Margaret Drabble o7 %]

—— Jerusalem the Golden ##.0& T —

N O =
BASA ¥ ) X 2o/ at%2, Margaret Drabble (1939— YDOVESIE, fREE The Mill-

stone (1965)ICE L Tix, Virginia K. Beards#5, [CO/NGIZEEZED 7 2§ = A MEBORE
2ZREL TS, | “The novel suggests a growth in the author’s feminist conscious-
ness,” W EMNTOB LS 1L, BRI, BAROWRICEHUAL » T 0L b DR, 1R, M
FEE V)RR LT, BEUFICELTEMSHLN, B, RELTOLER N EDTHA
EWVD AL, & LTET Jerusalem the Golden (1967)ITBIL Tit, Lee R. Edwards 25,

[ CONRDOBRBRDEFTIE, Clara BESDUB T L 2TFELTND, Bk NICHELI, COB
BOBITIZ, R SH LT, BB 205 L b @230 Th B, V5 DIE, Jerusalem

the Golden ICBUI AR, ¢ 72b L, f256A, Clara D &S X b3 Margaret Drabble @
Mg, EAROHE L 2 O[EACHATT 25 ET 2DIK+DLET O RELHE bE - THRAT
BLERH»ETdHS, | “The novel’s final lines herald Clara’s survival. Full of will
and power, they are, in context, determined more than grim. For the triumph

in Jerusalem the Golden, Margaret Drabble’s perhaps even more than Clara’s, is
the victorious discovery of a form adequate to contain both the hero’s aspirations
and the surrounding world.” m‘ciﬁ’\‘\flﬂ%i T, b2 E0w ORI LB oL, N
SREDS, [ChEEPDL S BER DT TD, —ADENZHEOEDHKD, B0, ZCic
VI BRI B NEOBBTH 5, | D taET 33 51e, chs koA I BOE R HIH LT
i, —REICIE, BENZBRBLSNTOELIIKBS O, BILT—HIKZ SRR 2 C
EDBTEIBIA Y e

Jerusalem the Golden & % {Ef, 4 £ Y 2ILEBMOMER Northam ( 2228 DHT, Dra-
bble DI Sheffield D & LBb s ) ThEFNIzL ©4 2 Clara Maugham 5, [Ed7 1
DA A —=ZDE D] “the very image of unfertile ground” SN 5O RSP, B
L, MRS 5074 25 4 » 2 5A%%E | “a bloody-minded sadistic old hopo-
®ca b, Drabble BHICD L, [FIRT, KET, B55T, A% HE LT
» Dngoosarttmonass L, Bee

crite”

W5 ] “unpleasant, hard, bitter, life-denying



%3 CLondon University I A% L, B F%EiN, % LT London © Denham —% & 516 & i
@O,@mad,%@.%ﬁmOT%ﬂtC&é@mﬁﬁT%H%@ﬂﬁK%ﬁ%ﬂq—%®3%E
@?&f,??K%%bfméG%ndéﬁm%b,gtbﬁpmm«mmwr7ﬁ7y%l—w§
RUATDI L, Bk, BRBOTSIEFNICLTAFY 2~0 h TR b . TARE, [RBEE]
DEER 2T T4 1L Northam NRA T 25, #EiE, eS8 #35 7T, London TES,
TCEBERETLE0NSYETH S,

“Jerusalem the Golden” &) Did, &6 &, WD, J. M. Neale DEZRD —ED 5 Bttt
{BNETH 5,

Jerusalem the Golden ESDA T Y LA
With milk and honey blest ST LEICETRLEL
Beneath thy contemplation {i‘z%%’\ﬁ_ti
Sink heart and voice oppressed Ok, BEd gL,
I know not, oh, I know not LIS T, B, bAIms ¢
What social joys are there W5 ZDHOE D
What radiancy of glory WIZE BHEDIE & D
7

[AEGRYAS R} RVA S o10)) gz&l%'(%@%o
(hEF #E R

What light beyond compare.

Chud, Clarahs, 8 Northam ® Battersby Grammar School il o TV, %,
[ZROXLTHLOVED Y OBOEFEDWEE ] “a state of rapt and ferocious ambi-
Ohe g emLE DT RS BERO M LT & bITAR D - 1o

COIEMDAT, “ Jerusalem the Golden” &35 HEAEML T 5 4 DId, A X< W T, A
1Lod%e. 9, 0L Dt Clara 75 London ~HTHI O &4T7% - t-Denham  —F & [Eh 72/
B, RUSWRELLZEOWR, 3 TIBEDSDE LT, BB 5 & DTEEk
SICR ] “ a small rich world, a world of endless celebration and fame, and a
Oeann, 2Lt 300, pEORET,
BETIRATOL THA S B & f#Northam ##C <, ClaradS T & 5 & LT3 London &4
5SROI I - LY EALXDESTOBIABOIR, 850 & b2, BN E < )
AN ECET LAY, LATHR OB HELTIFLHA] “a bright and peopled world
thic.k with starry inhabitants, where there was no ending, no parting, but an
8 aO)’Cﬁ) hy &b, Clarait & - T, @AM &
DAL LA TN EBDONAMATH B, ¢ OEWD HTHIL, #Lds, Northam @ Gram-
mar School B§{Ciz, FROKITTHMIT, BOTEF T 70 F 0 — WERLtr, T LTE,
London University AS&MH & -7 Denham —%F® Gabriel &I TT o » 0 F 4 —
VEELL, Paris &) R $ “Jerusalem the Golden” 72dh» % LA,

tion and desire”

world that was gone and past sharing

eternal vast incessant rearrangement
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Clarald, MEBORE T, HEZOBIRIEDS LTV, LHrLEZIZETS, BOJEHS b1
LYRERUCE, BAEICE, LA BWRIIESTHES, BATES AL L2RELIION
D5, WHICHIEADERLES HIZLEVDOE Db, EaD EALEAILE, HRITE, X
AZEDERPHDYELESRANTAHES, EHIKLEDPES SO, Wt DAL I EE
L7871, | “Her mother was dying, but she herself would survive it, she would
survive even the guilt and convenience and grief of her mother’s death, she would
survive because she had willed herself to survive, because she did not have it in
her to die. Even the mercy and kindness of destiny she would survive ; they would
not get her that way, they would not get her at all.” a0 ED D RNWRE 2T
o CHWEALTIX, MY T 25 00BRBHZ. NEFFRINE, COCXVBCOIEROTETH
b, chix, TBRERLLEEH~»T T, 1 A\OBEWIHDOBERRD, BID, T ITNIE5S
VEIKTZ A NEDIEF ] 2HENTIWEETH B &b T b, —5, Ellen Cronan Rose 1&, [Lon-
don “NRZIZHICEEIBTH L LIk »C, Claratd, BEOBHEOTEK 2, ALENICIIEIY 6 ]
PRET . CONERED L AHELORIEE R, BLa6MBalhH UIEGICKZB &I E
SEENODN TV AL 2RENICERL TVWE LD TH S, | “Abandoning her mother to
return to London, Clara gives up the possibility of true freedom, the ability to
act creatively. Her declaration of independence, which concludes the novel, is an
ironic revelation of how securely she is a prisoner of the fate she has created
for herself: " G?)‘ciir\’\““CL\%o I 60T, FHaid, Mo s AT Clara T & % “a prisoner
of her own will ”(13)&§fﬁlb, e h ETHI S KB %2R T 545, Susanna Roxman (3, E.
C. Rose DCOERE%Z, [MHENT7 Ky 22 LTIESEGRBY 6N 2D, T2ZUNILIELEAY

FIELIZHDE b’Cf‘E?ﬁ@é N A4)] “ a phrase which may be defended as a subtle para—
®LCHd%erM"M&ﬁN,é%mﬂ(1Rmemﬁﬁém%%m®;5mﬁw,cmm@rﬁ

HEEN] DExELTIRT 5,

This(“Her mother was dying, but she herself would survive it/.../ Even the
mercy and kindness of destiny she would survive”.) may mean that the privi-
leges she has at last attained — of course, as she thinks, by the agency of
“destiny” — will not after all have any negative by-effects. In opposition to
Ellen Cronan Rose, I do not believe that the words quoted should be read
ironically; 1 rather agree with Lee R. Edwards who asserts that “The novel's

final lines herald Clara’s survival. Full of will and power, they are”.’

23T, Clarald, DEHFEPLS. Roxman MEET AL I, [HEOA T VvF L L] L)
BHRBNOHRICEELBILOA5d, e b, ECRose BEERT 2L 21T, LELGL T
DIZ5 D D

E.C.Rose &, T8 ORABMOEIE L T, Drabble 43, 1974 I X DIZE AT A2 F Tlok &
BB BRI Arnold Bennett O A Man  from the North(1898), Clayhanger (1910),
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Hilda Lessways (1911) &35 3 DDIEFE, Jerusalem the Golden® 710 v kDAL % F
HTWad. THED 3 DDIERDEAL L (Richard Larch, Edwin Clayhanger, Hilda
Lessways) #3, [18fR & BREEICE - THESI 6 NIER | “ the fate determined for them
by their heredity and environment” GG\'# Gk e sk o, [bhbiuildpsi-bo
B0 6 HIRIT N0, bAbMIADERD 53 LT ABIANZV. 2L Thhbiud
ZOVSTIHMZRD TIIE 5720 | “We are not free from our past, we are never
free of the claims of others, and we ought not to wish to be.” @ LS DD,
Drabble?3t - &  E#9 5 Arnold Bennett D/NGRD 5 Lo 65 AR - 123N TH 5 & E.C.Rose
BT A,

TCTC, WAHERT 5L 512, Clarads “a prisoner of the fate” TH 2 &4 5 I 2 IER
DHDLR-THLE, ROL I REB TN,

Clara i, London University 2> 5 {AIK T Northam WWRET 21, [H5 Northam %7k
ACEBLEDTEBRE LB AL -1, ASRKZIDL S BEBBESA LN TS LIZBAS
2572 J “.., she did not see that she could leave Northam forever. She felt
herself restrained from such freedom.” (18)&@2!;, X OAT, WD, WENTH T S B & R
PidRo & S i h T3,

--she doubted her power to escape; even after two years in London, she
still thought that her brain might go or that her nerve might snap, and

that zh)e would be compelled to return, feebly, defeated, to her mother’s
9

house.
TLT, 280k, Denham—H LM E-T, TDOARBROERICEKY 6N 2 &[RRI,
id, RO TOEAUDLMBRBEOBEZE ) LTHIDT B e TEYT, Tk
A DB 2L 0D 578D Tld/gudee. | “She had never managed to dispel the
everyday threat and terror of contemptible solitude, and was beginning to see now
that it would never be dispelled;” m&%ii5(llﬁb, xhicix, TEDIKEFWDICA
STHRBICAL DI HI LS LI TELVES S, Northam BRO K AIE S L 5 72 PRI
13, KAKHEALNIZA 5. | “She would never be able to take society lightly, and
the frantic loneliness of Northam would never leave her.” QD&EZD%(DTC‘B fzo F 12
Gabriel DMBOR T, e, BSFICSALHBILOVTHUEVENE, [REwinsn s
ST ERDY AL, BTFORREIENE TR LD T, FAKLITE I VI ZASIEIEDL
O, KLV EDICRATERRYMIEMADIZL, COBREITNPETS 3L 5 adlg s
Red2LD, 2> THRBICREDITNRD E VTS, | “that there is no such thing
as severance, that connexions endure till death, that blood is after all blood,
however fanciful and frivolous such a notion might seem; and that a humble

acceptance of this was more elegant than a blunt denial” (22)& Clara t&, FIITiEil L
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TEDZVD, DORTEIDIZ-72

ZO#, 1L, Gabriel &Paris ~HDUIT, A7 1OXy FORTRIG-TCEE, TLT
Ny FORFOBICHID » 12, 55 2Nt AEAYT, BEVLELLIIZOMRZHEITLT,
(DB SN TWED L, BRI EATVAD, WL HEFT LT ENZTVLATIID, b
ATOFEIT, Kb EIELTNECHIGEL DI dL ] “T1 am chased, [ am
pursued, I run and run, but 1 will never get away, the apple does not fall far
from the tree,” @ LS FE #Gabriel I L TT 3, Chik, Clara 23, Wiz » 68 7
DORPEZHEE LT, BOENRUTHE» SEBNLNLNEMICH S EWVDH T & 2EBEAICERL
LD EBLLNLNITA D b,

ZL T, Wiz, Gabriel BT EITHICL T, 00& DT London ~E - 12K, [REE] O
BB ZITH - C, W Northam ~RA TR . ZANEWIELZIZ, BHROBZEICA-T, it
BOFSHL 20> 5ALTVA Y bic, BROEOHETIERZRESTHL, ZOFIKRDL 5%
HOVAERERT 5.

O let us seek a brighter world

Where darkness plays no part: 2)

Ioicl3, AOXR—CDFHEICKOL I LFIRRT LTI -1

I wait here for my life, and here | must wait
While all the world rolls on and passes by;
Surely my expectations have a date,

And T will find the answer ere 1 die? &

2:{ LT, Clara l&, £t 2»>Cld, Northam » 5#HUHL TH 2 HEICH 5 72 B HRIKO
HHRANIT T ERER TN Th it b o3, 208IERETF, Northam ~
BREDZ L EL -1 E0) L ER2H-T, BRBEOETULSHD, [HERGFET 2015
DELTLIESDTLNEEERLLNDI, HabTHITFLNIMREDD 5 AT LI LI
WODTZ, | “... tragedy was possible, survival was no certainty, there was no rea-
son why anyone should escape.” Oy g 20775 1, LT, B, Wk, JEORICH B
REBLE i U 7o Clara 1, BElOLAT > TTHBO OO ITITT - b 5 AZATLEWY, [A
7281280 NS Tz, Bl SIS ONES TUL»Ed -5 1. ] “ Freedom abandoned
her, the pitiful ineptitude of freedom,”mt@?(), IBITUT, B R4 7JieHnlz s
&9 3 Gabriel I£X L Tix, & ® Northam OFRE THRICEB 2 D8 TARLWEABET 20D
S1le MEWEG, FRE, BLOKPLHAMILEAL ERTELNEBIDLTHY, [COHI
—HEDIZ LD TEDZ 0, BALUNDATTONTED LRI T ND, DIZUIZEBITG
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AS sRAYRY o JNNI J“" It (This house) is a part of me forever, 1 don’t want it to
be a part of anyone else. 1 can’t be free,..”” ® & #5412 Gabriel IS5 D17 -1

DED X 54, Clara 3#8 Northam & Bl 580 5N /E NERICH B &5 L RIZD S H
LD SHEBERPOBRTICR 540, chbds, Clarald“a prisoner of the fate” TH 5% &
5 E.CRose OROESIHCHEB LN CEpEALNG. LA, HLr, [EHLNHO
&, Margaret Drabble®/NRICEEL TWAEETHY, METH Z) J “Fate is a word
and a concept which pervades Margaret Drabble’s fiction.” @ & #5542 1 5 T, Marion
Vlastos Libby 4%, [Drabble D/ ERIT, Eamd & SEOMEICH T 2, B OBEIZEO
TdHbo J “..the primary theme in Drabble’s fiction is her intense preoccupation
with questions of fatalism and will,” 6 LT 44 5, 12, Mary Hurley Moran
»%, [ Margaret Drabble D/Niid, ABMOEMEE R IZEAETF ILVBAKDNITE > T
TR NI, RIS, LIEUIEEST 2 3 5 2R 280 T s, | “Margaret Drabble’s
novels portray a bleak, often menacing universe, governed by a harsh supernatu-
ral force that allows human beings very little free will.” 61)&?5%'?’5 Lo, =L
TE 172, Drabble A8%%, Nancy S. Hardin& D4 >4 £ 2—TiE-TWa X 51, Drabble i3
FEf] &) C el ELERLTHED, 2 Jerusalem the Golden Ll 9t DOIEMITBOT B
B eHE TN E oA VLR XHEIT TS, CHWVWS T Em b4, Clarads“a prisoner of
the fate” T&H 5 LI ARBESH T EIZ LN S 5 b,

Lo, BiizBa-Tte oA 260RELLTEFT N 2D, Jerusalem the Golden dix
DIEBTH B The Waterfall (1969) Dk v 42, Jane Gray C, BHIBIVEROBHET, [1-&
AN THIELTE, 27T 0L >0FdKIct shgnEss, bizLizgahid s
AT S22 6 5 DHNRIT/E > Tz | “If 1 were drowning [ couldn’t reach out a
hand to save myself, so unwilling am 1 to set myself up against fate.” 63 &k
NT B Wiid, Malcom & OFFISICEEL Tit, [HMBHEFAKORETNIELLED SN
PofEmIC > 720 J “that he like me had been marked from birth for such a fate;”

My BRCECHDEE 5 L, e ORBIBICE - TESE, ORI LBt James & O
FRUCIE BN, TN R2WEIG, MUATNS D el anl, [N EDDEET, BEA
(REEBO—EIT 51, ] “-. it was a miracle, it was a stroke of amazing fate.”

Bomtz, LT, WG, FHALD 2BENT, JamesDEET 2B T/ 1o o — b7
Wi, A TREBMICH R D 03, BEOBERICHD L EAMLA vt — Uk bt b L5k
CERBETE > T 5,

ok iic, ﬁﬁﬁ,ﬁw FR, BB E D> —EOHRE LS N CHmICE > TRES
FontcdbDEBLL, Emicli s - THES L3 &9 2 Jerusalem the Golden® b a4 2, Cla-
rad (IHRINT, Efy 2§ X TEFHINICZ T ANTNS

WAcfe, A Summer Bird-Cage (1963)D t w4 >, Sarah Bennetti3, &IT, #Hd Louise IT
Bzl sl osbh, FIHIN A TREIATSIT D5, s, BE5s LT, HiEo



KOFE»bBVH IR, SarahOFE B2 E - TR LUWEEIL L TRICK, 2P RET 2,
COFE, Sarah 38—+ 7L FdDJackiel RO L 5 BEiERALL T, Wi ANL C & 2K
FLUIRBB2AENT NS,

(Jackie:) ‘But you let her come just the same.’

(Sarah:) ‘I didn’t want to.’

(Jackie:) ‘Then why did you?’

» 66

(Sarah:) ‘Because she — because blood is thicker than water, | suppose.

(Mg k b 6 v N3, Jerusalem the Golden O Clara?’, Gabriel &, A3 TIT
HBZAARBIOWTHEENENE, [FRKhsalEndy ciizdh g, HToRERE

FEMRFTHELS DT oo W hmEmanrsL, ZOBEFEE DA - CEBICERD 1T T 8
MENTNE, | CIDOARTREREIZCEZEVKECIEZEDTHD, Clara [@4E, Sarah &, I
DOEPBHYDOHLEEFIZFNG C EBTELNE V) BERE L > TWEDITS ) D>, Drabble
DILOVE I T S, Cimot,ﬁﬁ@%ﬂﬁttﬂ4/ﬁ WS A LTk 5T, Clara @
FgEy, Bad SOMESF Y, E.C.Rose WHEHT 2L 51, i3, HarEmiEaiclbh

fm%ct@ﬁ&mmﬁﬁbfméé@ﬁt@%ﬁw&bﬁo&miC&%%i%ﬂ%@?@@mﬁ%imo

5 0¢D, Clara 28, [#EHO4 YL 4] &0 BORBMOERICGELEZ O TEzn
PEFZONBLLEDRSBHBE LT, Hl% b3 T, Drabble Ofi b v A 2Bk, —7

TIIHCHMZESTEBER LM b ThH had b, T TRERT, BENT, BaiicEsic
ALGET, ACDOREBIZHB L0 e ETFENG,

7z& 714, Clara X, Northam @ Battersby Grammar School il » CWtE, 58D F
RAHGMNTIHPN S@ELIZY, EROMKITT Paris NI 128, 1 7V 7DHOFEbr & L
Ty Fa— b BELA, FEHNTE, * FuOFICHD - TETH L 26, it AL
BROEFKMIz s, BOBESTOAR L EA2RREL, [TOROEEOBVEM IR, %
NETALL SN LD LD -1z, WEOLDFABEAIZL TN, | “. the thick com-
plexity of what had happened satisfied something in her that had never before
satisfaction.” LR L, EE&~R-T, MEIOL FARL bICHIBEICZ O8O HET 2557
PEDNy FOFIRASTLS, HRiE, a3bbd, BALIEE > ER/EEINEE 0K
VIS KELL L, ThE %Eﬁ‘fmbéb)%fﬁ, BV E LS 5D -12 T DHEIZ
| RDEBHYTH S,

But later that night, lying awake in bed, Clara found herself trembling,
partly from fright, and partly from the knowledge that perhaps she ought

to have gone, .-+ She lay there, and her knees were trembling, but whether
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it was from running from the Métro, from past terror, or from shame,

she could not tell. 63

4 LT, London X A%%, Denham —HEFYE I L, Gabriel 0B A E LT, He—
#iCParis NEITL, A7 VDN FCHRBLAHLZBO UL %K, REBTHL BT 5
D03, RGO 2D TLNSH > DI B/ DHNE, & Gabriel 23T 201 -1 S 5
iC, »BTEDKET, Gabriel 5, BT b €9, O & b CRITR>TLE - 7128, iy »
YoOHT, A7 VCGEE TR BT 510 Z LT, &7 VIKE-T, Gabriel ® B& %8
T A, ATz h OGS 012 L HIlT L, SR % BV T 513 012 L T London ~ 52
STLEIDTHD, DL ST, Clara IEMHEIICIHERICALE T, BIENSTEICE DL,

WLORERS, RNETRTEDE LT, SEORKHBFEFEUIIE, T-0b5524A7TL
T, BHHEEEESZVES TLL A -0 8L 2 s, MEORET, Gabriel ILKI4 70
A2 TR, A)DNartham DR 2 B2 D% Hh - C, HICERETIEO ) 3 iz &7
EBEens, #OBOMEIZRDEH 12,

‘. But you must remember to shut your eyes when you get to this house,
I don’t want you to remember it, [ don’t want it in your memory.’

‘You're a coward,” he said. ‘Why can’t [ know the worst?’

TL T, ZOFERDTEDEIDIER T, Drabble DIEEIETdH 5 The Millstone Dt o A >,
Rosamund Stacy I, {ERDOEHET, [FAOSETTOALEIR, WO b HIE L BRSBTUIKEES .
DI TOROBFHEYIZ -1, BEALY, TOREADRICE > TUHMELNTEII LS > Tl h
b Lfge | “My career has always been marked by a strange mixture of con—
fidence and cowardice: almost, one might say, made by it.”(‘lO)&‘ﬂ?“\“’Cb‘éiﬁb, %
b LB MINICHEECARRESLTETH 2. T, BHOBFES 2RI EDE LT, Hir 1988
OROF =4 71K, Hamish EDZEB LT N2, WHIE, fie —HITETF L~ ASTH,
RUTE » 2 AREL L4, 0O TH VERRIT oI 1208, izt » 7 2ty
BRI 2 RD L HICHRTIN G,

My crime was my suspicion, my fear, my apprehensive terror of the very
idea of sex. | liked men, and was forever in and out of love for years,
but the thought of sex frightened the life out of me, and the more I didn’'t
do it and the more I read and heard about how I ought to do it the
more frightened [ became. It must have been the physical thing itself that
frightened me, for I did not at all object to its social implications, to my

name on hotel registers, my name bandied about at parties, nor to the
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emotional upheavals which [ 1magined to be its companions: but the act

D

itself 1 could neither make nor contemplate.

LU, B, ROF—-4 71K, George DI~ 1H & hORERARTIEIRL TLE
D, T L TEDOELe ARRET 255, L, George i, W XETHHERIRLTH L
BEH LB RIZLT, ThE ESBRTAUSOCDIZS S dpe —RANTEIR SN TLA L 51, Rosa-
mund i3, BHITHEL T, BATCTONTREARBTTTOL ) LT 2BRETIEETAADIZE S IR
LoARELC LITL - T, ZNETHLHEACA S - COIEY], BEOMR LI FBEH Y- T, HE
MH & Z 2> st b, Pzt s L TR RETIZEZAADIES 5 D% Viginia K. Beards 3
TIRT AL 510, Co/hdtid, Drabble 7 = 2 = A FEHBOKELTL TVELEDEDITS S b,

Rosamund {x, George & WHRBEFZEEALTZ DR, EHBR -8, Ny FOPRT, Pyl
K% S THEATIIZT TIZE0nO» E VI BB ERFICI W ThiEY, BENSTELICES.
ZLTHED»6DOEEHZMWIFLET 255, LBEL>TE-TOd, ZOMELET, Hicad
DEBEZBCERINEL, ZRRBT T4 FBHFI L0, BHRIOILL0WDES, L6157
ROTZRLV, 0D LS LM AR 5 T, BANE ) SBFICERU TR REAANL S L1k
L7gihe 2T 6 dIZHIX, Northam O Battersby Grammar School ~ili-» TWIZE, H2HO
FICASATIAMN E@ELICY, Paris ~NKITLTC, 417 VT DBDOTET T 7 0 F o — L 5%
LATIR, HBENE- TRy KORTH I H I BEAN LT, Jerusalem the Golden Dt o 4
>, Clara Maugham SELDOEMBI/CATTES, SHIKEILHIE, T WIIAIDD 4 3,

LT, @A -1, Rosamund 1348 ¢ % George 1T 40 X3 %1320 2B A0, FHic
BHE, FERIE, PRHYITNTEENV L HOMITHD TE» L THALLVELINED LD
STl TDHRYG, VU BRMATE - - T2HZIE, T2 0BSIT2 - T, George i 2h> 1)
THLHEHRU LI EWIKELITE 59, BROBIKLP->TLE->T, ZOFHEFEHAZI &
Do CO& T, Rosamund KD 6 RN EKFELHED > TP DTH %,

LU, &9%-TGeorge 2T TOIHELZ Y, Octaviad v ) LDOEDHRE » A BHER, &
BN BEH - 1268, BRERLES N2tk b, ZOBOHELORIGIGRDE Y 17,

For so long now 1 had not seen him that I was bereft of all power,
so great was my amazement, so many my thoughts, so troubled my heart.
I sat there, dumb, and looked at him, and my mouth smiled, for 1 was
terrified that he would go once more and leave me, that he was on his
way elsewhere, that he would not wish to stop. | wanted to detain him:
I wanted to say, stay with me, but my mouth was so dry | could not

speak. @

—HTAUE, LTCRETCE V2 XA BRET AL I HAMLIIBALZVIEIEOKDOEER Y,




HOTEIDERD, WHKDTH 2%, HEAEORRICE» NI, 128 4 EAZITERIIC
%mﬁﬁﬁé,cnmEm&m%ﬁﬁtmﬁc&u%z%né@f,cnw,ﬁﬁ@%ﬁé,%w
MERLESZRET D LR—BHIE S ALV S 558, ZO—BRL T D8 LA,
LT, BRIE George 2WHOFITH &, BICHFL » AREE 35, ik, F2 CTHIAD ik
THHZDPOEINC, FEEDHBZDFORETH B ERHEEODT, ZAMMRET L1255,
[N S LITFIZHZs. | ““ She’s beautiful, *” ag)t%lﬂ, ZIICSF LT Rosamund 3, ¥ 3
THEOMICKLE SN BDDOL S, [Z25TLxdo | ““ Yes, isn’t she?’” W%z 210077
ST LDRHEDIKE 5T, AL E George & D RBIDELEMN cEELE “ hopeless distance ” % %40
STERE, £ LS HEREITEMITRHEMNTLEIDTH 3,

co, LB E b FABNNOHE 2FAH, BHLICHKREMICIE Rosamund i 5 1K 6 ¥,
BOIZUDATHRE s AZBTTOCH EREBLICHOTED, BTFLE 2 RARE L IIE A
OISR THL, TLT, BRTHH, BHNIKTEETH 2 & 05 BROEREO—HITH
Uiz, M LEMEI T 2 2 =X L2 0ET AL 5 20O EHLE LTH»N TV B O TR
LRSS B LIz - T, ldic, Biid, IR, HEE VI hBPRA LT, ThI TCHUA
b > TR, BSOMA L IR BIT LR - T, BHEMFICH L TEBEGITO DT
ZANCE > TIELIZOLZ S AT L SWUIN/L 0L 5 7250 d 5.

Ellen Cronan Rose t%, Rosamund @A S Hitw LT 6, —HZMBEFICGE S - T, HEM/
RBE2RL TS, #7rid, Rosamund it Octavia ZHEE L TRBIC/E - T L THEIRWL T
BLN 5 L3720 EVIEDC & 2RDE 3 ILBRRTI B,

[f becoming a mother were a significant development in Rosamund’s life,
it would affect her relationship not only with Octavia, but with people in
general. There is no sign, however, that Rosamund is significantly nearer
the possibility of true intimacy at the end of The Millstone than she is
at the beginning of the novel.%)

W41, Rosamund 73 George IC BE2E (F5 0T AN TULE 5 DI, 5 (A & OBEZ /RS
&l “communication” ¥, [FHLW Y | “communion”®, [E| “love’% & X 5Dz DE2TFTE N
Hr ek ,7) Rosamund (3BT HSDUEE “an extension of herself” & LT L Octavia % &
IXNENHICEREZNLDOEAD S bt EIF T s, 3 6IKFTIE, Rosamund I3k LT7 = 2
=2 RQEaATIREL, [Rosamund @ 7.0%, 860, B, BENLEED O TIRA
{, BEOFEED A S, TLTHMADRERE, ot AlcHd 2E8ERE V-T2 DD ERET
5 & 2T 20T, | “Rosamund’s independence, competence, and self-reliance
are not positive attributes, but attempts to aveid acknowledging her existential
vulnerability, her need for other people and her responsibilities to them.” )
L AAABNTE,
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Margaret Drabble 13, [E@] &) L ERVBEGRZTRLTED, BXOHEC b a1
513, Jerusalem the Golden ® Clara Maugham (L 5, The Waterfall @ Jane GrayiClL
5, EWMICRBINTNEC L BRI SEEMANCEE TV LN, CEd b, T LT laraitl
%, Rosamund StacyiC L %, Drabble @t a4 2 bid, BET, BFENT, HWRICLIFEE
KAEET, RODRERD B E VWS bbb, Bllcbid, 73 =Xa2f{&T 54554, A
CREOEFICRZELB L N2 -1 [BOR] E@—RITEF0YNLNO TGN, £10)
CEREZICTEFTHRRTEN, CTCETTHAMPAHL 1L, Ellen Cronan Rose &5 PEH
%12, DrabbleD b 04 U LOESHIRFLTIE, »EHhEENG, BENLRRBE2RLTH
EHUTEH, FLTEEF, —MORMEIZ180HERY I3 4BAOO2=~- s ZRFICGERL
TR DORBOELIE L > TEIZOTID, EBRRLORBF2EHANICIFTL TN L LI DY
TR L T,

i3 b, Drabble D& v A4 B L T, —ROKSDN TV AL S GBI, KEs b &
1RDSODITIIZ /L, Clara it L 5, Rosamund i L4, REER, FZH#L, BHREHS,
Z/EXLGR S UICRIC b OMERICHE RFEL, RAMOBFICEF 2R T LIt -T, 774
D EClara 45, London & 5 BEHFIC, Rosamund OHE, fFk, HEE 05 H L OWEE
OHMRICG 2H/T L2 ek -T, AR LDONT, BSLZYOMERE, BRCHahORE
LicEs %, T80 VELICE - TROIEZ > 2 LTEBD, 2B T 2058 T3
PIRBIE LT, TP HOETL S E TR LOEEC, &3, By, REs32ELL
WD S0, §7405, Clara DBE, [EGOA ZA4d v 4a) &) HOEROHFI
FIETE2DEPEAMELT, BEL LS T2 /HLOBENCIBRS, AEI 2RO
[T DILND T %,

Drabble D0 A icb®, —ATIHACHMPE I L TERICE WSS &, 7 TIHIERIC
sh, BEMICsh, Bk &k, Drabble BHOARESLHEE 2R ML TV AL 5 25»L
T H7ee fiid, 1980 F1LA, BANE»OT, D s K¥E EEELe 5 - T, #2E
THUNRO LRI 2 BE 2T 25720 D5 b0, 1LABAICHEFILFERAE TIT-12, ‘The
Tradition of Women’s Fiction: Jane Austen to Doris Lessing’ 6@&%‘9‘5%@5@@’6
O, WHEBO LK > TR R LD ARELIHEIRIAN TS BN 2, HxiE, 4,
FAZFLE S, RRPHEELTEH T T AESKARELGLEZ EROEDLNEHEELTED
T B3, M LOFEMREBEL T, SULOBEREE L, Litdd-> THULEDOBLDERIFHN
2, SALPOBEOI VRIRLRAETELLELTEYET. J “Now I myself believe
very strongly in the future and believe very strongly that there is no need for
women to suffer endlessly. I believe that through our work we can create some
kind of better future where there is more equality and more happiness, therefore,
for both sexes.” V& stz d= e sis b, Bt >T, [Fad, 5 ( 1980 F ) ¥
ELIZED HDThe Middle Groundd W5 /N T, I O/NSi 257 2SMBA TR L
TOEY. COMFEERET 2RE Tlo, f, kIheEoioal, K& b LUicklE, BRai,




FEEDOLTM, /J\E'%U:@;L(T&FtL\oT:F':ﬂEEtCEEJLT@“ombéﬁm‘fﬁﬁbrgf)i(,r;@f», NS
The Middle Ground DFERT, BHAY( Kate Armstrong ) IK/N—F 4 2BV L S & L1
TE, LOUARRES 3OS BEEICLZDTT, ChE Zh, —te LCo/NH,
TR LTORMPNRICET 2, 2 L TREORRICHT 5, S chABOBERD T, &
HORKILE) 200 EHBBRALNBZ LD b T T, Bid, BAAC EHTERENDT
B3, CEVEF. ) “In the novel which 1 have just published this year, which is
called The Middle Ground, 1 end the novel on a complete question mark. By this
time I was so confused about the problem of successful women, depressed women,
cheerful women, women in real life, women in fiction that 1 left my character
at the end of The Middle Ground about to give a party but uncertain what
the future holds. This is very much my own feeling both about the novel as

a form, the woman’s novel as a form, and about the future of women. People
ask me what is the future of women. I wish I could answer.”@‘cg'vflﬂ%@’(*
bo, 2F D, BAIDS bid, ZMORFEHELNE NI EDCERBEVANE b, BT, it
DRFREI BLDWRBLLNEN), —RFBELIRERZLTEH, COFEITE Drabble
BE, SBO0TOLNEE I DIZh, Thn, THEOFRKICK T 3 DrabbleDFHE & R, $75
DLW AORLES, NELZLHBREEOEKDL TOB D TIIENKS S b The Middle
Ground @ £ 0 A, Kate Armstrong @ {ESHDFEERITE T 2ROFES 1L, D, Drabble
DAMED S HMEDRFEB2EIL T B L 2 IKEA %,

Anything 1is possible, it is all undecided. Everything or nothing. It is all in
the future. Excitement fills her, excitement, joy, anticipation, apprehension.
Something will happen. The water glints in the distance. It is unplanned,
unpredicted. Nothing binds her, nothing holds her. It is the unknown, and
there is no way of stopping it. It waits, unseen, and she will meet it, it
will meet her. There is no way of knowing what it will be. It does not
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know itself. But it will come into being.

MMl S ARETS, TR ELE -1 id» 3 LAV TNE b TRTHELDOE L ED10, Th
BT NTARRID D > TWde | ——— 24U, Jerusalem the Golden ®t v+ >, Clara
Maugham DAFRICDOWTEF A B L & TIRENIES 3 D>, §#1d, Northam ## ¢ T London
EDOZRETH LKL >T, CNTRECACHRZERLZFZERIEAT, &1,
E.C.Rose D¥fEf 3 A L 51T, iz “a prisoner of the fate” & L CHOCBEHICIZIERNES
HNEBE NN NIEA D, EHE, Drabble B8 &, Clara OFEFic20T, [HiizEd» s
L oic/z 2 ERMEBVE T B, BROREBNKABRS LD TT, | “She’s going

to turn into something fearsome, [ think. 1 rather dread her future.”m LT



\Who Drabbleds [BRA LW 0D LR EIVIERZADTCE->TNEDD, COHE,
EDTEVH, Wihicdd, Clara OFRFIZE 52500, FHEOTLFIBABEFELZT T
B0, CONRPEROS>TIBETEEITDH» LB ENI T &5, Clara ORFEWAIED>Z
&5 T L, Drabble DIROFEFICL - TS HIKIE-> 5 Hh T 5,

What 1 can’t stand about some novelists is the way they seem to imply
that there’s a fixed and finished truth that their characters reach at the
end of the book. There’s no end to learning. You're bound to learn more.

What you know at each point of your life is relevant to you then, yet

isn’t quite enough, because you've got to go on learning. &
FHC &b bIdE. ABIRECRIT ST EE S50, | ——— L2855 T Clara $ 5

FLIT ST AUL7E 57000 Clara if, London & W) HLWHR 0T, REDOKKDHT, 2L D
bORFETLMS, ACHBBEZAS LT, 5% s MTHELBORLTOL TS,




(1) Virginia K. Beards, “Margaret Drabble: Novels of a Cautious Feminist”,
Critique, Vol. 15, No. 1 (1973), p. 40.

(2) Lee R. Edwards, “Jerusalem the Golden: A fable for our times”, s”
Women’s Studies 6 (3/1979), p. 333.

8 Z—=ALo b KITN, NFERRTESDA TV L4 ] (HHER, 1982) D5 5
DOiRE [#H]  p. 274

(4) /NEFIFER, p.32. Margaret Drabble, Jerusalem the Golden  (1967; rpt.
Harmondsworth: Penguin, 1979), p. 27.

(5) [R, p.74.  Ibid., p. 58.

(6) Nancy S. Hardin, “An Interview with Margaret Drabble”, Contemporary
Literature, Vol. 14, No.3(Summer 1973), p. 279.

(7). Jerusalem the Golden, p. 32.

(8 Ibid.

9 /NEFFER, p. 146. Ibid., p. 111.
0 FFR, p. 272, Ibid., p. 206.

w M[R, FHEH. Ibid.

(2 Ellen Cronan Rose, The Novels of Margaret Drabbl:  Equivocal Figures
(London and Basingstoke; Macmillan, 1980), p. 39.

3  Ibud.

(4 Susanna Roxman, Guilt and Glory: Studies in Margaret Drabble's Novels
1963 — 80 (Stockholm: Almgvist & Wiksell International, 1984 ), p. 73.

B Ibid.

@9 E.C. Rose, p.40.

a7 Ibid., p. 41

09 Jerusalem the Golden, p- 82.

9 Ibid., p. 27.

@ /NESFAR, p. 167.  Jerusalem the Golden, p. 82.
ey MR, AE -  bid

@ [, p. 173. Ibid., p. 131,

© MR, p.218.  Ibid., p.165.

@) Ibid., p. 196.

@ Ibid.

o /NEFFER, p. 257. Ibid., p. 196,
@ R, p. 262.  Dbid., p. 199.

@ [EER, p. 270. Ibid., p. 205.

@ E. C. Rose, p. 52.




80 Marion Vlastos Libby, “Fate and Feminism in the Novels of Margaret
Drabble”, Contemporary Literature, Vol. 16, No. 2(Spring, 1975), p. 176.

@) Mark Hurley Moran, Margaret Drabble: Existing within Structures
(Carbondale and Edwardsville: Southern Illinois Univ. Press, 1983), p.18.

62 Drabbleld, CDA4 L E 2 —TRDI HIWFE- T 5,

‘... You're just completely at the mercy of fate. It’s planned but accidental
In some peculiar way..-.-. I think that accidents do happen and that what has
appalled me about the world is that some people have good luck. They meet
the right person. Some people look forever and they try and they do their
best to find God or a lover or a husband and never do. The lucky ones
get it. Those that wait sometimes get it and sometimes don’t.

m kind of Greek with a Greek view of the gods, I think. [ mean,
better keep on the right side of them because although they’re not very nice,
they’re exceedingly powerful. One had better appreciate it; (pp. 283 — 284.)

B w—HLob- K77, HBABZRIEI (X, 1979), p. 7. Margaret
Drabble, The Waterfall (1969; rpt. Harmondsworth: Penguin, 1979), p. 7.

6) BAKF, p. 100.  Ibid, p. 89.
@ @ R, p. 55. Ibid., pp. 49 — 50.

89 Margaret Drabble, A Summer Bird-Cage (1963; rpt. Harmondsworth: Penguin,
1980), p. 192.

&) INEFR, p. 91, Jerusalem the Golden, p. 70.
689 Jerusalem the Golden, p. 70.
89 Ibid., p. 204.

49 Margaret Drabble, The Millstone (1965; rpt. Harmondsworth: Penguin, 1980),
p- 5.

@) Ibid., pp. 17 — 18.

4 Ibid., p. 162.

4  Ibid., p. 172.

W Ibid.

@ Ibid.

4 E.C. Rose, pp. 18 — 19.
) Ibid., p. 19.

W Ibid.,, p. 21.

@9 Ibid., p. 23.

60 Margaret Drabble, The Tradition of Women’s Fiction: Lectures in Japan,
ed. by Yukako Suga(Tokyo: Oxford Univ. Press, 1982), pp.1 — 18.

6) Ibid., p. 14.

62 Ibid., pp. 16 — 17.

63 Margaret Drabble, The Middle Ground (1980; rpt. Harmondsworth: Penguin,
i 1982), p. 270.




69 N.S. Hardin, “An Interview with Margaret Drabble”, p. 278.
69 Ibid., p. 275.

AFRIIE, BT AR FE - WHIE RS (19844, NA23A, MKETFKRE) IKLBIT 3

[EAFEZER [ Jerusalem the Golden WP —— Clara DA & /7% L TH. % Margaret Drabble
OLHE —— WS LD TH 2,




