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Dionysian Elements in Tennessee Williams’s “The Purification”

Keishi YAMANO

Tennessee Williams @ “The Purification”
X, ®IHIO—FRI$E27 Wagons Full of Cotten
and Other Plays (1946) iU & iz, fEEHE—
DB TH B, BlDOES X New Mexico, Taos
BHOREET, 2 TRERC X 2EAARDOEK
HHIThbhTnwd, AL, Casa Blanca Hi5
Ot Elena 23, 2 ®FTH % Casa Rojo &
DOWEFHEE W L > TRESNBHCET S
bOTHL, LrLiss, RIICHEI»NALED
7 OF/ATIZ v, Casa Rojo BB DL
Luisa #8, Elena & % @Y Rosalio D ¥ #itH#
HEZIESL, AR E2EDdLHE 5, KiZ Elena &
ENERI N, BOHFBHED, EFORMLI:
CADEBCN T IR L, R ZDROH
RIS 2 BRIV Elena # B CEEL R
TEeHREATL, 2DOORINEFEEEHADT:
Rosalio & 7E1#E 13 & b ICBIORERE S THEHT]
TEET %, HEIAHOABOEE 21TV,
BIIEEZHAL %,

Signi Falk 8T 5 Lo, TORIDY
ay M2 (44 74 Z7AE] OEDS
z 5 BIORE%EE 5 HED “This much we
know : the rains are long delayed./ The
season is parched./ Our hearts, like forests
stricken by the drought, /are quick to flame.”

#1Gioni Lenea Falk, Tennessee Williams. p.57T&H

41-2) L WS BEWRT LW, BEELLS L
HiHERICE LT — A DEH LR UMb h
JeHEETHY, 4T 4 TABENEBRRT
iz, R LTESOWbBELE
BT 2DEREUL LD, “The Purification” @
oMbz HE EFDbix, 5L HERA
EOFENS LRI ERSEEN TS
DTH5,% L THEIOHIZEES NS DDEX,
DAEEZE] & (BA] B3 FAT47A
DEEZEONE D TH D, KR TIE, Fic
] & 87 25, FROFLHEED
WD 2FDA4 AV BT LENSEEL,

BB ¥ ) v 7HEE & “The Purification” DL
BELTALI ERD,

1 Dionysus HIEZR

Williams 1, &4 7 4 7 A DFBINES &
Rosalio & B FHEEIWCRD 2T T, ZOZA
ORIZEROTLEEE L TwS, ZLTZED
XSSO ] it 2F 2 HCENT S
EMNTEBTHAHS, T2 TixE T Rosalio
DOEEEGHILT, BlhErnTv s
TELEZFO—DRFBFLETLIELET S,

“The Purification” DV + U v 7 K&
DDBIESTHEIENTESL, BHEED Z
DHEHERFEA ¥ 7 7 —DHRRI N ARSI
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EBOCRPBE ORI L P d0bDTH B,

HIE 135512, “the language of vison” (44) &
SbHi b Rosario DEHEFEKR L TBY, o
BHENYEOTHIFCHINTHE LE L
%, Rosalio DFED OB ILEIEHE Y & kOEE
RIZOWTTHE 0o, FUERHOSHIZ, 1
o GEBMEZ] L vw o EEICHERD 252
Tw %, Rosalio I3%k Elena i2 DWW TRD & 5

==
bbnlﬁl °

Her eyes were always
excessively clear in the morning.
Transparency is a bad omen
in very young girls!
It makes flight
necessary
sometimes!
You should have bought her
the long crystal beads that she wanted. ..
(44)

“transparency” “crystal” a7z EROE
1Z The Glass Menagerie (1945) @ Laura
Wingfield OFF2 [13»% & | ® [Bhod X |
EVIAA—VRZDELE « FHFROZ RN
THHEOHIRE bbb IChE 552, ULl
Thid—AozEo BN ERORE itk
<, BA4OMA» S8 @b > TRUE S
“flight ) KR E L TH»PN TV 3, 20250
£ 4 — 7% “But how could we know/ she
would have been satisfied with them (crystal
beads)?” (45) & & 9 RHIXT$ 3 Rosalio DS
BETEHREDONS,

Oh, I know, Mother,

You fear that she might have desired
to discover reflections in them

of something much farther away

#2C.W.E. Bigsby I& Z ® 1 D> T “In the figure of
Elena, for example, we have a hint perhaps of
Laura in The Glass Menagerie, and thereby of his
sister Rose.” (37) £3f~_Tw 3,

— 62

than those spring freshets she bathed in,
naked, clasping her groin

rigidly, with both palms,

against the cold

immaculate kiss of snow-water!

[#iFE S |12 “snow-water” L5 EEDHZ
R h, k#EDOT —< i “crystal” OF D

“reflections” &\ 9 BEWZ IS N %, Fh
WHIZ 2 2Tk “...she bathed in naked,
clasping her groin/ rigidly, with both palms”
EVI BTN A A — DI HRL FEWTT
<o PEVHEOEROPICIE (M| & [
DPEBLTWEDTH 2, Elena BKDIz b D
BRZOMRNZbOoE BN H O (some-
thing much farther away than...) TH 3 L ik
NoNDH, EEIGAEHEZL WOIEERE-T
LE57EERTH %, “He means to say/ she
went beyond our fences.” (45) & Rosaio @
SELHET 2 KB LT “Beyond all
fences, Father.” L5823, ZHIINFEBD
BREAMZTLES>RAOEEETLTVLS
DTH 5B,

Casa Rojo D AMIER—BORBZEIC L T
FHEXIN L OB % Rosalio 38 1 [#ik R
] 2E—RULERTEY, AoEOH
BRrESELTWw L, 20O Williams 2
i 5 BHEWEEIZ Dionysus b 5 &2 o
%, Rosalio i3#ki2 2T “Knocking down
walls/ with two/ blue/ brutal/ bare fists/
clenched over quicksilver/ could ever -/
could certainly never - enclose/ such longings
as was my sister’s.” (46) 55, {IIE L #uvs
HEFHERT ZO—FHoPi “quicksilver” &
WO FEENFEH SN TY 2 O IEH I EkiE
Vo VI D Willlams 2 ZOEE X2 B

“The Meaning of The Rose Tattoo” ¥ \»>
IyvADFTHES> THE05THS,

The Rose Tatto is the Dionysian element
in human life, its mystery, its beauty,

its significance. It is that glittering



quicksilver that still somehow manages
to slip from under the down -pressed
thumbs of the enormous man in the
brassbuttoned uniform and his female
partner with the pince-nez and the
chalky smelling black skirts that make
you sneeze as she brushes disdainfully
past you. (55)

(] #FELEE L L TH > Williams 1 &
KBV [EMEOXRICE S s Wigsh] %
W7~ 9 % #f Dionysus &, ZDEHRICAET 3
ICHEDLLWBDTH-TDTHS I3, e
B OBERE ML L 5 &9 % Rosalio ®
BEXZORAMIZ, fEE W Dionysus ~ & By
LAREEANT WS, %79 Rosalio DEkizs4
LEEEREML T2 (HOBHAMTIZZ D
DR 2% ») Elena D12 “Elena of the
Springs” MR D L S W F I —D“a pattern of
rapture” (46) & L b IZHbN, FOLIT “she
wears a sheer white robe and bears white
Slowers” iz, ZZiHEr»rns [H| &
A Streetcar Nawmed Desive(1947) @ Blanche
DuBois @ [ NE OMHE#H %Y | 20D E Tt
2y, 7 ¥ 5 Elena ® Rosalio 13, MHEE#H%
Hihiz b O & L TR 2 Blanche O i 8 9#H
RERLELE TLLRLL LI HSICE 5T,
M EEIEIITET2H0TREL, B—Dbk
LTRRENEDTH S,

Z Z2C Williams & “Rosalio is aware of the
apparition - he and The Guitar Player.” £ b
EXCRL TS, figfbasnttriys
Elena DTS Rosalio Dftic ¥ ¥ —FHFIC b
H2ZEMTE2Z LI, Dionysus & D&,
SEZEHRECDOTH D, HEZLNL X
S WHEIIR D & 7z Roslio 13 “Why ask me
for that?/ Ask it of him, the player - / for

=3 L, Dionysus 2RI b DICOAFEMTIF 2 2
ERBHLIEOMELZ IRV TWVWAIELEETHA
9o The Rose Tattoo TiX. F DMk, BEEXE- 7
DL ] #EHL LD L T2EEOEZELL
DIHIFELNTHEEELE DL R L,
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truth is sometimes alluded to in music./ But
words are too loosely woven to catch it
in...” (52)£§5, [E#| % Dionysus &
EXWBETLIHESE [T 72 L x5,
Williams 4% Nietzche D2 L2 ZF T 3 &
FBRZAHZERABEIETRBEWTH S S [HE
BIDOFEL] 12 3> T Nietzche 137EE1% Apollo/
Dionysus O FEEFEM Y OBOF TR 2 72 b
7253, 7% A M DJ1%13 Dionysus & % »9E
BIORBETHZ EWIF 2 2HE I 5 L
2WEH>Tnd, ZOHTEFBOEE M B
ELOONTED, [ FEORBHEINEE T 2 38
b gk o FRETOL LR, TEOR
o LrEROBEERLY 200D EE -7
CHEHERICHED ] (147) LB D L 951z, T
TOEETH 2 Dionysus iFEFRE W I EES
e DICHEUIT 5 Tns, EElicBT 3
MR HEE A 72> MY v 7 % Dionysus
ZDOTHL,

Rosalio @ F & 12 B > T Dionysus 7t H D
) COBREUTT 6nd 0T, LREK
BN AMERBONT 230 LTEES R
LEBHDLIZE D, FLTFNiE “How shall
I describe/ the effect that a song had on us?/
Our genitals were too eager!” (53) &9
DEBEWCTRINTVEDTH S,

TEE=1E] v FEL2S oIz T 3

7z ®1iz, Williams X Apollo/Dionysus @ F i
% Freud WICER EERICBE X2 5, %
/& Rosalio ZHRD [BOH] wwDo0nT “It is
an image, a dream/ it is the link to the
mother./ the belly’s rope that dropped our
bodies from God/ a longer time ago than we
remember!” (G2)=LFESEZ, ZDO LD ITE
BaNnd k&, Dionysus I b DI AMELT
EENnTL 2EY, EEBROT LB GHE
LTw3s b0 L THPNE, Tho iz AR

B2 OBFEADOFIC “mother” BMEHLI T3 Z ki,
Rosalio @ “innocent rapture” 788 & & £ H5» o %
72bDTHhHLERTIROEFGO) Lo T &
—BF) OFEFHEZEORBE LTO [W—5] OB%
DFREEEERT 200 Ltk \y,
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(FrES] OBFROMICHELITRAL TS
3ZEREVECEROBREICBVT, BhE
SNTLES BDRDT,

Dionysus f17c b D DRRATEEHICEEL &
B e, BEibhbhoFREHAEL TV
HDTH 255, Dionysus W2 b DB EFETIE
FESWZ L B Z 5N v S Nietzche B2 7
s, EOMEEE MR 282 2B mE S
v, BIOFECZLAREEZTWSLLEER
%, Rosalio i “A bird can be sneared as it
rises/ or torn to earth by the falcon./ His
song, which is truth,/ is not to be captured
ever.” (52) kiR 3%, ZZWRIEEOEY
RELELTELNL TS, 2T —20I,
Dionysus BMEITE 2R3 % “a bird” TH 5*5%,
FLCZOLEEER 2T L5 &ETORES
9 “the falcon” DD TH5, Rosalio &
Elena O£ % “the tainted spring is bub-

bling” (43) &£ FE# 3 % Luisa %, Rosalio OF}
X “The zopilote will croak” (47) KRB L T
WA, FTEER [EoM] 2RO TEL BV
s ERHZCERLTLES [£5] &« @
Wizl ORBLOTHD,

ZD X I, Rosalio DEHOHFIZIE[ B %
Wl 20 [EEY] OXrE, fiEzEML
THO T IBHL S WT NS, #
LTZDERICIE, BHELEEEORECE>
7ZEEEETHY, EEFOHNEEICLUIER
TH -7z Williams D, HADOMDESLE[E
<1T7h] ORFUCHT 2 HM 5 »p 052 50T
FRWIEA S by

w5 “The Meaning of The Rose Tattoo” DH
THEIF D “the Dionysian element” BIL T “Its
purest form is probably manifested by children and
birds in their rhapsodic moments of flight and
play...” (55) LR~ T WA@Y, Williams i& “The
Rose Tattoo” OHT H Dionysus B b DOREE L
TEBEFEALTWS,

2 FRPHEOHFLEIF Y X FERIIHT
—Dionysus HIERDHLA) —

AIETHEE L7z & 512, “The Purification”
WIREPSEE2LDELTRLZDOD
Dionysus EESNFHAIZHWLR TV, Ly
Ll s, BIOMEZZD LD 2 —HErI
BsFl 2 & 9 3@ L 1372 - Twizy, Elena
BEODILANTD 580575 8F L1 e #E T ik
A Luisa %3, Dionysus &2 T 2 REFHL
T Ths, LeL, HOSDORSIE, &
5ORMEED ORE R R T 2 & BFARER L
SIHHEN TV S, ZOETE, Dionysus HJ
FEZHITT B & L TOREH B & Luisa
OfEPNFICERE R, ZABMERICED X
IRIRELEZ TVEIDIEDVRTHELTHR
U,

Casa Rojo O AYIED iR iFEARAIC EX
B b 0T, FERENLFHE~MD S Rosalio
DENEXNILTIHEER > T3, 5T
Rosalio Dl R EEZIY B, 05
DERERT EVI ZLRRT I LTIV
SHLL T L, THHZOHBH TH 5 Luisa
W] & (835 | #F—#7 % Rosalio DEEE
DFO“water” ZH D LV, BaLUOR T
EWARERE SR, 5EOIENFLATEE
2PN HF, “The water was crystal- but it
was fouled at the source./ The water was -
tainted water!” (47) £~ 3%, i [
% [4ES5 1 5578 L, Rosalio & Elena D%
EELDLLVBDELTERLLIIETEDT
b5,

Casa Rojo D AYBZEDOS B THEET 3 LEH
HBHDIZ, FUVAMENEESSHTH LT
H55,Luisa XIFDOFEEEHE LT, A
4372175 “the Feast of the Virgin® (47) iZR
52N TENEABRS, Rosalio DEEINZ
78 (WPCWURBNsBETEKETS) »HE
L7z e B3, [FY A oI Ew s Ek
DEZE “Sangre de Cristo” (48) - T, #
DEEDORETRBND, FRBEGFBHEE, #



Z% “the waterless Judas tree” (65) & [E7F,
FFIWHE L T#F s “Enquiring / If Christ still

onthe Cross!” (62) Th o7z, L#HHAT2DT
%50
ZDED2CHTHDLE, 2ODOREKICIES

DL R BENHEBEC R > T 255,
Casa Rojo I3 % U X M Byt RE Iz #l-> T4
L2 ANMEOHBEETHY, FhigHL
Dionysus 7% 14 A —Y ¥ &Nz Casa Blan-
ca(—&MIZ X Rosalio & Elena) iZai+ Y & »
BB ZENTHE, I THERENDIZF Y R
M BRI 2 H 5 2% “His blood is coarser
than the people from Casa Blanca.” & $iBH
ENLREHBETH Y, “anIndian servant-
woman-some Spanish blood. A savage
nature” (40)® Luisa TH 3B Z L 12, ¥R S
Williams 2% A Streetcar ° Summer and
Smoke(1948) Lo 1 B DERTREL Tw -
7D, EEEREERICIE > TE X ZHIKEKN
w NS, XHEK7Z A (Stanley Kowalsky %
John Buchanan) & %25 Z & T, MEH L
EBEDEBRCE LD VLS TFETHE S
72, DE DBROIERO P TIREVIN THE 2 A
Pric R#& L T 3 BB 2, “coarser”, ®

“savage” & & N L HIEHEIE R Luisa DHEHL
Brrzy, BERN LAY 5 13 Blanche ®
Alma OFEBLEREREBSIRIESL 2 - WO
HHBRoh2DTH 5,

Williams OERXF ) R b By e s i |
O ] et d 2HEO N REHT LI L
272D TR 55 », D.H. Lawrence 2%
Z 7z Indian i+ V X FEBEEE 5N T
WAEANBETH T, L, BMEETH-
7o Williams 2 & 2 TH ) X Mo OHIF I
RWHKETEC, EADEREL T A u=—iZ
BRZIzD»b Ly, RAEEELLTFY X
MO TEEZ I LR EE R R
Williams &2 & - T, U A MEAEMEE L, %
IHhoESHRTYSEEEZ SN AYEDT
KHELABAOTWE L ICBZTDOTH A
I

DX WFEZTL % & Casa Rojo DAY
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EORF >N H L Rosalio ® F k% Elena D1
ROWE - OMICERBH D YR ZE bR
% B35 EE S Luisa 7%, Rosalio D S %Iy
DET, ZOE%RO_EMERIEET 52 LK
ZFHHEEL T DIz L, Rosalio® Casa
Blanca ® AME» & O K im0 iz ik B4&8 7
ARV DE, FNETETR: [EE
BITHD, 707 A7 2BRETH %, Rosalio
PRBFTEEIC L TRD L I R EEE T
BH»H 5,

You, repair man, come early,
before daybreak can betray you.
Now clasp in your hand

the smooth white heft of the axe!
But wait! Wait - first-

Fill up the tin buckets

with chalky white fluid, the milk
of that phosphorescent green lizard
Memory, passion. (60)

Z Z T Rosalio BFF#L TWw 2 0DiL, HREHIIC
BAOEEHR L TL % > 855 EEOEES
TH25 ), ¥ 5BEEFHEE L, Elena £ B4
DRENICHITRABKEL Twd Z EiEL T,
RTHEZEERET LI 72 #1843 D “chalky
white fluid, the milk” ZFEHDA A —V & i
D, ZORFEETH 27 27 X2 % “phospho-
rescent green lizard” 13578 O & U TR
BET %, £ L CHIZ “falcon” % “lizard” & [d
RCRETERZEEYTHY, 2D “mem-
ory” % “passion” 1&, Z D#i2%E < Rosalio
S “Unsatisfied old appetites” »RT89,
Wie 3B WERZOTH S,

EH4> & Elena OBfR%E [FobL b &
HHET 2 ABFEOTIZ 2255 b LOEERD
FETHIEREID LT 5 Rosalio DRI
3, EEBIC L THEEBENZDUA LT
HEU2FERIEMT 2EEVEFEEL TS, #
DEEHLIZ, D Rosalio DEEIE Luisa ®“The
tainted spring is bubbling!” & W35 DS Iz
ID—HESNBZBICR > TV B,
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Rosalio ZFE#T 27 IR o FHE
KA ZOHIBCHFEES 2707 A7 54 X
—VWRhHSNIHEBEONBRBOWE L #Ex
D, ORI ZEAT 212 R+ L5
BINTWLIDTH5S,

BOH T 5FBADFEDY, BRMICHSEDFE
#ErLTHBBRaIND LS 2% EHE & Luisa®
Sk, %55 Rosalio & Elena DfT&IZDW

J/i’\% Bizb HwsiTw b, Rosalio &
Elena OfTA% HE Lz Luisa 8% N2 DWT
BB EE, ML DOFHEI, Rosalio DFN LR U
L WFHLRAT 2R %, %L T when sud-
denly through the window of the loft,/ that
was lit with the wavering radiance of a can-
dle -/ two naked figures appeared in a kind
of - dance...” (49) &2 E X2y, A
DITHBIZELVLD L LTHES R, “a kind
of ~dance” &\>3 FEIWZ L D Dionysus FIER
NERPFTONEDTH D, ARED I &%
BEORSOPTICOR SN D, HH Rosalio i
21T < Elena # Hiz LR D AR 1L

The birds already, the swallows,
before the rainstorm ceased,

had begun to climb

the atmosphere’s clean spirals.
Ethreal wine

intoxicated these tipples,

their notes were wild

and prodigal as fool’s silver. (69)

o B, COFFNEERO T
Dionysus #9722 b DDRBTH 5[ Em < #Ho |
DB5E DI NTED, D, Rosalio DF
T b Hbharot:, BEEEE VD EEE
B2 Dionysus N EfE U S8, “
ed” ~NL#o>TWDTH 3,

7 ¥ A DT D Dionysus £EFED 1%, B
% IEEE T 5 €asa Rojo DAEEDFEE D
CBURE, BREAONELOESELD L
LTREIETLED, BHREBEHALIAUT
LD LT EEESR, BHOGFELYHSHICT S

intoxicat-

SEIZLoTHREITETLEI NS, DED,
BlECRE AR LR RO 5 N2 HMET
L7289 & B2 5B OREE (D DOHEERON )
2y b S F, Dionysus 7T 3Bl L E
CEBEBELTWLDTH D,

Dlonysus W ERECPEEVPRZET S
Bl WHERZEE L 72 2 01X, HEH Elena
@té'?b’F:E’EiPH 2H 125 5, Hsr L Elena
OHEFEEO T ARG TEBEORICEHbL S
Elena PT=%Z “The Desert Elena” & “Her
figure is closely sheathed in a coarse-fibeved
her hair bound tight to
her skull. She bears a vessel in either hand,

bleached material

like balanced scales, one containing a cactus,
the other a wooden grave-cross with a wreath
of dry, artificial floweres on it.” (65) LK
ENb, TFEREYRT U EEFICRWI L
D, FVAMEREEE L 2L > TH
D& R SN 2HEEO.LENEEY
BrLTWwd, FEROEPFEHECLrRZR
WZ ik, FhidmRE&ansThs5, Hid
Elena iZ¥f L “you, woman, bear nothing,/
nothing ever but death -which is all you will
get/ with your pitiful - stone kind of body.”
(65) £33, L» L, Dionysus WER % FLE
LT EBERHEIW L5 C, Elena XM
BEu An 8Tk, U A - EREEE
DOHRTZEDOHREER-ERVEVI GRS 0
D77, “nothing ever but death” 3« H &3
RET2b0TiEE L, BEBEOPELZMHL
A LHEEDEFZROHPICFET 5DTH b,
“Oh, no - I will get something more.” k3B
% Elena &L “More? You will get some-
thing more? / Where will it come from -
lovely, smiling lady?/ Will it come singing
and shouting and plunging bareback down/
canyons/ and run like wild birds home to
Sangre de Cristo/when August crazes the
sky?” LHFEIFERDL L E, HEHILIEZ
vk Elena ODEZHBSHFL T3
Tz Al bicbhbhoFEEZ51< D
WAL LT T B DM “Elena of the



Springs” Tl WH ERDLESL L3R > Tw
%52 ETH5, “Elena of the Springs” @ “ Her
lips ave smiling.” (46) L WIS B LHEET 2
HZED “lovely, smiling lady” & V>3 BEEDH
DBEMAA X, Dionysus ER OB L& N
b “Elena of the Springs” OFESk% 44k &
TH5HDTHBED S, £ L TFNIL, Rosalio
EF¥ F —BFLIHNT, fOFHIR S 7 < “Elena of
the Springs” # B2 Z L DT E 3 HEDBE WK
BHEANZFTEBTLH DI, DFY, HELH
Bk, bbbl Rosalio ED{TAL2ELT2b
T3V zwnds, KE&D A M2 HBZMN
DHOHELTBEE252BH0DOTH 5,

ZOEo, THHEWEIE®EZ ZFEI5W 7%
FHEHE->TTHFAPEXELES L LT3
ZEREECORMM GV, L Las s Blefk
», b9 —D0 Dionysus {LEDE The Rose
Tattoo D & 512 [MEDEN] %#BKT 2700
bOEVIHIREDLNONICEZ 2 L TE
DR REES D,

Z DEHD—2 1 Dionysus BHEIE % £
5 ANDANYIDO— A Elena 3 TIIEATE
D, ®2%—A Rosalio ¥ERTHFELTLES
ZEWH D725, FiEE happy ending & 132
BOFERD, THOENRERLDERLD%
BT TwbDTHY, Rosalio & Elena OFEEF
1B B & Elena DF L [FREIC [FE~&
HirhdmbhiwEE| Oo—FErk->TL
£,

L LUEREZUNZDEREEZLBAS
Do The Rose Tattoo DT, MHEILEED
F O (Serafina & Alvaro & ODEIOEE) & L
TN T 5%, L L “The Purification” ¢
BEhni EEHEZ] ofciliriTnlk, %
b % 4 Dionysus RU%: & O % [IT8IFEZE | oz
WELI: L&, BIOBRIEZOREONMICE
ERAEFNTVI2OTIERWIES S B, FHIEH]
F VX PERIZHERDOANDA A T4 TRIZE S
T, RO VLIEE L THEE2EMSERLY
DRDTHbB, ZLTEOUEGHEN, 21 %
b “The Purification” O TR TAHER b D72
S12D TR WIZA S B, Gilles Deleuze &
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Felix Guattari iZHHZIC DWW TRDO L I 12
BT 5,

FHEEZE O EMLTARETH 27017
W, ANIEgEiE (0D, BF, fitk,
5, WiB, REwvol AMELRTED) 4
BThoThdrs, LIAHT, AHEHEED
TEERONE, bhbhd# s TbEH
WRbBHIEWNTED, L LITEHEZED
2hl, ZOHETFOLhbRE N~ N F—
ETHIERBETLLDOTHEDD, %0
HFONYRLHEEYIOBEL Tid#EZ 5 2
EMTERVEFRICHDL, LB, O
RO WBWTREECEREZE 2T 2 &
WTERLELTD, ZOEERZIZZFOHEF
DAL Z DZLETRE S IEDIF 720, (198)

Eiric i 2 EEEZDS, 1l b 0w b HE
S WEHRHZMEEEE T % Dionysus WEE
O E UTHBEET 272011, #h a2k
LHMBLETHY, EBBEZN 2> Tw
5 (kYA MR, Lo L ZF OH 5 &
¥ 5% Z &3, Deluze=Guattari 838X T 5 &
I, FTBMHZEMTO N B Z OBE& 05
s [ At 2RBCEZY 5] 2k
ERARER DD ETE2DTH S, D% DM
Zh [ZNREHE LnitR | Tlrnl, &
file 32 HAOFTH L EE2F -7 & 212,
ZOTHBESEESICHEEI N T L 2w, T
BHZIMFEOBRKED ORE 2RIk
5DTH5,

THRAEXAT ZEOSRGE & F ORLER
DARHETH S LI BEOWRICIIESH
Williams P FEL TWETH2H,0FE0 7%
A MOFEFEHSOMERTELSEL, BorlcES
T LHRERKE- /- Williams OFETH 3, Ly
U 5 451%, Gore Vidal #8u8x 3 X 9 iz (“at
some deeper level Tennessee truely believes
that the homosexualist is wrong and that the
heterosexualist is right.” (15), [AEET
b5 LB EOFFEE 2R > TwizL,
LIFOHEOHRZNEEES LD TH >
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12 B W I nEs, Williams & Mermoirs (1975)
DT “The Purification™ 122 >T “. . .in that
play I found a release, in words, of the
ecstacy of the affair. And also a premonition
of itsdoom.” (55) &~ Tv>x3, Williams 2
EoT [EDWT] IXH W Z OBz NIz 2
Teb Dl SR po7DTHD, FOMN 28
WEBRC Z S, I ZOBIERES Bz L 2
GNEDTH 5D,

3 %5 —20 Dionysus FIEXR
—3 5 —AD Tennessee Williams—

RO D—DDEETHS [BN] o
WTH Z T HIzv, “The Purification™ @0,
WIEEhzTd M) Thy, BhHixzo
BIEDE L THER S22 220 ES Az
%o WD DB HEE I L B Elena BED
B, ZAOMO# & kW EREAD
BOWCHI2 0, IOHEMREONZIL, f
Er, HIETRIF VA M IEF Y X VD
P AORTRIIOFEEFEZ B X 5 i m
L7255, BERSEDT —~»F ORHEAD
RO Culeh e, 2LTANiEHIE
BIEEDORLWTH-- LB 5.8,
HOFEECBOTERUL, fEEORFY A b
B LEZ PR TDHDOTH %, Williams
&, MAEZF VR MRHELTREL, [+
AP ERFTFRIPT SN T VL0 %HEND
Sl ] MARPLIEERSEL I LICK
2T, [WE»PEEELT 2 I L2 ZF0dLH
BELIEFVRAMOTICBORNIEEREZS
ELTWBEEZRWIES S, Luisa BEN
TEROSERTELDS, FOKERAIILE
P, FIWEEEHNEINEE L THEEEL
H5RDTHb,

LorL, |IOOEED, 127K FD R &K
MOKRNTH L LBIBETINEWEAS, 2h

*David  Savvan, Communists, Cowboys and
Queers. Minneapolis : University of Minnesota
Press, 1992. pp.84-88&H

iZ, Dionysus iZ DWW T DF 4 Rosalio LLskD
BB Lo Thnan Lo, TFA L
DHRTRRR B E L > THEBD ZRETHL O
TH 5, Williams X, B OERICHELN L[ £
1l eowTlRIzny 24, “Foreward to
Sweet Bird of Youth” OHT, ELZ DR
X2 DWW T “All my life I have been haunted
by the obsession that to desire a thing or to
love a thing intensely is to place yourself in a
vulnerable position, to be a possible, if not a
probable, loser of what you most want.” (4)
LN, T SEU D RESHOIER DR
NORAN D2 EHEMIL TWw 3, Wil
liams D DOFTER [HFLATA]l I E s,
HEE ZDOFRR2WE~DE, %2 L % OfER
BELTORENEBIFEOEROE WHET
57 —<RRLTWEIZA S,

“The Purification” DHO RS b ZOER T
Db DI 5700, BEFEEE “T looked
for coolness of springs/ in the woman’s
body?/ That finding none, or finding it being
cut off - drained away” (72) L5EhH, BHO
MEDOTTLEMEEM S, HWHEIF “It is the lack
of what he desires most keenly/ that twists a
man out of nature.” (70) &3, FEOLHCKH
FhlfERtEEEfT 5, ABict > Tiine
KT 5 Z EBARRZITETHSL»S, bL
FNOBFRZEEE ORI LENZTVDTHN
&, AR ZOFRZEL2HCECELD Shil)
NXZ S5 VEGIICIH L1725,

IDEICHEZDHEE, HREETIT (KW
BROHMEZE2) Blodiciny 288w
<o Casa Blanca D A¥#iZ, BoFD 58D,
THDOFEEEE “invaders”) TH %, BKT 5+
xR 272 DEFSTIE Rosalio DXHD M
75 “These ranches, these golden valleys -/
a land so fiercely contested as this land was./
Father’s blood and mother’s anguish bought
it!” (56) LEOSN D, FOHRIAERECESE:
HoO TEMEME U THARAL, AL ST
FEED L2 2 6T, BELLIHOHFIC
BRIHL T X 72075, 2 DEKTHEEL Casa



Blanca DREOHERFEE T 2 (EFHIC@® T
W ZERREITH D, D DT FOFE
DOEMPHA MR T LD ICEEL TWIzD
ThHb, BHIE “Our people - were Indian
fighters. ../ The Indians now are subdued - /
So what can we do but contend with our own
queer shadows?”  (51) & ik~ %, “queer
shadows™ %, H £ DV CEEENIHARr5E 50
T BT EIROEFMEE TH 2 L AFFIC, Casa
Blanca O AP HEAN 2R Ozl L&
53 LR DRNEEDERDTH S, HH
it “Your pride turned inward too far,/ ex-
cluded the world and lost itself in a mirror.”
(55) LB, #SDITAZEHET L, ZOHD
SRR 2 FEBEE, HEE ST 2 HE
@ “When you were a boy, my freind from
Casa Rojo, / you were gentle -withdrew too
much from the world.” (70) &> FEELIE
LT, HEANGHFCBLRIEREFAL T
WAHDTH 5,

ZLT, £bZbHEE T % Casa Blan-
ca DAFEDTT R, LEOFRN ML >R
WV, BELRS, TRRBESOER R RET D
DICRELZIEL, AAT26DTHY, FVY
X MEOFIZHAAE N b D EREIEORSIME
Th 557, Williams i, 2D & 5 7% ARE
TOB%E, B, EHEN L FEE /D Sudden-
Iy Last Summer (1958) D TREEL T3, %
DENZBWTH, FLBAYITH % Sebastian
Venable 233 E > 7 SEMIc O {Ex N2 v
FENOBRI, EHFLEE>TH [FIFL
FHENE] L, AMOES L WEFRSE
PNBEDTH 5,

Williams WH{EO T Y 24 OFT “1 have
exposed a good many human weakness and
brutalities and consequently I have them. I
don’t even think that [ am more conscious of
mine than any of you are of yours. Guilt is
universal. I mean a strong sense of guilt.”
Q) LadBRTn B, BIIENETHE LS, Th
EEAET LD LEEVEZ S [HREZOTR
Tl CEAYOEETH A, EBEWIl-
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liams 13 WD FHRE/INH “Desire and the Black
Masseur”DHTENIZDOVTENT IS, A
2> Anthony Burns DME IS bEAL O
ERDTETHBERFEARAATLES T
%o ZOMEDTATEEME S 5 T, 8B Fix“. ..
the sins of the world are really only its par-
tialitites, its incompletions, and these are
what suffering must atone for.” (217) &k
N, ZOMEO—DO>DFEEL LT “the surren-
der of self to violent treatment by others” %
B2, 20BN, FOEREELHOD
HEDHELELTRZ SN TWEDTH B, &K
REFWEEZZEDTERVABIZE ST,
T DOAHREME & B)71ddkN & e W ESE g 7% 5B
TOTH S,

Williams 1&, Z Q&R % EHT 272012 %
DEZHEBRCHETE L THWDEEE2 5%, #0IF
B Elena BEREHT % & X OHBESBE
DERiE, Rosalio DEEELFEU X 3 25597
T rars, Thix TERZH] 2B 3
FEEUEI CFNERBCOSINTVRED
2. BNEFELFIE, ANHOEERICEET S
LROZFEZOTHY, ZOBRTIEEREN
BRI E FHROBRIEH 2D TIRZ L,
b AR s EmTh L
LTHOLNTHEEEZ 2086 LAk, Ha
Dionysus I TH 2D L £ FkRIC, B %25E2
Eb#EZlxBCHEAE, HECHBROMTH 3
Dionysus iZ 53 b LW DEDTHB, ZDH
T Williams @ Dionysus #f#i%, Nietzsche @
TNEHBCRBINERETH LD, BEIX
=60 Y IZE S £ TO Dionysus B
e [BROR D B 2 BEMEDS & 21T fRK
SN, DVLIERBERLBEEOHD RS L
BECITEDWIZ] (39) ¥ HEL, ¥U LTI
BlponBL LD 5%, LarLzss, Wil
liams ?* Dionysus &0 d L ICHPF L, fEFRE
EEBEL TR oo/ EEiZ, ¥ X Nietz-
sche BSFEHEL 7 ] & [AHOBEES] TH
272 DTHY, EF Williams 13, HEOEEHX %
% Rosalio DHERICEET 2 L EFc, AR
ORIMEEFELHEEFEOERIZLFELTVLS



TR PR ICE 55165 (1997)

DTH B,

4 MO ERKDLY
—F1) 7B & “The Purification” —

“The Purification” i3 € V) ¥ 7RI EHE %
Fio 7B TH L, 2 ADBEZGAYEENLEFh
OFEMEPEHL, EOb ETIEE  BSOBERK
DIz DWHRT 5, |WELL 7o LRI 3B FFH
BEo, ANEE#Ef (BR) OMBREHLORE
ThHHIMcED b0 ans, AiZABOF
wEkte M) & T80 2 LS,
TNERRT 2 AEOER AR T 2R 5,

F U v 7k L Williams 7ER O K % 3 &
7z Joseph N. Riddel ix, A Streetcar %
Dionysus/ Appollo X3 & U TEHEL, D
R “In the purely Dionysian world, as
Nietzsche pointed out and as Williams fails
to grasp, individuality must be sacrificed to
the universal unconscious and the tensions of
dramatic conflict dissolved into chaos.” (22)
LEES 5, iz [BRORE] BV,
HAHEASZED ) 7V X413, HBEOROERE
HEMANZBENLRBTLTLED 2L TH
HEAND,FOEWTI Riddel OFEFRIT E 12
FELWOTH- T, A Streetcar W8T BEAN
ORI, EREFY > T7EE» SRR D
DELTLEITHHH, LrL, EADRE
OB XD b ] ® (8N oLt %2iER
L 7z “The Purification” ¥, ZDHK BT 2t
HroRT2LDTELLDTIER»AD
Do

DFORIERB O D %, Willlams i3
The Rose Tattoo D3, “The Timeless
World of a Play” O TRD &L S ik~ T
%o

=7Signi Faulk, “There seem to be echoes of the
playwright’s own character in both Rosalio and the
Rancher - the love of freedom and worship of
sexual happiness in teh former and the almost
neurotic reticence and ets expression in violence in
the latter.” (59) &

The classic tragedies of Greece had tre-
mendous nobility. The actors wore great
masks, movements were formal, dan-
celike, and the speeches had an epic
quality which doubtless was as removed
from the normal conversation of their
temporary society as they seem today.
Yet they did not seem false to the Greek
audiences. .. (260)

Bl#BBOb L TEEST 28 M1 Williams 2°
HWE-TE250TH 2, [EI2Z20H0H
FEE LTHY S BoEREZ, —o AR
FEET 2 OB LR, TR JOETE5
EEDDH DL, Stella DL S WEBRNLEETE
- 72 A3, Stanley @ & 9 2B 4o AR 28
DD EVDDRFELHO LW RFTFENZOD
FEITH»5, iz, FFRRREELHEL, E
Bra FEERRAL ORI, FERCH Y
TV ALEE S DB GRS ST I LER
Bl anfzoWillams 52D L HFN ¥ 7
HROZEIEFLHT EE, W32 OB
STz, [BEBOHGIOBEAZLEE L
9% NN E] KB THwIDTH %,
Williams @ Z O F V ¥ 7 EBNIZ T 5 R
IZ% £ 7z Neitzche DFEENH 5775 5, FEH»
iZ Neitzsche 3V 7V X AEBIOTE @ X 7-
Rkt 2 FEEE L 7208, BB L ¥ v 7B
WERZEWE, ¥ 7TIREDBEERD S b
REFL T EBOED S I EHEER LY )
EFADERIRHARB LT L E o AR
DThH>, BEELRFET -0, Mod
OFIEPEEOBR EE 2 RIEL, SFEHDB
RTNIER SRV, FOMEBLOEENF
VT EREID SHABRECHLTLEDIDT
b3,
L, AR CEIZIOHEIZBWT
“The Purification” & U ¥ 7IEE L O#E W
BHREIC SN D725 5, BRRLBIOKRED I
FHERES L “I do not believe in one man
judging another:/ I'd rather that those who
stand in need of judgement/ would judge



themselves.” (41) L3R, ARDEERZ 72
LOREMEHNE L TR B ED NS Z %
HEL, L TEIOEKTIE we seem to have
bred/ some feeling of honor amongst us,/
deeper than law” (77) E W3 H[EOEE I &
D, WELL/2RB R E X T < ABDOERL
MBI B H» 575, “The Purification” 13,
Williams OEBEOH THHBOTF VY v 7
B TH D h s, FSEFENYY v 7S
WRTWbDEFRbEbE Tl iz k
D, ¥V 7THERELIZELLIIDERE2 %
JrwoThsd=, £ LTENIE, ZO% Wil
liams A3 F BRI & FHAIC & KR ROFE LIRFIC
FHL T EERD YT TABEE EFHD
BREERLTWA LI REBZ2DTH S,

B2 DEIZ DWW T, Paul de Man @ Nietzsche Stf#
BEEC LTz, de Man 12358 OFEAE )23 Wagner L
BONBEII->THEY, B3 ZrwwEHL. “To
the extent that it represents the history of tragedy
as the narrative of a sequential event framed by the
appearance and reappearnce of the same incarnate
spirit, The Birth of Tragedy, as text, resembles a
Floretine opera or a burgerliches Trauerspiel and
not a Sophoclean tragedy or a Wagnerian opera,”
(96) LIBT3,
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