T 2 FIZEBANZE RIS Nelson &2 DA Mr. Head ld, £
NFENHGELRBOFTIRAMIEIBTTWAZEADAS A—I0, EBICEANZH
KT A ETHRETLZDZRLU S, BAFRETEADAGERDEINCN o /2,
HRZITEAIZDWT, “They ain’'t got enough real ones [niggers] here.
They got to have an artificial ones”™(128) 31D, AAHLFERNGEEL T
DBEAZNEELTEHILEEZRHBTHIOTH S,

[4#%iC. Chance D ABRIZAOAHARASIIAFEOEREVWOIHIEOFRHRS



ERTRILT S, BADSHAZERTZ WS RICEADE %xULiﬁép
ET. BIONEERIIAY ABOEEZRFEOOTHD., ZOHRAENIICZ
fpxnz, F2LL TATHEREAN] THH Chance id, EA'#JJE\EI’:H#W{ZMS‘
ZOHBHODICHRTIEAE. AAONTEBLUHETEEE L TOEANE
EUTHEBET B 2 &S A[HE & 735, Chance 233EWASPROBEATE 272<,
REAYSNHESINTVARNIED, TOAIABEVWSIHSZEETSHF
Bt &ias, a¥ks,. MEWMEEOREICHED S THKIC TBADEE)
MEZENBEIET, HEELTHEAIEZ SN ABESBRAININ ST,
BN N B EFERICE > T, BARLDORME D EHET 57201001 BA
BEERTALEND D LA, TOBRERDOEDICEANDOEENSEHL
CRETHDENIEERHS NI NG, BEIL. HECHCFEEZEED
BAZRBAYMEREL TEHTDLLER. AFZAEBTHS BVWEA] 2ELT
BHREIC R T D &M TEDZDTH B,

2. ANFORZ IR IVERERY VIV — HFBOTTEEN & B

Bl OERSLD., AEOREEFKRICEBIREE»ZR>TH0., TNXEE
ELTHEE, BAZHERZEBL. BIORBTEHEIN S Chance 2K 5 EMN
EHHL TS, ZOETIE, BRELTOMEZNTETLIERD, HOEXE
DHICHRDZEMTELENEEEL, TO%, HELOERNEHRREED
THIz, ,

Blh OEDE 1 T5 )L & 755 Princess & Chance DBEfRIZ. /Nt The Roman
Spring of Mrs. Stone (1950 IZHWS N2 HELEEFVWBHEEOBREMFES
N5, David Savran 23T 5 L 512, Mrs. Stone BB WEHEFHEEZFXRT 5
— 2T, Willamsi32 = > — BT 5 FRa#EE2AnTns, 23k, i
M5 BEZRLNRIMICHELD S (“violent embrace”) BE®D “in a
manner which was more like a man’ s with a girl, and to which he submitted
in a way that also suggested a reversal of gender”(65)EWNIFED TH S,
Savranid ZDFED OFRICEIL T, “Williams is able to reverse the imputed
binary opposition between masculine and feminine and simultaneously to
unsettle, subtly and brilliantly, this same binarism”(118) &8 L T2,

B DEERAY The Roman Spring of Mrs. Stone & [F] UliE Z D Sweet
Bird of YouthiZ, {fEENFE UCRZRD Tz EH#EHT 25 &, Chance @ ]



WBZEASNSAREEEFEFD, T HZ5I< DI, MOEROEEFYS I ¥
— L DM TH 5, Bigsby i3 Williams Bl 3 k% “fables about
the victory of the impotent but brutal materialists over the spiritually
sensitive and sexually vital”(95) &fERT 5. HAYARGED BN, HaIKES
IZHSNDBEEICHEHEZND D END ZOEER. TEOWFE2ZT5 2 0%
W) & HH5iES Chance 4%, impotent &E B AR TN 5 Boss iZL > T, &K
BINBZEVSZORIICEDTIEES, LALIZTHESRSDDIE. BED
#& 1 Chance DAV EADNBR T 2B EDODTIRIEWVWERARXS I &
TH D, Williams Bl Hf THAKE 712 H 517 B (Stanley Kowalsky =
Alvaro Mangiacavallo) i3, E/ANENMN, S SN giEOrEEs 2 M
HIRENERZTIHENEZ N, LML s, ChanceldZ D& dhF v 575 —
TlE72Ww, FNEZAD,. KX, BACHREZB L FERNOEREZES 25
ThHD., HITHITHEMRAL SO —BEOMEEZ KD SPELE, Princess IZE
DRTVBBIERDOTH D, NTOtT v )L OEEDORTFENE%E Heavenly
D—EEFRLTWS, X512, Chance/t Princess 278> TW A %1141,
B OMWBEOEGHERZRTZEA D, ¥k s, BEOEERIIEIHFODDZ
BHDDIIRMT DI LICHDHN57-, Princessid “I still have a feeling
that something is not satisfied in the relation between us”(27) & Chance
WE DA, TDEHED. Chance DM OAFTEEME LB OIS TR Z KB
LTWa, ZO&EdATFOt s o vILBEMBEITORERE, AELd. £
ATEEPEIE. Chance® “quantity X’ in my blood, a wish or a need to be
different” OHICEHZA TAIEEMEE L TOM] 2E#3T 2822 THA S,
Fi#EHE % Princess IZIE SN TW5 Chance id. BREEZENICEBAAL LW
SWRDREEET—TIIH/HE L., ThEeffio THRZEH®RFEADETSH, Lhl.
HBBLEY oy —OBREREL XS5 &9 5 Z0AE. Princess® “You
are trembling and sweating . .. you see this part doesn’t suit you, you
just don't play it well” (42) &S Sz k> THF 5. “When monster
meets monster, one monster has to give way, AND IT WILL NEVER BE
ME” (43) &2 5 Princess DFIEE TRBICAHET S, D%, Chanceld&
EZUTESME—DSREICRKED T, Princess R ERRDTH B,
BLLMo—EY I EGHIE., TOCATLEHEERETSLTLE
S (Princess DBFEZTNY x 0¥ —Z 8 T &/ monster £WH HIKRT



BONTVLSZEITERETLIRETHAD) ZAOBRIX, HEASERYERZ
AR s 3 5,° Stanley Edgar Hyman i£19584E® “Some Trends in the
Novel” OHT, “A second trend might be called “The Disguise of Love,
. . . One of the oddest disguise is the writing of the stories about
- homosexual love in the imagery of heterosexual love”(2)&R X, ZD XD
AESO—P] & LT Williams @ “Rubio y Morena” (1948). The Roman
Spring of Mrs. Stone. =L T A Streetcar Named Desire #28F T3, Fi=,
Elia Kazan l¥ “Blanche du Bois the woman is Williams” (Spote, 153) &R
NXTWW5 MY, Blanche % Princess @ X 5 7a 3. FMEEHR & L ToOWilliams
DEHBNPKMLIEZDDOLBERIND I EHEWN, T 512, Drewey Wayne
Gunniz kb & *. Sweet Bird of Youthl 34 ¥R EL 7 v IV OFEEZFFE-S T
W7z, “In most early versions, including the ones which led directly to
Act I of Sweet Bird, “she” is Artemis Pazmezoglu, a plump but
spiritually attractive man vaguely connected in Hollywood”(29). BlD %%
W2E o T, FMEEEDBMEMN Princess NEB(LL7Z E WS FEERIT, HREENG
BEILIZARETAHEDBOTHAD,

Lol s, Willlams HBIZ1981F 01 > ¥ ¥ 12— T, “People who
say 1 create transvestite women are full of shit”(344) &3 D. LERF A
MBS ETCHMEELELTHADRELVNDEZFZRLTWVWS, LAMAL, NT
O v VEHBCEDWEY 2 ¥ - AT L 2BELTLEDOHAZHE
2T 5K, ECHEN TR EEI S YIVARbOEEEL LD ETDHD
FERZFIS TS S L, 2hid Williams HEEOERTHH 572 &5 IKHA B,
Williams 23fZEIC L TWA DL, DX D 4w, BotE#Hz (FIAF
HETHIN) LEIFEAAALATNEILICHDEAD, h¥iad, Fhd. A
FOt 7 v VR TEEDLERNBAT T —NERTHHENSEMNT
WBIZHEEDHHET., FOBRFENSBRELZbDERFOTICENMNTZHDIZ
kT BHIET, EONTED—Z2HERDAATHE NS, TOEKT,
Williams 5, A7 Ot 2 v LR EEZRODAEEITNEFMChance 22 DA
T OSHME L THHNWTWB I ERZEETHS, €L T P ¥F— X
FLANELENZHRIE, Chance OHFIZHDAENZRERZI Yy UT 4 —%
FMT DAHENE Y > TN REBDRDTH S, o

ZDOEDITEADE, NHOXKKOBE LRI, BEEZNTETED T



HREMEE L TOM] 2RRITD2EENREL TS I EITRLFIA DN I NS,
Boss —Bk2Y Chance 2 &£B T HHFICfE S “criminal degenerate” A% [E1EE
%) EEUTHIENTEL0E. TORGEERMTHSS.° .
Chance IZFHEIZH B TOWEDIEEZ XK MT 2O & LT, cowboy DI
2L T Life iEOFRMZEHMi> 7o T L Z2ZT B (47), Savranidcowboy IZDWNT
RDEITBRNTND,

In many respects, the cowboy most clearly exemplifies the hegemonic
masculinity of the late 1940s and the 1950s in all its violent
contradiction. The historical American cowboy was, of course, a
product of nineteenth—century expansionism, during which he
exemplified the “self-made man.” Working among exclusively male
comrades-in-arms, he defined his masculinity through a form of male

bonding that retained, at the least, ambiguous sexual resonance. (18)

ANTOtEI7 TR )V TEBREMEEWNG B LX) 2HRHLANS S, Rk
WZZFD TBRLOMHR] Od, RERZ Y I ABHOEERT DAlEEDDH
% cowboy 1. FDHEENE D IEHA0FEMK, S0ERITITHEEL ToERE
R TEDITHSDITEA, Willlams g, 8 & LT cowboy 3% DHERY
R 28BICEBL TW 2 BbNns, HiZ. mELEZ 2 v ILDE AMr.
Krupper Q4G 228w/ “Hard Candy”(1954) ODHT, cowboy %
‘l‘iB‘JHﬁ%é@%ﬁ%@&: L'CJ?JLVCM%) Mr. Krupper 28, ZWEEEHESWED
KLEZWT D O TWHBREEE TIPSR “an epic of the western
ranges, full of loud voices and gunplay”(360) MW EIEZ N THD. HEOE
BICHNTHEIENZELAIZST DK, £2I12X "cowboy hero is
galloping into a sunset” (363) ML HENDHDTH S, DL D7 cowboy
DHERIEBER X 13, RS /2% Chance OHITIR S T & ORI Z Y M % &
T DHZEITRDTHAD,

BEEL THEREEEF S ABIZI DOV TChance N5 B DO FICH
Williams {3 TMEDBEKRS ] 2 RTD2EEFZEAL TS, TUODAYZE E
9 “Millioners’ widows and wives and debutante daughters of such

famous names as Vanderbrook and Masters and Halloway ...” &¥iF 5



Chanceld. “What did they pay vou?” & 119 Princess BRI LU kD L
INEZ D,

I gave people more than I took. Middle-aged people I gave back a
feeling of youth. Lonely girls? Understanding, appreciation! An
absolutely convincing show of affection. Sad people, lost people?
Something light and uplifting! Eccentrics? Tolerance, even odd things
they long for...” (47)

W, P —PERETES “widows” “wives” “daughters” W57
BEPESMN, FO®, P —EFBTESRN “people” Y (Dx&DH
FEDOAFIIZH LTI fobhsds, 2L T, £02 x5 —DOBEBKITIE,
“eccentrics” “odd” ZWIHEFEZBU T, Chance DFRELZ ¥+ )T 1 O
DO DOEEEANFHECEEZESDOTH .’

ChanceiZ& > THRBHBEEL D DI, Heavenly EORETH 5. BEZEYD
RYWDiIAAIL, Heavenly ZlRODRT T iz s/aty, 2L T, £NEA
FAEI Y INOMHBEOAZRPICEHLED LT HRMOMOFTTHH D7
%%, Chance 3= AD#E %, “just ordinary pleasure or the kind you
can buy’(50) Z#k %2 -FAEM /T b DT, BEX 2 b 5 O (slomething
permanent in a world of change) TH 3 EEZTWD, BIOREE/ZT Oy b
MHEBHHNDEO, ZOEBRIEEICTA O AINRBEREDZDDITEHN,
Willlams {32 D7 1 O Z— 2T 5 20 D% E % Chance DHRFADHIZER
LTW3, #iE. St. Cloud TH— O fEH Aunt Nonnie (Heavenly O£
i L. #l® CHeavenly & AR EF > 2RO Z & %259, “T bribed the
Pullman Conductor to let us use for an hour a vacant compartment on
that sad, homegoing train ? ... To buy the first hour of love that we had
together”(81). & THRAMWIRE ] LWS KYMEEHEMLRSEE2F>T. A
DHEERIL Tz Chance 28, KRIZD TRIOERBOLDICEZME S
) CEODYBEEREFO—HEZBEISERSEITAHILT, ZAOHEEIZIZD
HREMEEESTLEDIDTH S,

HEHRMBOTREICEL T, 20710 AR —VIFEETDH 5,
Chance lZFiVT T, “When she undressed, I saw that her body was just



then barely, beginning to be a woman's and ...” &R ET S, Z D,
HeavenlylZ15@ TH o =D=M, ZOBFOFTIZZEDBHED R EN BT
INTNVD, ZEOFEANDELEZBIFEAEBE> TR DA
AT HBCWMA DS ME] OAREZRT . TUd, THFEIL OB
UTIENDH DT, MEBEZEHICLEBHETEOV AT LADNEET HLUFDO DD
DEIIHIREEINTVWBDTH D, NTOI7Iv)L2RETEEAY.
Chance iZ & > TOEBOWEL. KA S = 20— AT LAHWRIET 5 HT
WCHEETSH I E%E Chance HHEDBFENHLNIILTLE I D TH %,

ANEOEEELFEFRIT, TP L ToH) F. 22K EEROHIEANE
B> T, P25 —OENSEREREEZAZEE. AT 2D,
FERXEMNT, BREEMERNEATOEY v ILEIBFTH S, Sweet Bird of
Youth®FED A, TOBRFICEIROZNTIEDIELTVWDDIZHASNTH 5,
BERS. RREMNRBRDOEMEKE TSI D Boss 2%, HRITREETHINST,
BFIL. TOLEHEECHD25DONETNERFELENVNENSHETFEEZERL
TLED, £k, BHEEMEENLEZIFOFRICIE. A1RD cowboy OEEME
Fig. REV = vIVRBRBENBTAALTVSEAS, TNEROMED D
WHEROHE ZFAICHA L, WHEREA S ETESIEIBERFE#RL Th s,
FIZTHENEREODEZRELAMBLNEICMHRKEL>TNEDOTHS, 2O
BT, INFETERANSHTLZLDIZ, Chance lTREE Y & v IV ORJEEM: A
HBZE PRI EBFEHEHCSENIIATOLY T v IV H OO Z Bk
WLTLEDSZEEEREIREZIETHD, ¥R L, HIAHEOEETED
THholDEERRIZ, E2fEELTO M) OO EM UL, ZTOH
BrOFEREZDLZEZH-TWENSTHSH, BEZBENRDZChance i3,
HEMRICEBEINERENS, Ll ZOBRMICZZE. FHERIHERICH
oo THFRMNICHRELEL TNDZHDIZENE TN 2DTHD, £LTEHIL
AY « DA —ERERT ENEEE Chance I X o T, S ICHBEICEE D
FHBEICEHEINDIOTH S,

HEOOENRELAEZEEZEHBL. EEINSDZ2e0ICED Chance @ 1
don’ t ask for your pity, but just for your understanding ? not even that ?
no. Just for your recognition of me in you, and the enemy, time, in us all”
(124) E WD BEFIICX > T, Sweet Bird of Youthld%FZzZH U %. Saddik &
“there hasn’ t been any context in this fundamentally realistic play to



prepare the audience for Chance’s direct address”(100) &k, Z DHF
PERIEENSREEL TLEW, #iFH. BIECHREOXLBRIIBONITNEEZRT
WS, ZOEMBICZEEND L ZEFRNDBRNIETH D, £, ZOHH
DEEZRHOLS <D HELTORM] EWH5HRIIRVICTBREL, HHOD
ZEBDT, AL AHBERLRITZHAEL TERRTLHIAENNE D ITHK
Uond, #lA. BINRONZBEZRORET WD THEEHY) SWoE
BEETRTOF Yy I 757 —IZROPTTOTS, TR EWH KERFEEI.
Ble®zmsICNEL BB, ZI05BENTLESLSITEU NS,
UL Uiais, A< &b Z0BFORESICIIERR LFmMBNTEETH A D,
BIUCIIEEEEBM RGO TICHERINS context NEET D I &Ee2HKzTE
HL7, AL LTOARE - M Z2RIOFPICHMTHIENTEIRDICS
WT, ZOBRHAIKHOETDOHRMMAJETH 5, 2¥/R5, Saddik HHE S
“Chance Wayne's closing speech clearly fulfills a realistic purpose” &b
NTWBE LD, ZORFADBEARANICITIEEFZETHE 0O, TOXIITHE
Z 5 &, “your recognition of me in you' EWIFEMNS, HAHRITHT
LERANOFEMN. 2L TATO2 7 >y VBHRICHTE2HEEEI7 v ILOFE (
Willlams HHOFEM B LNRWY) NEIA TS, €L T, TIUIBEBEDOFET
HbHD., EFRLED ETH50E2HHVITHE LT HHAERCATOET >
YIVOMADFERERHTOETHH DD,

*

1. ZOXDBHAOHAEL TEEEZD MEE WD HDOBIE—T %
— UM UTYLAXEEROBIRY] THRABET T AV AXE) (38-54) ®
David Savran @ Communists, Cowboys, and Queers : The Politics of
Masculinity in the Work of Arthur Miller and Tennessee WilliamsT®
Baby Doll 53tfils ENET 55, .

2. Summer and Smoke (1948 ) ® Alma Winemiller D HE TH 5 E MR
TEIIT, Ty JREIMEINZHEOREEL THINS., TOEK

"TId, Boss DHEIZZTORFEKRASHNLENTND Z &I T IEDRK
. Heavenly ®° Aunt Nonnie D EMZZBL TNWHEEA 50BN
AQRN



3. NEORETEIOKETTF A NTH /= Light in August 1&, T OFH
RTHE CHSEEZ E-nd LI/, Christmas i3HELZHBurden &
DR ZE U T, “My God. How little I know about women, when I
thought I knew so much” && X, HLICEEEZESNZEAKRIZON
T “it was like I was the woman and she was the man”(235) &k~ 5,
ZD#%EDFIL, Burden EOBEFEMSRIT LD LB TEIICEEL
Christmas Z “Anyway, he stayed, watching the two creatures that
struggled in the one body like two moongleamed shapes ... Now and
then they would come to the black surface, locked like sisters;..."
(260-61)&, P A —ERETER “creatures” MWHBIEEZ2BEH X
B3 “sisters” EWOIBEEZFESTEHATLOTH 5,

4. John M. Clum, “The Sacrificial stud and the fugitive female in
Suddenly Last Summer, Orpheus Descending, and Sweet Bird of
Youth” p. 142 &H#

5. John M. Clum,. p.142Z g ,

6. MOELTH, WilllamsiZdP x V¥ —2RETERNWEESE, KT
P ERRTDHEMEICHE> ThWd, Hyman 2MEFSEZ SBHRL 2
“Rubio y Morena” OH T, BEEEZEL I HL2LEDEFIX “About
three A. M. a figure appeared in the doorway. It was so tall that he
took it to be a man”(271) &, P2 —ERETERN “figure” &
IBETHEINTWS,

7. THELUTORE OBEALBOER—EBHOBGNSEASDE, Ef0H

SFEIVWSEFERRHEINSLD L/, Willlams BIO 358 0 FREI
W T TSRS 248 %), T2l d 2 LR 5. Sweet Bird of
Youth T%, H&4LETH > 7~ Princess & ROMTERFK O MG HMANT
W, BIOGRKE., RELLTOFREORREZAS SN Princessid
Chance iZxt L T “We are two monsters, but with this difference
between us. Out of passion and torment of my existence I have
created a thing that I can unveil, a sculpture, almost heroic, that I can
unveil, which is true”(120) LFE5, ZEM7Z0T R & WD BUZ I B [
A5 EWD Z A Willlams DEZND LRV, ©EA A, ZHUIRS R
T & TR, £, Princess I ZOBFADER. HUEWDRLIZED



MFhnTlLES, UL, Princess? BIOEEET “There’ s no where
else to retire to when you retire from an art...” (83) 23D XD IZ. B
MIZHEA DR Z D DIXENZT TH A D, Willlams i Princess & [F]
CEIT, FEERFSZOHITLAZD LN EENCHEEZHBTTWEZDT
&5, Sweet Bird of Youth DFFXITRD K D 75—FHRldH %,

We are all civilized people, which means that we are all savages at
heart but observing a few amenities of civilized behavior. ...I am
afraid that I observe fewer of these amenities than you do.
Reason? My back is to the wall and has been to the wall for so
long that the pressure of my back on the wall has started to
crumble the plaster that covers the bricks and mortar. (3)

Williams &, RMEEEELL T, £k ABOBREFEMOEEE 2 EZWMFRE
U TSSO T, XFEDEMICHES ( “back to the wall” ) ¥z
SENENSEZTHED, BEVREIEECHLMTI SN TWAEHRAZDEES
ZDENDLRIL, FRZzEBALSEVWILETHD., TNZ2HHREITT ST
RetEHI 2 i, Williams OF 2 TIIERZ T RO TH 5,
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