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Tennessee WilliamsAt B4 OEHEEZBHS NIZ L= DX, Stonewall BE»
SHBRVITOETH >, ZhHUBRICENNEEEMemoirs (1975) /0
Wt Moise and the World of Reason (1975) DX S572{EmM T, Willilams 13
HSORMEERBRERENIHRELXICHEL TS, gHERKICBWTIE. #
BE#HITBI LT romantic TEBERLGHEENHIL> TWzDT, ZOHERIIFE
DEEEBIKBODTHAS, ! David Savran &, “Williams insisted, with
some justification, that he could not stage his homosexuality directly or
candidly during the 1940s and 1950s, believing that ‘there would be no
producer for it’ given the homophobic program of the Broadway theater
of that period” (82) &ik-X, SOEMRLIFIARIMEZICET 2 EENSHROKNE
R THo I LEHMMT 2,

AT, FAMBEXEEEZZNE S Willlams D19405E. 505EARDIE
mPDOEERRZE, TORREDOFLEZRDENSEREL THL,

1. BRI

19725%.® Jim Gaines & O T, Willlamsid “I loved ‘Three Players
of a Summer Game’ and ‘Rubio y Morena’ and ‘Two on a Party.
And I think that the first half of ‘Desire and Black Masseur’ is very good.
Of the short plays, I think I like best ‘The Unsatisfactory Supper,
‘Something Unspoken,’ ‘Auto-Da-Fé, and ‘27 Wagons Full of
Cotton’” (217-218) & RTWNWS, BAODRAMEZNELZEBOM I Ea—
OHT, BHERDPL0FEA, S50ERDIEREBT TS DIREKFEN, TOET
X, INSDEHOFMNSEIZ “Desire and Black Masseur” (1948).
“Rubio y Morena” (1948). “Auto-Da-Fé&” (1946) #4r#ilL. MHicBId 53k
RENEE T OZBEDOREEIIDONTERI THIN,
“Desire and Black Masseur” . &7 &M WS FEZE, TH=NUX
LHEFHE] EWO5BRICHTRDAEBDEEAS, EALN. HSEDET



BATyH—UMICEDBEIN, ARBNBEVNIHEMEZT Oy FEDHD
ZOMROBEHUITRDO LS 5—HTH 5,

From his very beginning this person, Anthony Burns, had
betrayed an instinct for being included in things that swallowed
him up. In his family there had been fifteen children and he the
one given least notice, and he went to work, after graduating from
high school in the largest class on the records of that institution, he
secured his job in the largest wholesale company of the city.
Everything absorbed him and swallowed him up, and still he did

- not feel secure. He felt more secure at the movies than anywhere
else. He loved to sit in the back rows of the movies where the
darkness absorbed him gently so that he was like a particle of food
dissolving in a big hot mouth. (216)

WATHI & WD BIAME, EENERET 2 LW I OER/NFICHE L Wil
SHHBENRN TS, [ANCKBAENTZNL] EVWSFREICI->TEBESO
% Burns OAFREIL “fifteen children”. “the largest class”, “the largest
wholesale company” IZ&k-> THEKRZEZSNDH. THICERNGERBEE &
WO X NS D% “still he did not secure” EWNWSEENRAJERIZL T
LED., DFED., TZTOREKRL, HOKENHEENSELBHENTZDOTH
52 EERTHERIELNGERWOTH S, ZOWHRMISIEBERIT., BRELET
ROEBEHELS] EVWINITKVLJBEOMRANEEND, 2 EALDLEDN “a
particle of food dissolving in a big hot mouth” W25 T&X#)) OLKT
EONBHTET. TOMBRMIEIEICHRNICE S, BEEMOHKERT. Burns
DEKEH TAZEDOT SN, BRSNS ] LBIBRALVHBDTH D LG
LNIIRBDEDN, 53R DE. ZOEEHUIBMERZREBWIZEHL TY
ZEHEAD. BREBNIIBI2HOETIE. £0#%., “He didn't follow the
story on the screen but watched the figures. What they said or did was
immaterial to him, he cared about only the figures who warmed him as
if they were cuddled right next to him in the dark picture house ...” &#§
Bahd, BEMYDEINZHAICEEAD Burns 12, WEEZEEL TR



FHD figures i %EED T ET. BMEPOHREKRTZDEDKRL. BEFDE
FORIIXMMASUIVEEES N, —DOfEKEL T, HOLBOHIZHFICE
EN2HDELTIUBENZDTH S,

ZOYOMENZMBOEF—TI13, HELONT D AZHAL. HRBREN
D [RNEELIEORE) ZWIEERIEIETNS Burns ODE#EEFHAIE
HBLTWS, LMLAass, ZHNIMERICREZOXREZERA S c‘:’é‘%mﬁ@@
EMEETOTERIRE/RLTVNDS, ZOEENRELREMEITIEE, &
FHiIBurns EBAT Y —TVRIEOBEBREENNDIC, RMEBOEEEZFED D
E3BKEAS, LnL., IBNEEEFEOKRE) ORICHEOBEZHBITERN
BRO. #&d Burns OFICAMEEERTER VWL, FIBEVNERENICESNS
R0, #ERL MEBRTELRVDHDEEERTS) WO B SIRITFHEHT I ENT
ERVWDTH D,

IO —FEBl “Auto-Da-Fé&" I2%. FHEEDRIEE ﬁ%ﬂ%#ﬁ%ﬂ’]ﬁﬁgﬁ\ﬁ.
55, DA c‘:bk")%‘?ﬁﬂ@ﬁtﬁ/]’ ML D ZDO—FHENL. BWRB 4081
BADETHRFOHMLWAORICEK > TRDIE> TS, ZOERZ. FREH
CENMNEU FBMZRY A L EBD “The Purification” (1946) &¥tz7a
TEHTH . Roger Boxillid Z D 2/EMICEAL T, “The complementary
plays Auto-da-Fé and The Purification also foreshadow The Glass
Menagerie. The former presents a son’s attachment to his mother, the
later a brother’s attachment to his sister” (68) WX TW3B, DED I D
2HEMT. BWEROBEMESRTH D, BDOEDTW AR BEITX KGR E
D E| The Glass Menagerie (1945) IZHGRENTW =, EMHESIFSHEZD
FEEZXVHAEBIORLZDDIRDTH S,

“Auto-Da-Fé&” [z 5 EHEEIX. “Desire and Black Masseur” LA _EIZ
IR TEBETH S, HMBICHED ANIHLRWEF Elol IZx UEHRIZZEDOHEH
EREIWEETHE, HE=ENZ Eloi 12, TEAOKENERZE > TWSEE
S, TBRFHANEZRLTWVWS, BEZBEVXFIZT SOV MEN] &F
Z5BIIHL, BFI HCTHREND S, HEICHENZARIEIH DA
FATWT, HICKERDODZIETENEEBED L ANERE] EBEX 5. MELE
HOHME LU TETFIZ. “A woman was horribly mutilated last night. A
man smashed a bottle and twisted the jagged end of it in her face” (134)
&, HOREREMGEZRET S, THIZH L. BEIX “They bring such things



on themselves by their loose behavior” & X 505, TOEHEILLD. BE
BELN N TRRE > EHRTS, L., 20 IBAIEHEOHEUD
&1 EWS FEEIL, Elol OMENCITEBEREN T, B EOHEmZE
BUT, HISBDOEDEHER TTFROEMREZ L THHBRIC. HOLLWLWFEHRER
DI, TOHRIZ—HDESEX—FEENRA>TWEZIEZEHT S, IIT
HHIREZ EIZ, ZOX—REED “(a picture) [o]f two naked figures”
(14 EEXBINBH I ETH D, P2 —Z2RETHIENATRER
“figures” EWVWOEEIL. TORXRVEDRITEDLBUL >N DERITHEWL
SN, FAMEONEEZEEICERTIES, DEFVEEZETWEDIR, £
D2ADHBETHU, Eloi ORBHEREELBHENDHDENIHERTHS. L
L. “figures” EEMINTWBRY., BEEIANT OIS Y INOEESLEET
ERNWEFRITED I L &R S,

(ZOFMEFBEZART Y FCARKEWLW S WS L TWS] EHERTDE
FiZl., BRBBEEEZRLTISICMES. EFIERAETSIN. FHEAT
BHEITAZEDITONT, BRI EZAS>TLED., IERFAMEDOEEZHR
HD ETHERIL. Eloi OEBETSRIC. HEHENFETEE TH SN2 =R
CasZ&EBEZABLABN, BIORERIZBNT Elol BEEBICBALZH D Kz
BB, TERAOZHEZEENICT S, BIXPEFH L EREEOEEBHRIN
BWEERPLIND. 1 FIBRTRIDIZ, FREPRERICBWTREEL
ENBZEERSE, LML, BIRRFTOFREMITH oM ENS Z LWL T
WHETRW, DEO,. ZORINRT KL CEREBREZINDINSTDOH
DARFITIE RN, BIRISAHBITONDIENIERIZLD, EXH LI EE
BT BNV, DR, NEOFRPARS ZHENREKRL THWD D THS.

ZDXS1T, AMEOEEEZ MEEEZBALEENRETROEHITRIT
U EREMNAMETERE] $52&13 W0 Wiliams EROEEFET
BB, T Williams {EG DR AT 00 S ESERRRICIE S 1
HZEMEN, DEVEROEENFENZDDIETLEINS2 5, HHM
WEDZI LT, HEEZERTOIZENRBFICEMEE RS2 6. WA,
Stanley Edgar Hymanid. 19584E® ‘Some Trends in the Novelss OHT
“A second trend might be called “The Disguise of Love, ... One of the
oddest disguise is the writing of the stories about homosexual love in the
imagery of heterosexual love” (2) &. MHESEMIROAIREMHIZ DN TIRRT



W5, 38

ZDX > #tFFIE. “Rubio y Morena” 2HUBICER BN EFHET L5
Vo TITRINDZDDIE,. BRINDM, WJREEELTOEHETHD., Fhid
Burns OKE EFBRICHSN TH 2, Williams 1. AL Kamrowsky %
“He was essentially a lonely man, not self-sufficient but living as though
they were. He had never been able to believe that anybody sincerely
cared much about him tenderly, ...” (269) &N T 25, TOHEKDELL
Bl L THOZEITHT HEBEEHET TS,

When women treated him tenderly, which sometimes happened in
spite of his reserve, he suspected them of trying to pull the wool
over his eyes. He was not at ease with them. It even embarrassed
him to sit across from a woman at a restaurant table. He could not
return her look across from a woman at a restaurant table. (269)

ZHIZHT RN ERML. HOREBIIRATNS, KEIEFTHEZED
LEWREANDEDIZBEETERLARD, BROBRENBHIZIT B O OITM
FHRRVAAUTVBRETEVWIHOMEERIT. HEEEDORITIZIERHDOD
DELTREND, Kamrowsky &tk & DBRIL. #R4 RBIRORIEEME % F
RID2BBREOPICREINTNS, XEEHET S Kamrowsky® EiEi.
Williams {E&IC ‘transvestite’ OUWEHZHELIFEICI > T, FEE 2 K
MIZRTHBDEEZEZSNDEMDB LN, ULHhLENEZ. Rk ENTS%
FoTWAEWSHEEIIRERINS ZEZ2EIZE#RIRET AW, ZFLTE
oo TORBETBHHE, HORENESEHUTIIESGHRTHD., MBRICEEENE
WBEABWELWSHMICERTSHRZEERDE, X512, BENEBR2EETHED
1D, Bo TWBHBEHEICTHTHEIRENEHUT 2 HEHT 2 H o\t 2 ER
THEME EWSEMEBMERIERINDED, BEEEX (&b EHEDH
Thd] ERRINDARMEND S EFEIZ. [ EBHEREEFIIBEEM
FEOHFTRERMEINTELEEFETH D) dc,. KEEBHEREEED
F—RNUETHEENDHWRBEZES L L5, “Auto-Da-Fé” D&
FELEUKXDIC. BROEFM LI, EHORFONICK- T, BRIZINB0D
Th 5,



tESAT transvestite FBITBBITHE < DIL. Kamrowsky HIAF 2 I A
Amada tHEDBHEAL TH D, STINOHEBO R 2T =EXICIL T,
OB Z N2> THWBHOEIC Amada TS5, “About three A. M.
a figure appeared in the doorway. It was so tall that he took it to be a
man. He said nothing but went on smoking and the figure in the
doorway appeared to be staring at him. . . . the figure came in and
advanced to the édge of the bed. It was only when the head inclined
over him and the heavy black hair came tumbling over his bare flesh
that he realized the figure to be a woman’s” (271). Amada DZERDFKE;
& FWRMTHICEINIEN T 5 Kamrowsky . FERLLTHESS D%
IE®. EATLTHRNEEZ S, BLREZENS I EEFENEL Amada D
# (“Auto-Da-Fé¢” OBHFERUL., “figure” EWHSRBRMMfFLNTNS) &
Kamrowsky 4% Amada &DOWRBICHELEWVWDSEEIZL, EENREED
HRICFEMBOEEEEZEL TS EWS transvestite BIREAEEICT 5, L
MU7eAsS, Willilams {3/EM® narrative 2IAAIC#RD ZE T, SiZ80ERFH%
transvestite ZBRIZ. EDOTFZ0DEI T EZ0 L TWS, #lx2iE.
“Companionship was not a familiar or easy thing for Kamrowsky, not
even the companionship of men. The girl was the first he had lived with
at all continuously, . ..” (271) &#ETS I &L T, Amada OP 1 2¥—0D
Rt (BB INEBHEEREE) 2R8ET 5. T2 LB AT, “Her hands
were large as a man’s but not capable” (272) DBz, HEEI3
transvestite O AHEM: 2 FEMEZRT 5 Z & bAJAEE 25, Kamrowsky 12 &5 T,
Amada A% “The dark figure in the doorway of the hotel, even mistaken
at first for that of a man, did not come into the light. It remained
shadow” (273) TH 5D LRI, BEICE> THHLBIEEOFICEE-2
EEAOFITIIRNIZNDTH S, 4

Williams IFHEZEZEZEEFR TRV, ULMhLABNS, IhETRTEREX
21, AMOERENITHTHEHEMNLZERE VWD FEOPIZ, HAICFESEE
DEEZRARBNEIES, Lhd. ECEHENEBEEIGEDTTH, TOESE
oS, EHETBEBRSEOEZR LIS, MEZEHBICGERTEILAVES
25 DBRET D, Savran & Williams BlicHinrns M%) OBEkMEE
s, KECLCKE2RETHLZOBEOHAIICEHLT. “ ..



Williams is able to reverse the imputed binary opposition between
masculine and feminine and simultaneously to unsettle, subtly and
brilliantly, this same binarism” (118) &R XTWW 548, BT transvestite &
EFEHTHICIIEM T ES “Rubio y Morena” 2B HDERZIEEAADT
&. “Desire and Black Masseur” & “Auto-Da-Fé” IZ BV 2 EiEEOigs Mt
DRIZHoT-HZOHEE ERMNENTH S Z EIIHAROIZH.LHEREICHE
EERFHFBTEIRNV) b “unsettle, subtly and brilliantly, this same binarism”
D—FITHDHELEALDTH S,

2. FERROR OATREN

1BETERLUAZEROERIT. BRINSEEE) ThoNU XL RS
ERTFOBER) EWHEEERD Suddenly Last Summer (1958) 2. =D
BEKNINLZEEZDIENTES, TORIIHBITS “the basis for a
metaphor of cannibalism” 2B L. Williams ¥ “Man devours man in a
metaphorical sense. He feeds upon his fellow creatures, without the
excuse of animals. Animals actually do it for survival, out of hunger.
Man, however, is doing it out of, I think, a religious capacity. I use that
metaphor to express my repulsion with this characteristic of man, the
way people use each other without conscience” (Conversations with
Tennessee Williams, 274) R XTNS, ZOETIE, 20 FELFBEIN
BAE] EREEOEEOREFEE, 5lEHKE “Rubio y Morena” 2E L TEE
L. D%, —AOLHBEBPAYICL 2 —EB “Something Unspoken”
(1958) O#&E|&L, EiF/Ngi “Two on a Party” (1954) IZBVIBREITEEERESR
IZOWTEZLTHEEN,

“Rubio ¥ Morena” KB BHOEVBREL LT ELICRAD DI,
Kamrowsky OHBROELNLDLTHS D,

. . . the presence of women had ceased to disturb him so greatly.
That nervous block described in the beginning was now so
thoroughly dissolved by virtue of the effortless association with
Amada, . .. The mind of a woman no longer emasculated him. The



simple half-Indian girl had restored his male dominance. (273)

Amada & DO4ETEN Kamrowsky OB 2B 38, & U THiath
DL BEBRTDHEDIT/ES & transvestite FMOFRERDEIBT DL &
725, Kamrowsky OBMHMEDHEE VIZ Amada ORZEEOEREENEBYD
MmMEE, LhrLENS, FEERBEEINSEEENHRZ “male
dominance” WS EETEHRT S, MO EDOHEBRIETICON., Amada
12 Kamrowsky iI2&> T, 52 FL. XEITAHRELTOELEEZS>TW
. TNETD., HERRELENZNHITELHORWHETER > Amada 13,
TEHEINAEAMELTEEINSDZET. ZOBNZEERS>SOTHS, I TH
BRENDIZ. BIROEM|IZE SV Amada 23 Kamrowsky DB S %
CEBEBL LSIRDBZETHS, John M. Clumid “In Williams’s world,
money is usually a factor in sexual transactions. If the ideal is a passion
which transcends a world in which ‘there’s just two kinds of people, the
bought and the buyers, that is seldom and only briefly attained” (131)
ERRTNDB, THE>FEBEbLNS#E] dO0rpheus Descending (1957) M
WBAINTWSHAT, fido FALAHAINSGE] CHEEINSHOT
» 5. Kamrowsky X T 5XEHDE LT Amada ZFHT 3D & [FHEIT,
WZHEZ2ESLOEL THZFHATSDTH S,

Clum MR 5 X512, BE¥II “sexual transactions” E#HETDODWVTNWD,
Kamrowsky 23#7zic R 2R DLMEZIIFZERF TRV, TES —Hbh
5] ORAPSHEBLAZVDOELTHIND, EROBERZBEENL. FExt
HRbOORMEFRETHIEIHBESS. DD Williams RSB
S LIXUIXERD metaphor TELSNS Z &3, MR L THHEKRS
DTIRIBNZEERLTWSHEEA D, COBEKRT. CORKANWEETHET
? Amada IZ transvestite OR[EHENH T & L&, 2 NOBEBRBRFTH >
el &EEZDE, ERVEREBLIAMEBO 2IHYIZERBEEI®EXIIELTY
HEMIRTBHIENTED, B, Willlams iZZDNY -2 25 Z &8%L 0,
#lZE Cat on a Hot Tin Roof (1955) ®FFED—DIL. Brick. Maggie.
Big Daddy ® 3 AZ2@EUT. BMENZETHIHAOHIPCEREIICERT S
NRENEDINZ., FAMEEZTOMNBMICEZBNOHEILTH D, °

LinL., ZOBROGmENICEBERSMEBEBICEEST 280, ZWH0



H, ERBRRZLSIZ, “Rubio y Morena” % Cat on a Hot Tin Roof.
“Auto-Da-Fé&” OXDEmTIR. FAEEKRZHBICERTERVL,
“Desire and Black Masseur” ® Suddenly Last Summer T TFIfH UFIH
EN5) BB FHEORIZBEMIMTNENSE, DEDRENIZIE. &
HEOBER. REFRORIIHRINSIGEZ S (AREOEME) kAT
B, ENHEZBEROMAZFAEEBEOPICDODRETDILNABENVNOTHS, 20
K57, FABHBLENBOHMBHRFOTBEINDRKREL. (EEORMEEITHTS
BERRBRENRREEBEbN S, FXIE. Willlams OKATH BEF Gore
Vidalid “At some deeper level Tennessee truly believes that the
homosexual love is wrong and that the heterosexual love is right” (15)
ERRTND, BHOHIIHT HFOEH L ECEL{LOM THEN 3 Willlams
X, AMEBEOBREVIERICUWDEL ZENRTARETH >S5 L. BED
A% gay movement ICHHWEREIT I ENTERN D REEZSDIEMN
TEL5THAD,

“Rubio y Morena” /RS &I, THEBBEAYEBUEREESR S U TRR
I52&LB, FEORRCOMNDLLET. HLRAWMETIINETHS. Ll
BAS, FOXD ML, TOmMEORELERL THICOVTERTS &
WHBFHZERFLTLED, Gayatori Chakravorty Spivakiz “Although
women and male homosexuals are both marginal as ‘non-serious’
versions of the male norm, the women has recognized use in the male
economy of reproduction, genealogy, and the passage of property. The
male homosexual, on the other hand, has only the unrecognized use of
- sustaining as criminal or monstrous the tremendous force of the
repressed homoeroticism of the patriarchy” (136) &iR~X, BHELLFEFEIC
BIALEEBUERAMEEORIDOENEFINT 5. HEDPTHMEREM &
THORMERZBNATIE, LA THBELE L TOXENBEERDDITHL,
FEEZEEL. BEEMNIROFMESEN S DEMENAE ZRKT 5720124
FREINDZHBDOTH2, LrL. TOXDITEZDE, REEBEEELEZF—HE
THZEDREBREDHLNIRS, DEVDEEEHRII. BHEMETEONHME
ERNSES LTI ERS> T, o TRl L oRe 2 i
THHOTRABRVWNEE, ZOX>REEEER LA, Savran #% “Too
often, the history of the oppression of women is neglected and women



are subsumed under a masculine regime of sexuality” (169) EHSEE
LTWB X DI, Willlams {ERIZBHEEMEROEERIFD LKV > T
5 ENEL. FHid A Streetcar Named Desire (1947) iIZBWT,
Stanley ICX DBEZEINEA LS Blanche, DR M —FMic kv O2EN
NZ 212125 Suddenly Last Summer @ Catharine & \W\Zo J=%38 AYIEDLE
WM TS, BLAPFRHEORIEHZEE> TE/% “Rubio y Morena” %
“Auto-Da-Fé&” IZBWNTH, Amada IHEICFE > TEDRIEEWZ. Eloi 13
FEADLHEEETNITHRET 5,

FEEH & DB HEXR Willlams < EMIT. ZEAESRMEETH D,
URINBEAEZFEEDLETNWEZELTH., ZOXOIRFEELERETHHE
HAHIZHFLEDLEBENWTHA D, UL, fEFX ZOFESZRITEES

BB L TWAEEBEX S, FOHFI &5 D8, “Something Unspoken”
ThHhd., ZOROBEFAMI. EEFTEVRETLZI_ADOLKEDHAT,
“There is between the two women a mysterious tension, an atmosphere
of something unspoken” (275)&/RIN2 - ADERICIE. FiIZHEEENH
HEnd, BEEKEVWDIX, BINETNUNDOEEIEBELIENWIETHS, I
FTHTLMEMERRD, AEBROTMEME. FREOZHE TEIKICIh
5Z&ERL. ZAOBEBOPIZHMIMCNTNVWS, BIREZE. BHAYN
“something unspoken” OHHZHFETDDOERDETEROTH D, LHALE
M5, FOREZHRL TR, “Grace! — Don’t you feel there’s —
something unspoken between us?” (290) & W5 Cornellia® i,
“Don’t you think there is always something unspoken between two
people” &5 Grace DHEFIE SN S, Cornellia @ “How blind of you
not to see how desperately I wanted to keep you here forever!” (295) &
WIHBWLMITE Grace @ “Oh, I did see that you =" &WIIRED. EEEIK
ESNTLED,

—DOBE LU THEES. “Something Unspoken” #RINMEEFERZ &1
HHETHAD, —DOFEELNFZBRWERTHORES, TOEENEDH
h9. Williams FEOFHRRBTE LN S I EDRRWNSE, EE. LR
BIFLIZIX. “The opening play in Garden District is frightfully dull and
mercifully short. It is called Something Unspoken and had better be left
so” (167 &EFITELINTNS, LaLAaNns, ZOEMN Garden District



ENnS &1 MVDH &, Suddenly Last Summer EERRIC EHEIN/-Z &t
JEFEICHEKEN, ZOZDORIOHEAEHLRIL. £BiZNew Orleans # ¥+ &
LTWwa ZEzRTE. LEFMEORGCLIOTTONIEZLLOTHAS, Ln
L. Suddenly Last Summer T. FMWESERLEZFEHEOPIIN . RENTNWS
& %#FZDE, “Something Unspoken” 132 DH#EHE L TOMAEE R~
LTWbEEAS, £/, Spivak WHEMT2 [BHEMERE) ORUT 1 v
BT A EHEDLEM,. Suddenly Last Summer M Catharine® iz RH$ Z &
NTE 3725, “Something Unspoken” @, HZpOKEZDICHBZRWT
W5 A®D “marginality” &UTOREDERT, KU THERRIIIES 2N
23, SpivakfSfOMEDOEEEZ, BREERVWEEIIIMANESENnSH8iEEZ R
LTWBEEZDZEDHARERDTH 5,

ZDEKRT “Two ona Party” B BHERIZEEE N, R¥ks5, 22
TREMEBRFAEEZEOREZBASRANFRINTHENGE, ZDFE
mDEARE. BiEFMEEE Billy &, Cora EWHFHOLHETH B, EiZ
Billy ® Cora . BHEZHEFIIEEFEZL TS O, Billy i3 Cora #*
“Her kindness was monumental, the sort that simply doesn’t exist any
more, at least not in the queen world” (299)&. H DA (the queen
world) IZHEREELLEWEL I 2 DBRITMNBAMTHS S B> TNS,
Cora ¥ Billy iZiFEZHWNTH D, HLIIMIC Tm really a queen myself.
I mean it’s the same difference, honey, I like and do the same things,
sometimes I think in bed of they're drunk enough they don’t even know
I'm a woman, at least they don’t act like they do, and I don’t blame
them” (300)&E D, EEWTLKH O ERNWDDH B HFDAETRIT. Bk
FHEBETHS Billy OEFEEFLCLDRHBDE Cora TEZX TS, “Rubio
v Morena” WKEERIN Tzt & BHREEEOR—HIZ. “Two queens
sleeping together with sometimes a stranger between them ...” (317)
EVWIEENRT IO, ZOERKROFPTIIHBICEHRAINTNWESEEAZAST
H5D, , :

BT HEYOLDIT AR F —LBHMATH LIRS, BENOER
CHEDZZARZ BHTOFHNEORFTHREZFD. . .. it was not
important and it was not very satisfactory, perhaps because they were
each too anxious to please the other, each too afraid the other would be



disappointed” (305) MBI N D _ADEFKRIE. HFIIHTHBFEOERIK
IR ATRERDDEL THMI NS, BN, BAOHEDEDIZIIBE
NWEF— AR AN ROBNI EE2 - AIRBL TS, LHLENS,
FTIZREREINDIETO FALAAINS) BRI, HEEBEEEEZRT
BORE>THBHEEINS, iz, BEBE2N LU THERZBEFE DI L2MLEICL
TWBTAR. ERICEMEND MHBOENHE TbEHVTVE. Zh
WMICZADERBES TS HFNRVWDTH S, EDFIEHEIT T, “Gradually
they discovered about each other the other things, . .. the timid and
tender values that can exist between people, began to come shyly out
and they had a respect for each other, not merely to like and enjoy, as
neither had ever respected another person” (306) &k~ %, ZF THH
LTEREREIT— BRI SMES. “Two on a Party” oHicifinhTn
H5EEoTRVWESD, MOERMSERRE L TH> TV b DZERFFL RN
5b, ZOEFOEVIX. TNZEAL. BELEZETEEL. FOBRZI XD
E95, ZTNETHRNGHESLEFENR Oy MIBRIZEN T ZREE
DEED, HBRICFAHEETHD, BRELVWIEBTHREOBKREFR S 2
ANDFEFET L > T, s XROPTRAIND,

It was a rare sort of moral anarchy, doubtless, that held them
together, a really fearful shared hatred of everything that was
restrictive and which they felt to be false in the society they lived
in and against the grain of which they continually operated. . . .
Getting around the squares, evading, defying the phony rules of
convention, that was maybe respons_ible for half of their pleasure
in their outlaw existence. (306-7)

FAWRIEODBEWIHTIHERE EENTYF—F—) ELTOEDE
B3, Willlams QBB THH A, £ 23, Stonewall LABEOFHEE DL
HOBMBGERICH BT F—F DA RN, dBEAA. HEBHEH
THBHIECREDVRNL, 22 TOHEMEM, Spivak HHERLIHESED
MEREBRZILZBHBOTHRN. ¥, ABREAROHMOHAEEMREZRET 5E
AeEACEDL, TNEE<OFEMOEREL L TRAE Willlams A%, ZIZT



T EBHEORERZBAHEEBEZREICFA TS0, BEFENE L
SNBAREMAH B, 6 LML, ZOERICBITS Billy & Cora. 2L TEN
PXZABEOIC. BAEEZINTHBELELLTYBMAMABD ETH2MINHSZ
CRHNATHY, FTOLOREE %2 Willilams KL Tl &b, BED
Vidal OBRZZERICAND & BEEOLDICEZ S, 2L T, (EEOIFOE
MICBULSEMEEERL TERLMEIE,. “outlaw existence” &L T
Williams 23 < DER TiA= Z &b, ZEFEDNIL. Bigk (“the squares™)
DAMIZEZEBFEL, 2O AYLBKNEEZT ORI, BEHITIZ L
(“evading, defying the phony rules of convention”) W Z%&H->/=EE 23

DTH 5.

I BROLEE &bz Williams OBEERICHT AHELELL TV o7, F
ZIE. 1%41FEICE NN “The Mystery of the Jov Rio” & 19544 ® “Hard
Candy” RO Ow M 2FDON, EFEVWEZREEEDORBEICRKERSRN
Hoh s,

2 WilliamstE@RIZ BT 5, FMHEE & BREEEORBAZERIE “"The Mystery
of Joy Rio” ® “Hard Candy” THHWLLHRNTWS, FH&EX DL, The
Glass Menagerie T® Tom Wingfield OBEEFEWICH., BINEEHESRS
M BEFLTNVNBZEEHHET, FilthBRZEH I ZENTESZN D LN
AR

8 Williams BHIZZIOXD BHASENZRBICIRERNHELDT. AEED
FEEERTOLEZRBAYICEAL TI981ED1T > ¥ E2—T. “I never
found it necessary to deal with it in my work. - It was never a
preoccupation of mine, except in my intimate, private life. In my work,
I've had a great affinity with the female psyche. Her personality, her
emotions, what she suffers and feels. People who say I create
transvestite women are full of shit. Frankly. Just vicious shit.
Personally, I like women more than men” (344) L3 0., WL AMILIH
CETLHEELUTIRABRETHEEVNDIBIHZRLTWS, LALaNS,
WilliamsfE@ TP N D HIIBRTH 5 2 ENZ N L, EEORER2EHNTHE
MG ENDDIEIMOTHRDZ ETHH 5,



4 Amada O#ENIFHED, HI—DOEHEHR |AECREK! OMETHAS S,
BROBRIR, TAUIEAXFORFIDO—DOTHL2RADEEEZHEITEF
E¥%, Amada BEBINLABEZULTEEINTZBAE U THHEAEL
TWSEEAD. |

5 Cat on a Hot Tin Roof DEEBEETH D, BHDA ¥ E 21— TWilliams
MEETFT TS “Three Players of a Summer Game™ (1952) I2BWT. 2D
FEHRHANLONTNBEZ EIZEDSETHRN,

6 fix1X. Orpheus Descending (1957) ®FE AL Val Xavierid “We're all
of us sentenced to solitary confinement inside our own skins, for life!”
(273) &R 3,
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