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Tennessee Williams & 196041
FERIEE] & T D The Two-Character Play
¥ 4 I

Harold Bloom (&, Tennessee Williams D ZEAHY % #21B AS19534F 1246 F 1) 19834F  (Williams 482
DIE) £ TRW/ZEIRRTWA !, Williams B0 H11Z Hart Crane D522 % FL i3 Bloom D E X2
P 2 B8 LG H50FfCRIE LR, $XRTAEL W) ZLIZRbDEA S, B5ED Cat
on a Hot Tin Roof 2 LKA L TL 9. Bloom D19534FEHEG I X252 AR L 242 A5
bW, ZOBRBRHIAC0EMRITIIA L CE DB > TV b EZ LI LIZEETLLE
BEHIT Y v, Z2ERL, ZORML, 19614E0D The Night of the Iguana DSRFAl S 7zf%, 13 &
A ETXTOVEMDPTEEC O HEFIYIC S RBAED BRI 2 M S el T, 2 LW B O R 2 Wil-
liams (3@ T§ L QL0072 EEFETHRFDOEANTH 572 Frank Merlo % 19634F 1212 <
L72BRISRAZZER %> T2 X9 T, Willlams B, 602 E KT v 712 72“Stoned
Age” (REFEEL) LIPS, 2 DIRAEIZ19694F IR HIRPE I S b F Tt 72,

60448 7 & & Williams DO FZIAVE M O WA LIESOFEAZ 0 5 L FHHIC 7 SN T X 72, Mol
ER L DB R B L TT X)) AHEBEIOMEHKOHIZ Williams ZFLET A5 &)=V Ky 7 A%k
VEEDWIZ, FHny A8 A L7 C. W. E. Bigsby . Roland Barthes % Michel Foucault
DHEHZEMH L 22547 - 72 David  Savran DRI % 56 L. 20024E 124 The Undiscovered
Country &\»°) D b L M Williams £ 1T 2 WFE B R E Nz 205 O5HT % RE]
T4 L, ZOWRO Williams {Eah & FIRAAOBUER 26 LI L, B8R EZ KL KADEF
FF o, 204 S B60FERDOBEFHOMLR L LT WD, Tiud, He 2ERITTDIZ604
A B DR A DO HZ Williams (Ean 2 (VIED1T 5 2 & T, Z2OfliE% Hi#&T 550 TH Y,
19664F- The Gnadiges Fraulein 75F5 23R E% Antonin - Artaud DTESH E DL TR Z A5 b D
R, AFHBIOY R % ¥ED The Two-Character Play % Samuel Beckett DR FIZR AL D% &
Tohbh, Llz—2ld, HWE - A - Bz Willlams fEfm I35 LWV FET, SHE O 2
PERICA TR F =M NFERRLAATH Y, 60EMRLIED TR 1TV 2255 Wil-
liams EmlZ#H 72 % 2 52 T b,

ZD &) kA RHEFAHGE L TR T A SIS, 604EACLLRE O 7F 5 A5 © unrealistic 72 5B A,
BN @ B o B 2 1L, Annette J. Saddik |Z“Throughout the 1960s Williams was becoming increas-
ingly suspicious of realism’s desire to naturalize the relationship between stage presentation and
outside world.” (The Politics of Reputation,74) & ik~_T\wb, FOWTH, [JEEEL] %@
U T Williams 232 Z#¢tl) 72 The Two-Character Play (1967) &, WAL S L7z 53 AR O fif AR
POERNETHRBOEEHH, MOTRY 7Y ALWEIEMTH S, RegOHWIE, V7 1) AL
R & RIEBIOLBIHE B L%, [RIKE] & TBE] &) BEE ROICoiER & The Two
-Character Play #8522 T, [UT) X L] L6044 Williams VES DR E2HES & £ 12H
55
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1. ik, @msk. U7X LA

Williams (& The Glass Menagerie (1945) ORIJLIR, V)7V AL RIE L AL b,
WFEEZMDAVIEEI L TE72EF 25, 2020V T )AL ERTH I L ARREREZR DD
Thb, BELEL, TNTCOXFERBIIMEZAICLLZMBDOY 7Y XLDBEREZEZ S LHHE
Ehoi, toT, LV HATIITIE, ERLO Saddik DEFIIHE W, [FHE OB FEE AL
IR TE, ZOHERETELZ LT HRECHERIIHAT LI L TEMRWEEITEDZ ) &F
HikA] ZERL L) LT HEBE) T ) AL EE L Th e o TW 2 & &9 5% Wil-
liams (¥, 2D X5 7% (Bl & [EHR] OMOEZHELRRE TL2EZHPOHEZINA ) &
LTC& 7, fi&, 9 CIZ The Glass Menagerie DWE ST, )7 ) ALNDODRFEXEFT L TWh,

Everyone should know nowadays the unimportance of the photographic in art: that truth,
life, or reality is an organic thing which the poetic imagination can represent or suggest, in
essence, only through transformation, through changing into other forms than those which

were merely present in appearance. (131)

“Poetic imagination” & V29 FEEAVRT X 912, FIAO Williams VEan | 2R 2 FFVEE T 125
SNBHHEEDS ) T A LOS L IR AR TEELRIT 2 HEL 27O TH L, L L,
COFMBGNIME T HHRS, 2R LTHHRENLZ LD THo e ERZLZDIRNETH
5o WHLIEL, HETHENLZSHHRL LA LAFOREL. 200 7 1) X 480D
HIfE & SN TV LU ZOFUEWD BRSNS 00 Th 5, HHIZE 2L, 60FEmIZH L
TEIE D CIEBIFEM R ENG % . The Glass Menagerie X° A Streetcar Named Desire (1947) &
Vo ZZATERIE BRI L T v, ENL ORI, Willams OEMER LGRS D, L ETY
T RALDHHOPICH PN TS E W) EIRP LTk SN v, 2% D, Ronald Hayman %°
“Except for Camino Real, all Williams’ major plays before The Milk Train Doesn’t Stop Here
Anymore had been realistic.” (193) &iBE-X2%3@ 1, EARIZ60F/CLIETO Williams /Efm i, Y
T)ALDOWETH PN DEEZ LI ENTELDTH D,

D7) ANEBIOMR IS [RE] 2FEICANS 2 LIZLEAT/R T, Willams Bl 2 Z%5 5%
BABRO THERRNZ ETh b, TAYDEBMORELMBIT 5 L. 2l [HE tiHw] oM
BIIHEDVT [ AT FTR] BHAY— L7, ENH, REEHEBIILI [RAXTF 107
AT RG] NERIT LoD ED, FIREV)HEWNRGEBRBISTHILD, ATFTTOD
MBRTHLEE TG TSRS I L&D #RE LTI [T XLEMALZR
HE AEET B, 2L, RikE OBFREE L TEAD.CEZ T L. £ ORRERZ M
LA MROEZED S %D Eugene O'Neill DUEHTT A HEBEICEE L7 2DLIHIC
ERHE. FIRLOBGE XL TFOBRLKONEZ KL 70y b) @ L THADLH
A&, FORRMBRHR SIS Williams ODIIERIE, EXS%) 7 ) X L@ EEZ D T L
DHAEELRDTH %,

Tz, COMMIETEEHER TH A L) Williams IAKDFEBE SR L T A X ) ITRR 5,
T VTV XAEOMBELS [ 2Z2 5 &, ARoFESZ ) & F L <. Williams 7
A TR BHEICS )LV TYRAEHENLZVBDTHo 2 LR INLIEA ),
Bigsby (X, KD & ) 12k~ 5,

The South which Williams pictures exists less as a real landscape (note, for example, the
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almost complete and perplexing absence of blacks except, interestingly, as a symbol of
death) than as an imaginative world, a disintegrating structure which the individual must in-

habit and sustain by a combination of will and imaginative economy. (98)

BADTTEL ) BFMER & L TIRREGE R 2 RANTEL SN L9 12, Williams B O R EEIL IR
EORBF L) LD, B ADOLBFORIR N D LR FZDOEEHNE L. BRRIZiE, £
EBIEDFEE DS The Glass Menagerie ? Amanda X° A Streetcar Named Desire @ Blanche 753
BT 5 448 oREBMIERT AR THANTE, L2LRYS, TAY A 7T XL
BIOZ A FECH- 7 KRB 2 ZRICAND &, Willams 255 2 2 HEHEERE L V) FE
. BIORTETHEEDIT LI ENTEIZE L7259,

B A5, HROIERET AU 7 OFHOER L OMICH 5BOIEEL D 5 L)
AL TV, (P HADERE T AU I OBMMOER L OFEEPERE L) »
AIDBDTHAENE V)T EIE, IOV, TRESBZELLINIEIEEL LD, T+
IRV EWVA CEFNDLEARTLT AU IDOEEETH KK E W) b DODIEFITE Y,
(215-216)

= ESEIAL T & DX RO T Williams (3, BECFSHA L AL LA T L EEE LT, [RKED
FAEDRE | 2T T b, HADHFHEICK L ZENFTELRVREOFE, FFIZ, RLREIZH
DIEPNT L ) ICEZDBEGANYOEE, — £ 1S William Faulkner &\ 9 BERRAER D RE
THhbHILEFWE2ED (Z0XHIZEZ S L, Williams fEmDLRIAF £ L TOMESS Faulk-
ner WEEE S B L TWwWb &5 2 5) — 13 Amanda X Blanche @ H ZEI B IZHE L T & 72,
PRETHE, MEHORKEEHERI. RELFOEHELTLICES, VTVAT 1 v 7 RBEITTE
TH & X 572195540 Cat on a Hot Tin Roof 7% Williams DVERANAEIZBWT 1 DDOTHE Z &2
LTWwaZ L iEmd TRBIHTH Y, 40, S0 ROEOMERORES T T5E] [V 7 )X 4] [/
W] L) FEOMBEORTEES Z LiE, FAUFDHL L) ICERLDTH S,

Ruby Cohn {Z“Sex, South, and violence brought Tennessee Williams to a Broadway which then
allowed him no deviations.” (286) & ik-~X, TER NEDHTEMTH - 7240, 504412 Williams 77
AW U7z [ THE]) [8#1]) L) £EA, 20, £okolEms» 54N &
STLEoaz w740 — %3 L CT\w5b, Williams £, In the Bar of Tokyo Hotel (1969)
DL, TA)DEHDHNEEL L LB 2B EHD LD, RIS ] TR0 Lvo
eEEEIECELZENTE R o7z TEMICEALZ AL T 720D - 72X, U T Y
ALDHEMYSOICME 2L ThY), ACHHONEE 2N E TOERDPFEo T 7Y R
LEDAEELRICED D L IlH o7 L TR Do BN KK OEROTT [ BoH T
B D0d 5] L) BEilkdS, 60FITIHATL T2 LWIBRE, /87 4 —< ¥ ZABIR /N
T TR o THRE SN, TOIRBEMNLZME & Williams & RAFLEZOTH
5B, 0EDBEDRI DL {1d. V7Y XL LS A L TOWfUEES SN 4
BEx KBS, b ICEBENLETERHT SN EELRILDbESL Z & T, MO TIHEHE
BRFHSABELIBLTWS, 20 L) 2alzini e 2 5546, 19684 @ Kingdom of Farth
FHEBRIECERTH D, 8% 5, BBEELZ L 240 Willams Bl OFEB—1) 7 1) X L DA A
AR EHORBEE— L V) BREZORIPRFEL TV L5 TH 5L, BARIZIE, BIIRIE
AEARELTED, FBERT ) SEET 5 RERHOLIT, K - FHRICIY B0 A&

737
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DT VAT A v 7P T b, FFICEIOHER, 337 v E—MDZEZEDH Two River County
&, O Em#E  — Summer and Smoke (1947). Cat on a Hot Tin Roof, Orpheus Descending
(1957) — LA SN TV D, MR THESNE Z L1d, Williams BlOHTHE— [HA & 38
N5 | EEGHAY Chicken 588352 THY, ZNICLD, Bigsby 25EZE L 72 R {77
HBEOERTHLEANDRERHE SN TV 5, KU7UZA%@&¢%m$ﬁWmT@D&#
5. K, L V) TEPWIERL EIC) 7)Y XLOB A THirhTwb L HIcE 2
B T EATREEIREND, ZDOXIRDOH T Kingdom of Earth S iEbN5Z L3I hT Thro
72 Bl 2 1E. Two River County ® Z & % Williams Wit 3 7 +/% h — 7 7 — & #% 2 % Charles Watson
TERL, COERIIOVTHOERD LTW,
)7 ) AL OIVER & Kingdom of Earth D&\ % 2833 BB, KD Saddik O FLIFIZREHY
THb,

While Williams’ realistic plays sought to portray characters as complex human beings (“or-
dinary people”) who attempt to express their thoughts and feelings regarding difficult life
situations, characters in the later anti-realistic plays are not characters in the realistic sense
of the world, but often are themselves representations of a particular idea, emotion, or

theme, following a more subjective point of view. (The Politics of Reputation ,79)

CD L) LEGNDORHEIIBITAERDOFENIZOWT, 60EMRICKELREEN 2> Twi
Artaud & DAL & Williams D-[BIZ2 k%, Saddik 1338483 5, “Like Artaud, Williams was no
longer interested in the exploration of psychological problems of individuals commonly associated
with realism, ...” (The Undiscovered Country,7) [1) 7V A LHENCIET 5 | B ADONE %
KT 5 ENOEIKDKRIEL Kingdom of Earth \ZbH»TIXEAH T & T, mIZS 2L, 4D
FvI37 5 —DFELLFIRTHINRESZ TS, AR FEIILZBITH D 20, A Steetcar
Named Desire X* Summer and Smoke 7% & THiPI7z, FEFEA OEFEE & MEROB TENLS
TNLDEHER OB E L, Kingdom of Earth DWW T 2o, 70y MYIZIE A Streetcar
Named Desire L& > TWAHZIFIZ, EDEG AN O LHBEE OB HRFAINSL, 2F
COBRIIBWTIE, NHMOERPBHEN LA /2 HEC, BRSPS L) ifirhhz
LTW2DTHb, Chicken id, [FES RAMK] (“lustful body”) % B LA 2 [BEDF ] (“spiritual
gates”) W\ LA [EERR LOFEL BV ] L HSB B EZ RO S (210-211) 0 *FERAYLC,
Lot 3T BB L DBERIZOATEY, BHE—RIZHY eI BEELS, HFHOFL %
FBIZHETTHEHAZL L), FILT 4 7APOHGE O CTEEIEE L L) RFEETH
D, Z0 [FEEAL] SN7-8kE“the sexless passion of transvestite” (212) (2% 0. [EDOARE
TRETLBH NI THEEER 5, TOLHITEZIEL, ZOANOBEOB TRAL LM
Myrt]e . SE e [PURRAL & [FROREE] OMICHEET S [Eilk] v B2 T\ LEX

*&ﬁf% o ZORIZBWTIE, Mmmvam@MAm%%®¢m%#hT%tﬂﬁﬁ

v —HR RS AT A Chicken X Lot IZE[DIRO L, R L LT, LHE LM% <[ A
&%4:n/~JkLf@%ﬁ%%%@#ﬁ%bfwé@f%éﬁm%UCf%%J&w5%
F—71&, B ANWORERELNEEREFELLPOFAET LD TIEE L. ANFHOEBISIE
TAHGHTORXAY 77— LTHREL TS, 2O [, BRI ToRl] THY, 20
B ERRIN T H AU EIZ S . AEIER O F I I T W72 E A O NI IR 1R & 1 <
LDERIEPNTBLT. CONWNBBEORMIEN, ZORIS) 7) XLERE L THEEET A



Memoirs of Beppu University ,46(2005)
EERUREL LTV LEZLNLDTH D,

2. The Two-Character Play D)7 V) XL —AZEFE- A ZITHE—

The Two-Character Play 1%, 60FAX Williams BIOWfFl & # 2 2 2 LW RERITE [RY) 7
AL BEFAL72BITH D, Samuel Beckett DEEHN T DEIZE L THEICHER ST X 7225,
WAL SNZBRAPROLN, ENedET 2 ANOBIGANYES FEE & L2 AW D &) HHE
ELTHDPNT VS, itoT, KLEINIRFHELHEL AL OFRE LT 2L %BT5
bOTIELR (L BB LRIEBRNE DL OPRKETH L, 2F ), ZOBNIB VT, Williams
. HCHHONRTH o2 7Y AL T HHBEORS WE ) 7 AAMSHEICED TN D
EERABDTH b,

O L) REFRFIIIMWH O Williams BlO 2 L 3—HA2WT 0T, ARSI E [52
BN EIZDOWTEEbRW] W) il b vy, 720722 ANDOBE A T3 5 Felice &
Clare i¥ MADDHFIZHLAD LN TV S| L W) RLITH FN TV ST, IS Williams 75
HLEDFEEFTZ DD TH 5D, 1938F I ZEDPN LA S b, 2004 KIS ) FR, FE S Not
About  Nightingales \SEBHBETH 072, WADLEZ M L TEARNIIRRENZFOTHE
3. BEGAD L OIMBENEER) ZRETWE, #0059 2 FEIZ, L THSDNIED
SHMIH K D & L7 The Glass Menagerie @ Laura %2, V5t & OS> X IERKOMHIZH
5375 A% Blanche DLEEO 20 58 T & 72, 40,504 DES & The Two-Character
Play \ZB1T5ZOEEORF Y P DENDF R EET 0O TRBHZ DI, 19574E0
Orpheus Descending DFE NG Val DFEFTH 5 ) o #HlE. “We're all of us sentenced to solitary
confinement inside our own skins, for life” (309) L ik~X2%, Z Z(2iE, [ ADAKY D EK CTHE
EDAI 2= a VIHETLIEEATMETHS | CVIHITEHE2aIar—2 a0
BHTHAHAEMPERAT L L V) MBNTERED L, ZOFHE, SHOEWUNLZHETHI L%
B CRET DLWV FF Mo ThEHITT, ¥R IOSEARIMTIEDL 2 iM% 2o
B Z EAIANTEES, FEBIEMICR 2 S The Two-Character Play D SibEBlL, TDXHI0#E 2
W, B FIE T 5 [HEN] 20T LI VERAL SN LEZ LI LN TELDTH
5o

TD L) LA RED, 40, S0F MR D Williams EG DK TH - 2 BEM A EAM L2 &
bFEZAH, 60FCIC Williams 255 A 7T B LOEERIL, 2o [SREOANTREN] #E5ikT 2
ZEPBELLDDHFEGVEHNT LI LD TELTHA ) Bl AL, Artaud IZFEBE R 72 The
Gnadiges Fraulein X°, WEAHI2E W % & ) sAA 72 The Milk Train Doesn’t Stop Here Anymore

(1963) OHIT, M h RHAZ AT ST/ L v HEW, BOBMYE - 7 F A Mk /AR H/N
TERADPMR B, L L%D 5, The Two-Character Play TS 72 FEid, Bk % #/h 4
AOTIEE L, BENZBTERE iﬁ?%two%@f%é FALADOLNTWE] L)
FHERTSHEICOVT, ZAOBHAYOMIIERD L) R FODITOR TV 5,

CLARE : You shouldn’t have spoken that word! “Confined”!
That word is not in the—
FELICE : Oh. A prohibited word. When a word can’t be used, when it’s prohibited its si-

lence increases its size. (338)

“a prohibited word”& W) FBEIZX o TURENA L) IZ, T2 TR, SHEZEbLLEVEVIEH

;5_
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SIE ) EEORTREIBASN, FRICL> TRIARBORESIZL o THHEOIMAEE
BLE)ET2RADIRENS, TORME, Val Offio Z2imBFE» b kN ) 55N %
bOTIEDH S, Tz, BELHED, HH - WA LSNG@EH) 2 & TRIOEMITREBRYIC
BETE L eV BACFENAES b Sd, LALRDS, )7 ) XLRUOEMA REFL
TWBE NI O TR ENBEEPMFIAL SN TWDE ZORICBWTIE, MAPRKTELTLE
AT, DB R L TR N EXFOBMIEARE SN, FFR TN LR 27
BIEARAT 2o TWAEIRITRC R BV, #IZE) &, BrEICERNTH L I LZmMT 45720
ISR SN B ORERL SEOH N, SHEICL o THHEPRI SN L BH A\W7-b L SHEBEAE
DEICKRELTNEEL SETL TV, Bl LIRS ND SERBIO AV KR & 250 T
LEHIDTHbD, TOLI) Bl d ) —2BIFTAHAI ), FAD) T ) XLEROEEELE R
72 Cat on a Hot Tin Roof M3 T, Williams (X“Personal lyricism is the outcry of prisoner to
prisoner from the cell in solitary where each is confined for the duration of his life” (Where I
Live ,76) L i _XTW5, HO DB H DB % “personal lyricism” & V) S TRIT %1,
ZFIHSTHHIZE Ui S N2 NAFTOM O | TH B L FHAT 5, “confined”. “prisoners”, “out-
cry’ &) SHEMD, The Two-Character Play OHIZHBEE LN TH Y | 512 outery AT DEIDT1
EN=TVa DI PNVTHHo 2l ERBIRRVEETH S, %L, Mt REIOKRY 25
BAWIZE 2 BTk A BB AR T 2RI LR 2 S 4%, personal lyricism DifiE & L
THEEL TW S ESBOHTZEO T EMbIL T 257, Lad, HEEHRETL L, BHA
WORBEESIRELLZTIEDNTWLIOTH L, A7 SEOMHLBAOREL, B
BHARKIET A2 & THEDBEAHONEEHANY L OMBRERIES S, TOXAFFEDVH
WAL TEN [SEONTREN] OATH LA, B, AMOE#R, BROEIMEL w720
D LR, BEICLIZEBROTMEES ZSLELMNEPSOTLLTLI)DTH S,

Z O & 912, 604EA Williams Bl D450 — 245, M LW Em A RERIL SN D 2 & & RE
+ 2% &, The Two-Character Play 3150 TO0EMRMTH DL F2 5, FII2, 645 [ F]
LAV EFAMD ETNIE, A5 TTF—EIMEPBETONETEL ) 206 ZORITE
] (a play-within-the play) DR AW o> T B 267, ZORXE, A2ELLRTWS C
LERBBAT AL DI, [HEONTWAD] L) BETBEDHNO FEIZHEFH I LTV &w
3 Db, B AP Felice & Clare D179 Bl #l D % A b )L %%The Two-Character Play” T 5 Z &
L2, BB OBE N\ OLETD Felice & Clare TH 5 Z L2 5, BIFFEI OB AW O A6 &
F e L ToOGREPEH L CRAELED, JREBEOERPARPBIZ 2o T 5 THb, )
TYALOHETH A [FiFOEE] & [BEFEATHDOTAR] OFM—MEIZERL. MAREL L Tw
BPPEIZED X ICESN A PO FICBOBERIZBATT 2 L) ICHRZ D TH L, 605FUISHT
Tl A LEEOZZCIZANEDLLZ LT [HELNTWA] L) Bl IS F =7
VIUT Y —DRERRANEY VR E LR F IR TS S ENTE S DI, ZORE
3, BEC [COTAPERBBEEZE O, RRBZHEETWLHELZEL T2 ART, 5
EEMFEE 2 O TR RV EWVIHIREZRPELOT, FHRELT, VT X LETOMIE
TSR E STz, BB A O EELHE L o S b TR fbshTn{Z e &k
%o

B ORESE A3 EME 7)Y, Kingdom of Earth L [7 U {BH N7 HIE TR T, BIELO G 2
Bl L X9 &9 5 Felice &, Rational Order [ BEVEN) 2% | % BRSO & 9 &9 % Clare &,
ME bk ZNENA A IV KT AW EERZ D 2 ENTE b Bl Felice DR
DEFEEDITIHT S,
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To play with fear is to play with fire. —No, worse, much worse than playing with fire.
Fire has limits. It comes to a rover or sea and there it stops, it comes to stone or bare
carth that it can’t leap across and there is stopped, having nothing more to consume. But
fear— (309)

[N FRFILKETLDEN] LI FESIE, [(FRLEHITTHLE LI Lid-] L b
LI LD, AT —OFEESEEL T, LT, FMLOABFTRPRES 2 RETS
NREBFEITBERSNT, KOFHEEE ORI L > TORBEH SN A L VW) FETERHASINL TV
Bo PIIEMIZBWTIE, B AMOBELLEOMICH W22 575 Fo T & 7 BiRik—
% L DA, TNDEH AN DOANETZ 5 720 72 05—The Two-Character Play (2B \TlX, &
NOOBDRFI L o TRRZ L V) BEDAPIRREND, LT, ZOBMSIIEHANHON
EICBRSL 2 EER{, BFEZRLE LAY 7 5 —Ofik% B L CHEL JEOBERH
FALSNDB\BRICBNT, BREEMV IZENTE IR SN TLE ) SEARKICL - T, 5
MOFRIEDPEAFENTHDLEDTH 5,

Z ZC, The Two-Character Play %, The Glass Menagerie & W#$ 5 Z L3RR EFT 2 A
THH) o HERDL, 2O Williams IDEIVES A Y VT ¥ —DEFZF > T2, b ThH b,
FATEBEH AN O Tom LFED F L L TD Tom BFHET %0 i D FD Tom FEWDE /1 —
7 T“The play is memory” (145) &<, [EIANE L ON S| S L 2EHT 5, THIEHDHH
BTTLE 72K E (Bedl) T8 w640 58T, BWERO BInEED AR < H
N7=bDTH D, BEREWT &2, The Two-Character Play DWW TiTh L5 BT EIOFEE b FHEP
THY ., FIREBMAOEBSF LR EFETH L, KT EZHELHEARL, ARSI
EHRIZ, FOUEN)ADOLRIZITHEADLNT] WA, EFLL O L WK, FICTA
O [EFEMEE] OBV S L EREOENIE L TWE L HT (BHETWELRL, #9749
EZADERLTCVDLZEDPRIRENEIZT), ZAE ROMICH TIT L S ENTET IV 5,
K. RERCEY) EHPNIEBG NI OLTE & BRI ERDINEVWE W) 2, FLTAY LT H—D
BHREEDLET, ING T DOBZECMTLZ LIIWETH L, L2 LAEDS, 230 The Two
-Character Play |28\ Cld, ZORIMEFHEE (AY T8 —0%F) OBWESHFHLOEH I
Bz,

The Glass Menagerie |23\ Tk ) FOD Tom 23 ) EHRIC [BFEOEBH AW T 5 hkx 2
YhR—- VT BRE] B P, BRI T A5V BV E RERIL, T O0=y e NE
Tla—TIT AR THENDL LT, BIENEBAWLL LHBERZIY) , FEIVICHZ 29705
Z & ETEEIZT 5, Bertolt Brecht 278 9) & L7zb D& 3L AEL 255, 5B FD Tom DIFAE
. Whw b [RALRIR] Alienation Effect & L THEREL Tv2 4, Williams O MWIER TIE,
DORNFNIE 4 OGN 2 U THrbi, #ERE L THEEEZ S Y L k4 R A AA R T 2
NI LT & 72y —J7. The Two-Character Play 1213, KD & 95 G BEIREWEF 23S 5,

FELICE : 1 was lost in the play.
CLARE: You were but they weren’t so they left. (357)

B B ASHE A o 72 [B] D Felice & Clare DX D HLY 72285, BIHBIOBEN L o722 & %25
577 Felice 1. [BNIEHRIZL > TWW/2] S, CLARE X [H77213F5 75178, BEIZFS

A77
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ThWRLRoTb L] LB 5, [HHBEIRICEHRIZR E05, BIFIZEZETRIERAL L]
EVIHIHRIZOVWTOZORFIL, BLAROER. HHE LTEELTWDLEF25.,20F D,
ZOBEITCIE, EBRICEAIEDEAINTWHE2DLDIZ, ZUPBET AP EIxHIZ L H
ROSARNREICE 2 5 &9 B BT [FMERR L 13M D] L W) A SN - X5 75—
SEIREONLETLDOTH DL, LT, Bk TBICDOWTORI] EWIHHIREZBLIFET L0
TH5b,

Tom IZEWHEFESELI2W 20 2RKENDOB W, ZOHICH 5 RERIZ, 7EH Williams
DENELBIOREEBREFALC L) ICHEZDDTHSLDIK L, The Two Character Play O
plhglomTld, FOREEBRAILINTLE > TS, BITEIZE L 512372 T, Felice
& Clare DRI HEIELH S, HELOE T/ TC Sharp DT EEST &, FHIIB 0%
By b THLEVIBDTHE, LT, BHIHENZHFZ KDL Clae NEDOEEZIREL T, Kl
HEI DS N & &R E DD FZIZIED < &, C Sharp 2505 5 &5 , KEFORKIEHAFL,
TAHE7 B & AT OBIAR, 51T Felice DA 2 [AEER - BB 2 EESRRENSI12H
b 63, C Sharp DEE & HITHRT S, BRASEHT DV ICS N5, SR, BIHEI L DRID
WEBEROIFEE LBOREEGE OB ILEN, ENOEHATINERERIBALSIN TV E,
B SRR 72 TR BAR IC D W R A SR, iﬁ%ﬁ‘%i‘f?ﬁ‘o’(\ﬂ {DTHAb,

Felice & Clare IZBIHEIE TR, TOEH AW EFE L L1, BO72b 555002 LAD
SNTWAI ERMD,

CLARE [objectively , now] : I've always suspected that theatres are prisons for players. ..
FELICE : Finally, yes. And for writers of plays...
CLARE : So finally we are-the prohibited word. .. (364)

[BISHIEEICL > TOERP S Lk v] & Clare 2B B 55, ZOEFICHI N [4%
FHEHWMIZ) vy FEEXE, FNETHEELTEALD%, fOICHULRRE L & ITERT A
Wz R DLEEFRL TV D, HELEEOBEFIIES L ICBRICZ Y, BHAWEO EIZD
Losd [HLADLNTWES] EWV)ARED, ) FETEHICHERAINS, T AZH
U™The Two-Character Play” % {# Ui5H 525, [ LAD LN TS| L) HZZFIIL

T, ZAOBICIZEOHEN» L ZH T, AKHEICHFYEKLL) L7505, BEWVWIZERLE
FATTAZLIETELR G, EBERZEDVTEL Do ADOHKT 2 PEZIZL D BIOFIT
B Y %, “FELICE raises his eyes to watch the light fade from the face of his sister as it is fading
from his : in both their faces is a tender admission of defeat.” (370) A&, [ UADSLENT
b‘él WENOH L ZENARTRETH L I EEED, MUALE L5050 124 ST 5w

LT b, TORBPLET AT, FETAILIRIELL L EEFEHFICRD . AH
ng)b[?) D& 2L AOMIZ, BIFR#IO TR A % 225 “tender admission of defeat”7)’
ﬁhé@?%%o%bf%cmm\%&%&@%#%@i&éb%ﬁ%iﬁ%pkfﬁiﬁéﬁ
FoOMErEMm EEMIcEDbEN, [ZOBRKEMLT 5 FEOEROINTH THT C 2 LA
BETHE] &y, INFLEMEFNEA v =V PPN TELEEZILNLADTH S,

Williams #JHI/Em OB TH o 721k, W, BN 2T XTLELTL6 201D 5T, The
Two-Character Play 3. ‘F?ﬁii@ Cohn DEEXMD 5 &, T4 7% deviation & L TRBRk SN AHNZX
BIThHb, ZLT, 22TV RALE R THAD T CELFERVEAT LM S IER
R s, 2RI i74 7varyEBREELTRITNS L) ICEFHTARITIER L HE,

_8_



Memoirs of Beppu University ,46(2005)

UTPANEbDE T4 7 arvk LTSI A I LR EFTLRIME S W62, §-XTHE
BTHDBEV)ERDPS, HIOREDBEHADOIERE L, TLTBELHNTLIZ L3 TEn
WDTH5,

Williams D FIHEDBIAY 5 2 b D F R % Savran (2. 60 DIEEEAL L DREIRIZA LT,

He had to invent a new language of “obscurity or indirection, “a new discourse of conceal-
ment and disclosure that simultaneously could bear the imprint, even in the revolutionary
climate of the late 1960s, of the difficulty of articulating the most revolutionary of desires.

(137)

BEWER D HL - 72 o Z e, AWEETH 722 L 2 BT LEN L % o 7260480 & v
HIREHEIC BT, FNTOHGOUEORIEOERZ LK L T 7z Willams 75, £ X TOD
EELHNHBELIRELZAET, [duFTw] 1o [ZEFHLLIC] BOORLLELREL R L
ez by ZoOBERIE, EmLEENEEA R SIS v A DR L 7260410 Williams
BIOMERIZD HTIEE A0 Lk, Williams i3, 27420 AN GEZ2E L CHSOR
BT L S TTETVBLDEAIDEVHIELENVRBLEZERL, A7 2%
SHEEBET AT, AFMGESENLEZ EDTERW BB 2RKBHLEEZLT LD
WAREE B THH I,

Nz T, Williams D IEBIR 2 FFOHAE & 60FERICBIT OB O 2 #5200 5 Z £ 1d,
WO TEG R ETHAD, SFEWHNLEI L LR RV, BEICHDOEIMEb > Twa
M. FENRIIASCFEI R G WEE O R T X T w7z Williams (28 o T, HE
I L5712 E W, The Rose Tattoo (1951) OFELT, ¥V I 7B % ZFTH1%IE. £
DR E R T HETERORRD L LB ITRD X ) IZFHIT %,

The classic tragedies of Greece had tremendous nobility. The actors wore great masks,
movements were formal, dance-like, and the speeches had an epic quality which doubtless
was as removed from the normal conversation of their contemporary society as they seem
today. Yet they did not seem false to the Greek audiences. (Where I Live,50-51)

FEEEZL L THSOUEZERB L TEMEICE > T, [EBOATE % A 5FLIFE
L] En) MR, Bo0BBEOBEOTIZOREINLIRELDE 27259, L LN
5. ELONAWE D HER %R L 72604 % 8 L C. Williams 253725 D13, B L)
VAFLAKEEL, TRTRBYTHLLESTIERTHY, A¥ VT —%2BLTLDE
BIIHER LD TH D, |

[ RTHWHE, WAL SN TWD ] Lwv ) EEIE, Williams DA% 5T, 60FC D4 7% 3L
LS PHHEEL DD TH Y, MADVEZTOL2MRICBVLTORERAFAL TS, b
LA ESICHELRDDIC > TWALESALTHA ), LB LEHMS, Williams DE0FEACE
DEEO—oD5, ) 7)) X LEHHHEEEAI) . BN A ICE T RIS S LRl L
7o, FOLEWNH 72D A Dk, e Willams BIOBIE X WE S 2T idwidzw
AHH, Zhid, VTN A2 EEHRTLLITTH, 60EEBI SR EEET 2 DITTH RV,
FIRAER D 1272 1) . FAEDSERALSNE S L ICL o TR ENS, HEDESRITT LT o722
L9 7%, wWh® b Beckett (IR, HAHEEIZBI D [EH] o—BEL LTE0EEAL R
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2L Twad, 2RI, [5£9) Lakv] L) ABOHFEDE) S EHTHRBEDOFET
HHIEH o 72 60 HBNZ BT 2R ENBEDOEHME AR TV ARITIUL, A Steetcar Named
Desire @ Stanley & L ANAY#E U, Blanche # BHEANE L 5 7 &L v ) T04EM 0 5 5BV 5
FTO, % LEIENIIEAMEIN L2 -7 THAH 9, LT, DL BEREEICIE, I
FrAb S 7z TR FAR D BB & v ) 60FERI S LBEARTT K TEH 72 THAHH. LoLk
Vﬁ%\ Friwag Az g L7260 Williams B172%5, ZOFM EFRANEG T @BFH SIS 2 &
WML R R RV, [FIRFIC A Streetcar Named Desire %° Cat on a Hot Tin Roof Do T\

ﬁ\ BHECTER B AW O LD ERT D4 RO ko Tz kb, hd 7
WEETHS ), [TRTERBTHE] L) FEDFRILS NS The Two-Character Play |2
BT, fRELTHRT 2 LOBERSPEINDL ESDLEDL 2BV, 21T, HOE
B EREICEONENT, [BI28] L LComdlt (il & LToRENEYRo- &
ERBIENTEDLDTHD, $72, Beckett MILRBUCHED X Lh0 | [FEwv] OBEENEL L
o TIWIIEXREL TWDB The Two-Character Play 13 B.OEIK TO0FEMRH TH - 72D 205
RTHHLZELHTEHTHS ),

FLE7ZA3, 21 A - T A Williams Bl % RABESICE N2, —DI1320024ED A Street-
car Named Desire D12 FV/NETHY, b H—> iZOOBi@%IJIgn W&a [F4F707 =

TiERl] ThHb, ELLDRED . MO THAINLZFIEEDRZZ 2RO NIETHEIIBNTLE
CEATVWRWVWERBRSEL D ThH o7, WRBIOBEIZL > TELS [EWw] L3R
W B A OB AT 2 — T RB L EREOMIZE L % Dramatic Trony 72 5242 U 5[4
Wl b BHEAOEL VIR EFETLI ERHEEL, EHITEDOR—V A EED TV,
214212 38 & L7 Williams ?ﬂﬁﬂf‘ﬁcﬁﬂ)j} EOOFARMEM DA E M 2 i L 724, 21 & v
9 Biﬁliﬁ’&"? IEFH LTV A D, B Williams 2789 & L2 &% Ho#EIC ALY

. [ 7% A Streetcar Named Desire D360 % 7 D il TW 2 070, SREZ O L B

ﬁ%&%’%’%w&ﬁ%% EVIRITHZENTELDD] 2MFETHI LI ZHIHLEEL
LERELGLDOTIELDPD D Do

E
A IE20044E 6 A20H ICBRKZETITbm - IET AV A FBEAKRRTO Y v EY w4, [215 5 K,
H19604EAL T A1) HiEE] ] TOLHEBEZME, BELEIDOTH 5,
1. Bloom. 3%
2. —/WERED [7A) WEBOFE—AEEE - A0 I~ - )7 )RXL], BREBZL7 A HiEE]
WZBWT, TAYAHBOELRE ) 7)) X LB, RIFBIOBRIZOWT, SElTHWIITZIT>Tw5,
3. W#Eit:. [Tennessee Williams @ Kingdom of Earth \Z2 2\ T— #EDFM LY — ] TRIFFAFRE] &
45%.13-24% 1
4. FFERL. TBRVWEEEFHHORR] BIFES [FAF o7 —uTida ] sy 7Ly +.20-21. 258
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Summary

Tennessee Williams and the 1960s
The Two-Character Play as an Experimental Play

The aim of this paper is to observe how Tennessee Williams’s plays changed through the 1960s
mainly by examining anti-realistic descriptions in The Two-Character Play (1967). First, we will
discuss Williams’s plays in the 40s and the 50s by comparing them with American “realism” and
“family” plays. In addition, the South, which Williams had always been conscious of trying to de-
scribe in his plays, is employed to analyze the difference between his earlier plays and later
ones. Next, we will suppose that anti-realistic aspects in Williams’s later plays are caused by meta-
physical atmosphere as well as unrealistic descriptions in the plays. Finally, we will conclude that
anti-realistic aspects that the use of self-referential languages and the structure of “meta-theater” in
The Two-Character Play create can make the play unique to the extent that we can call it post-
modernistic plays, and that the aspects will ironically cause the play to lose the diversity, which

the play should have maintained in the 1960s.



