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Two Themes and the Characters in Baby Dol!

Keishi YAMANO

N) Ty FOEREWE—c Lzl tbbo
T, 7AY¥— 27 4 Y7 AX (Tennessee Wil-
liams, 1911-1983) D& D% < ikBLE{L 3 {1,
ZOFOEOPIHENEINZBED L L
T&Efz, UL LBE(LE /- B4 O ERMCxT
27407 AROBRIB U TEENE S DN
%y, “Most of my films were subjected to
excessive censorship.” (Conversations with
Tennessee Williams, 349) & EEHBE > TWw 5
s bbhb Lo, B EICHEENE)
PERE N, BRUEBSHELULIREOHRCIBNT
i3, BOBESHAERSPEEDOFICLIVEDS
N2 %oL5THS, [NE—-F—
VI (Baby Doll, 1956)i%, Vv 4 Y7 LAXBHD
FILL2BEHREERTH S, bbb DA, flioB
ELIERIC B W TITh Lz B, 2 OEMIC
BOWTHEN LB P2 EE I TV, L
PUHIERDOEE TV ETon T ] &
W EEN, IOMBHGARTIIEMANT
KBRS TWwS, £LT, LBUCE b - TEB
& o7 L OB, MED b ZENEYIEE
STWEDTH D, *!

MZTZOERCBDTE, SYYYE—D
ELWIHSES L &N, TOEAEZEDPEALD
EEINTWB I EbHEKEVHETZ LD, v
4 D7 AXDOHLIRIERTIET AV A EEERD

#1David Savran, Communist, Cowboys, and Queers.
p. 120508

BRERESEL, HEEWNR T F 0 % HEH
WLTHREZANODBEANATHZ 2 EB% 0,
ZOEWERT, ZOEHOBOREHGRIZY « V7
AZERMEBOTRHREZDDEFEZLZ2DOTH
%,
EHTIE, [RE—F—n] wfrni-mE
D—TEEFHEL, ERmTOAMBERIZEWE
ans [MEEHBLEAOBERE] v EEOR
LNFiEMTS LT B,

HEW LD EBARL LD
— N Ty e T h—ODHEAEBL T—

[RE— -« F—] fphizrpoi 7oy
ARSI L K L EHE L L CONIREHTE)
i, V4 V7 LAXBBOBM (27845 D8RTE]
(27 Wagons Full of Cotton, 1946)2n & 52 i #EH3
NbDOTH5, FOFMIXS & W HLOER
/NG (1935) BFEB LI DOTHDH, F0E
WANRTR, HREDOCERL-EAOSRE
BHSi3irh s e, BB L oy b
DAHDEFHI NI > T, BT,
FEIDOMGE D B KT 2B L Lo fTEE
¥EEREAIETEAF Y THICHNLT, T
DEBKTHBIZHKT 2 2 e TIRARE ST &
WHOBELRYRENEAINT WS, T+—7F
—DVERE I N 5 BEN S B EE Z0Y
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FRICHH T2 L bHRETIEH D, LrLiH
5, ZHEHMAELIZBOBAKREZEZ 5
DL TREI N TEEWEICEZ S, K
KEBHEDO M EHRE TS 2 E2BRTS X
IREFPIMEEVEEL LW I EEOREA
TH»5,

R [~NE— F—) 2BWT, Bukewn
I{TEITHFEROBE L L THEINL TS, B
Hix, SRS S DRAE UL, REFEFtE)
DB X Bttt O a2 EAR LB A D
BRI ZEREILTwEDTHS, 22
T, EMP NSO K EFRO.OE &,
ThEEERED L) R TREL Twshr %
HTw{Zkkd3,

BE A AR r i mEE R, fhE 2R
THRERDLETH 5, THOMCEEZ MY
TEDPDOEIRBOERORTYE (Y vy r—
bePY) EEFOFEVALT 77 7 H—1(Silva
Vaccaroliz x4 5 £ EMEDBIF T HEER S b
DT, TIHEROEZICHRE LI AR
ATz, PEXRZIEINLTWSE LD,
(“Several public officials ave present, not all
of them happy to be there as the county has a
strongly divided attitude towards the Syndicate
-owned plantation.”25) % DTIHFIxt U T EH
BREBEEIMATEDY, B2EL TS hEET
NREDBDEFRLTHEZ TR, B LW
DABIZEIL, L VEOLREL T L T
Twbd, ZORELEZZ0H, EAARE— -
F—/ (Baby Doll) ®KT, KB THH 27
—F e U —e X A4 (Archie Lee Meighan)
Thd, LHrLEHs, “That place ruined me.
... I'd like to see the whole place up in smoke”
(25) LEBAHOVBT—F - V—TW=EL, B
THLRBE L THMOBTHS Z LZEETH
b, 2%, MEBBKIEALZTOS DT
DR, B2 EMND THICEE U HEHBED
R—RFEL, KT ZEbTERY, H
BHLEDORETFIL, X 12“Some seem actually
ndiffevent. In fact, some of theirv faces express
an odd pleasure in the flames, which they

seem wmove intevested in watching than fight-

ing.” Q7)) LEIrNTVE, ZOHEROANIZ
BT, ¥V 73, G- AR EZ ST
BTl TsZ 2B B LT AHBLIICE
S TEZYBEENBIELELRDNE, KBOEHD
BT OFEHZDS, “A Holiday mood prevails. It’s
as if the five has satisfied some profound and
basic hunger and left the people of that com-
munity exhilarated.” (31) LN TWB I L
»obbrDd LD, KORIIFEREIC L -
TEENZLDTHEHERL, ZLTEOARFITE
AR & > TGRS N8R DTH %,
AZVTHRTHY, RIBOETHLY VYT
7 ARI & BENC b R EERIC & o T
THz, 2OMFEIRINCHERINE, HTv
BrrFaooic, LEHREESERELT
HWRITL2DTHb, BREOFHRTY VY 7 ikt
H1iz D V> T*This place was empty. I was told
it was haunted.” (41) LR~ 2%, THUZEYD >
WMERZF ORI S BN D L LT
REIND, ix, ZH%“evil spirits” TH5H L

g\,

They're evil spirits that haunt the human
heart and take possession of it, and
spread from one human heart to another
human heart the way that a fire goes
springing from leaf to leaf and branch to
branch in a tree till a forest is all aflame
with it -the birds take flight- the wild
things are suffocated...everything green
and beautiful is destroyed. (52)

EFBB, YNVT 7, AMGEESR B LR
BEREBLTHVAEIEETRL TS, H1ZF
NEKOHRICEL - TE>TWEI ErBED
B LI, FOBWARED, THEEWHE
EOHREOBEZ I L > THFanEtbsh
TWw3 Z e HRERL TS, ZLTEOR
i, EBELUTEANCHFR I NI RERIC L
STHEENIZDLDRDTH S,

ME O T O NV 7 DRI T THEEE W
bk, BESRICH L THEBEHL & O oiRE



BRRENTWDLIETHD D, HEFEED, FHE
RLEERETLLDELTHEI NI ELD
D, ZOMNHETH 2BEHCELIBANL
TLE9, KEBERNTRHDH, 204l s
DPEOHNRTHAD, T—F « V=2 3
CBRWEIWE E L THrATHLEDIIRL, &
N 7 X, “a handsome, cokey young Italian”

(25) L LTHELHENMENLEDOTHS, b
2 A B ORI “evil spirits” &2 FF o 72 A
fMichh, ThEEEORAEFEI ABTH
5, UL, AEZILSHHFPES, Zh
PR ETCRIBEZ A LD TEBAMEDOT
Hb, HLERTHIIBKC L > TELENT
FEZDOTHY, HEKOWELLELHET
LETIE DT,

B AEE EMAORILE VD T 2 FE
T 5, HEEHROHE ThHAEEEERICA
NZOBEERIETHAI V4 VT LXK,
ZOEGBOF TRINEZBER 2R > b il &
VW HDEMOTE 2, FHZ, TRHBRUTTS
FAETHLIEMPRICE>TIRBEINTOH-
721255, L LEFRCHIE, FEEOHEEIER
EHEE-AROMTENT 2 AL TS
72 LTEFD LS R NEZOEMRTESL L,
MESICEEFNE > L AUFETH 2EOEHT
Bol2355, ¥k, A0EEEHENED
Z & %#“Those people chased me out of here.
I left the South because of their attitude
toward me. They don’t approve of homosex-
uals, and I don’t want to be insulted.”®? & iR
L Tw3, i, HEECHER SN 23R
i Ty OEOFIE, R0 EEERCE S
TEBELHECMETHLIESERTWIOD
LW EWDTH S,

D.¥% 7 F »(David Savran)iZ, [_E—-F—
M bHELNTOIFIHHEOEE L VI F
BB L ¢, “As is so frequently the case in
Williams’s work, this confrontation is figured
as a sexual contest over a woman between a

#2Ronald Hayman, Tennessee Williams: Everyone Else
is an Audience, pp. 158- 9 &R
#3Sayran, pp. 122- 3 218
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virlie young man and a weak or effete older
man.” (122) AR~ TW3B, #lz21F [BREE W
> ZDEH) (A Streetcar Named Desive, 1947)
WKBWT, FEL-ERNETZERT 27 7
YEECOREBRLEREF OB THY, X
ANRT 7 v F MR O K 2 & OATRIRER
A THhEOEHL, FEEEET 3 AMA
oV — iR B THE, V4
V7 AXDENZBWT, Z0OLD 2BMEEE,
FAROLHEOBERCHEINTREAL TITL Z
EHE, ZOAICBOLTEERECDE, K5
DIFLEAEDRT A ) 20RO » SHEh-
A=y 2 I N—=TREBLTHnEIETHE,
AZ)—@FR—F Y FRTHD, [/37 DH
1 (The Rose Tatloo, 195D B TEALE
77 4 —FRERCBEEIETRET LY 70
B4 YV T7TROBTHDL, ZOEWRT, Y7
7, NE— - F—nD [MERREA] Lv
fEGRD S 5 —DOFHE LTS Bb-TL %, fF
FHix, vy E [l L UTirRd
38T, #EhEE CRENMEHER) L@
AW 8 (MER) omA b 2o
HELTHWTWBEDTH S,

BRIE O FAIE & ko 7z [2T545 D] ORIE
i3 “Mississippi Delta Comedy” T®H %, L L
BEZOERIFEER L IIEVE#Y, E
ABn7ue—ZRBRTHFCLREHh, TRE2EEL
leRifmz &2 3%, Larl, THRBIHKL
THSOAFEPMORLZ I LEHELTWS
FKIZIFELBURVZE LTV B DI,
TIw I e ba—ET EMEXRS LSRR TH
5, = [RE— -« F=n] T, EEIZLD
ENHREREZRELTO R LS KBZ %, ¥
Wy ERE—« R=VRRWEH, LrdbZ
DEBIIHERTHRRTL2DTH b, DEDER
OHERERREEREHER L E DI LET S
B0, L EANTER & e BT
25, ZTOBRIZEVHINZDRT 7 F25R
HROMRTH, 7o—J23EHET 5 KRAK
RETH R0, TRRMHRLZEOHATH 2,
THOED M2 BIMCR U, &k
POENEEBANLESE BBRENE, A5~
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V—D &5 BEPHRECRBEER DAY
RTNVTyaDE IR EENE L THOAT
WBEATHRRTELWIESS, vy ATy i
BEIRZHBANITHY, FHIFEORINE
—HOEMTF L5, UL, MEFEEE WS
HWEOHTRBEEIRNC L > THE SRR
DREGHETHH DD, BARZERE Lt
RZRIBEVS 2EOBRTESLZ2D 2L E, X
LRI & v S REE R CHbY 2 Z LT, 1F
FHIENT 2 2 00BEREIZHIZY VT 7 O
KW TWwWZOTh 5,
RE— - F—IL—ROEI—

b5 ZEPERCRBICELT S v FE
i, TE LB (Summer and Smoke, 1948)0DH
WHFELPNL T b DTH B, FANT VI,
B REEGE L L ToHDS L O BESROMICHE
nEhE, w5, BN ZREO RS
TryEeELTHEELZERRLT BT, #
Z OEACITIEBGEN IR & AR RE & v
D 2IEMIMEDOBITE IR L LI LT, &
RSN TWEEEZ D, 7Y DELEEL
EERE S, NE— - F—LDFHIIELE
BEZBWTHAH, R¥LOHLE, BFET
LRELDL, HOOMWEF T 2758 b g
R TLR> Tukuds 7, Biogl
IS SERADOBBRCH LD TH 3,
WL EROHETN, ZDEHPBEERT 2 X5
Wy, AMEDSERKL TR WiRANE L THE»h
TWwb, &b REW 2D “Baby Doll is asleep
in the crib. Her thumb is in her mouth. Like
a child, she’s trying to hold on to her sleep.”
(36) L) NEETHS S, HEHDRY KT
WA EBEZOEEF, ARroBEESH (Fio~
Y FIZIEEVHDOBT WL 5,) B2 1 oHRic
FEEFEEERTLTND, HOREALSTHE S
Bbo>TOHTERENS DO THE 55,
LI EC 2L Tukv, B85
ZOHRTED 25 EDTE RV, YR,
HERBEPEHETELVTWS, Ao ek
DEMRZEZ DI E S Z TWDBnH, 20

HOIERBTHDH, HHICE>TRIFEND
R, BRETEREINZLOTELEV, Fb
ZHENE, R LELORE R RS
5D INIbDEDIE, BRTADH
HERZBRIE RV, FRDT —F « U — %K

FIREAL -T2 0T, K, FEH
TR 72 o T REIC X PIABEIGR 2 1D L v #
EROMITZIET, KEHODLE TS, L
DL, YrIr— 1« VUOfEHIC L R
DO EORFEDOI LA EZEDLNLTLE S,
ZLTRE— -« F—VRRECFEBES 2 ITh
E2OWREBET 2 EERLLDTHD, DOF
D, LT &> TORIEIIEBE L B3 0%
BETRRL, HENEGBRBOMSICL>T
DHBRINTWBOR, Lrl, sk
THRIE ST W3, BREOIE - A X
ZOZAFOHEHOFHE2ES L LT 5,
KREANRENE, HZIMENZ L OERE I
BORWIEERDLDYE, L THRLZAZOF
WHMERIZFLEZ D2oh 2, BEIT, £I58
B 29t CHEVWREEEERS D T RBEEET
To TYHZHHPLDELENE, AHENRICT 2V
B DTROBEEZDE THITLZBEE» S D
onTws, BHBEEL ZOEMEDORITO
AR, HLiL Db ADEEE & 0vnEnS
MEDF -T2, # D% 0, HLOLHETE
0, WHEBEORBETYH 5D,

L O 2 RN DRI, AR THEZEL
T —=F s V=V T 7 ORI E WS REE
DHZS >N Twb, ZLT, FLdkE%
HOBBRICEINT 5 2 2 ic &> TAADLHE
ERBOTH S, HROHMEHITEEDKREH
TbHb, bbDAINIE, HLEHDENY
HOOBETIT I v 2L Tw b,
FALOEEF LW FECHL T, T —-
F—n] % [27T65OFIE) &b B %5
i3, RE—« F=By Ty OHEWIC L
S THERCHRED, 2208027l T
WS ZETH B, BT OLBESAY 7 o —
ZRIBECY FRAETR TR NIE, R

=UEEFEL [HEEDOS0ERT £ U # |
pp. 174- 5 28

. 86 J—



IZ“Baby” £ FES D 5 172 BE, “I'm not-Baby.
Mama! That’s - me. ...” (38) £F 5, LD
HERIC S OB ML 2 & ERTBH
THHM, TOERINE— - F—LoE#E
BREL30OTHZ, ks, 7u—711,
xKEDEFOTR I TICABERIHEETERL T
BY, IBFEEOBREZZORFEHMRT S &
FBOTULLEVWL S, TEROBEET,
KP4 7 BWLOFEERCLTREDIEE S
O RFABBUVERNS, HHHKRRHIZFIZ
W EWIKERE D LD KHLIWCEET 5, I
DEFERO 2 EIEEH R the experience was
not without pleasure for both parties.” (8)
ERLTWwS, =7, BEICBWTHIEEAL
B UCHBHERIBHCONT VWS, FIWEY P~
VBRI RE T 2 KO LI r TR
Vo, FNE T B, VBB Y& “Instantly he
seizes her wrist again. She shvieks. The
romance is over.” (30) LEFEVLT, RE—- F
—VHMEM b DA K L OBRROHICHER B
KRBT 52 L REELTVWEDTH S, fF
D7y b poFEZITH, 7—F—+ )=k
E—  F— L OBMRIZ, W2 BRI R ERIC
bTwEdE, HROMERTHBT L%
HEOLDTH-> T OBVDTH S,
HBETEBWRI LT —F « J—wxflL, ¥
Ty BAEHEZRE LS L ELEEE2E -2
AN L THirhTwad, g A4 0 ROEE
D, TRETEWEEbLN THihoznR
T OFEERAKEL A LTS, ZosBEL
T, F. H. @ F Vv (Felicia Hardison Londre)
g, YTy KK OBEHE—KIZIE DL T 2D
TERINPTHoTHE bHRT,
sociating Vacarro with his often-used sym-

“By as-

bols of fire and water, Williams suggests that
this outsider among the Southern-rural folk
represents purity and energy in a corrupt,
decadent milieu.” (129) LR TW3, ¥
7 B purity” 2 Fio e A L EET S DL G
ThHHL, FROBEAELZoTHLTLED
ZEwhkhbEBbh sy, L EA IS
FltekEE5Z 52 LDTEINYTHL L
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BEEVL RV, 207, b OEBRLT
W3 b ZOWHER, RRCESHT S
nTwieRE— - F— O zREIcin %
G252 DTEDNITHE L REFBLT
VWBEEZBDTHD,

S. 7 x — 7 (Signi Falk)ix 1275453018 ©
IHFE, v 4 H—v(Vicarro)® “one of Wil-
liams’ early contemplative males” (54) &
WTWBEH, YTy b g eI ERICERENE
Thd, LrL, WIEOEREERI N7 0—-T%
BN EBEVIAATIT L DARBES D
DXL, BEOZFNIE, R 7ThoKERA
B w3 TRLFAICHRLHHEFE-STHE L
BRb, i, AMIEZHTHER{HEWELZT
WSFETH S LI BEER>TWw5, ik
BHODAETFE S N — « F— )i “Drift-for
a while and then... vanish. And so make room
for newcomers! Old goers, newcomers! Back
and forth, going and coming, rush, rush!!
Permanent? Nothing! Anything living!l... last
long enough to take it serious.” (42) X 7%,
WD EB I D E % - R ORI 2 i
L, HOSEVAZ BB R 2 EFEL X
SETEIDOEHERE, YE— - F—LZATS
NbDTHH 5, FREROBRIZEILOK
B LTz b DIclig 5720, oAl & i
oo ohl7—F - V-0 & TRERIZ
BEENDLDE, ZITHTXTHEHRL, &
BIIFEALR Y, 0T, HEXEFOTIC LA
BRI EENENWTHA I . F 21,
RieLEFOFIAEE R EwS vy 7y DR
BIFFELIC > TR DD THD, NFH
DL DLNENDREL 25D TH 5, FH
X ZOXEEDBEBD b E X “There s the
beginning of some weird understanding
between them. ” (42) LEFEVW T3, N —-
F—nofiz, ReDOBERICBRVEHER» >
T EEBEEED SO, BP0 Tkl
BRPHELELHBRERZ S Lo, /EER
YNT 7 DI O AR R I L X LEN
EE*E&@’C b5,

2T, TFPO b5 —ADEHBAY, u—X

— 8’7 J—,
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(Aun Rose Comforthc oW i{HZz (2 L &L
£, ¥R OPRENRE - RV LEED
DTHRLIED, RE—« R—LOEHLZOD
RGNS IBEOEELFENLD &t LA
bils»roThHb, d—RXi, BREOH 5 —>
DEARL > /—RE [REALLRWYER, b
0L, ¥I0 o Sl BVEEFE](“The Unsat-
isfactory Supper, or The Long Stay Cut
Short”, 1M46)» SR EHSI WA TH 5, F
BB ENTBO R NERPXLFEEL L (HHi»
NTVBHELOKENL, BREICBASTHIELA
EFEL T, 7—F) — B2 mMa,
K SBOHZ S EHICEZTWS, BRI
WX, VTPl > TRbIS Z LR
INDIDTHED, ThBHE—RI LB 55T
H55, THZH, T ORI ZBRE & ORI
BLVIEZETVAVT AR bDTIEE
<, BEEBLL Ty 4 VT LAXBICHE  #
bo>TET VT - ¥ (Elia Kazan)23 B
DB DTHoTz, V4 VT LAEHBIRID
FERXEDKTIERL, a—X2BEBIELT L
PERDEEFEDEZRATLED LU T
L5 ThsB, #°

O —XBEHHES THARER_2H 5 LD
WWEbd, —2Ray FLadiRTtwns k3
1Z, (“Aunt Rose also generates a large share
of the comedy in Baby Doll.” , 129/EmD Iz
KoL WIRETHY, b5—Di%, B
HOBYHTEHSOEBIZOWTOLEEHET
2ZLT, Bl Ao FuviERELEAT S
ZETHB, mFOSWEL T, HLoBE
REAH L L EAGOROEAD, HLEED
FIRERFFL T 020, TAFd % SFBRICHE
EN LWL DEFEL, BAFIZEVEIES 121
RO ENEDDTHL I EBEETH B,
¥ A0 FI0OERIE, ThETHRIRE
— e N NWEYNVTy DRBEERIEOu~Y VR
KDLOEBWE D CBRIEI LTV RERD
[BE0 ] tHR—EL BT, Zh 2kt
H OB FIOFEATY, FRELDICEZ 2

#Hayman, 1582

DHYBETH 5,

—ANDBBNE LT cHERSESNT
Wirno— X2 EEL AYE LR CRICERT
52 ERERBEVIEDEIEDbNS, T
L%, fFROFEREBSAZEOHES TS A
MELTHRGIEDIZIH, EROFEBE VS
REBELTEZELVOTIRRWES S 9, f
A, I—X@RE—« F—LOE L LTOH
BERRIZL TR EDTE LD, A A VRIKE
ENLRBEEFINE— -« F—1DRy Fru—X
DET /DHTH S, B % R T Aren’t they
poems of nature?” (23) LEB5 00— X%, Xt
— F— WV EEU & S icilCIG B2 R
DAELTHDPN TS, 72, YLV T 713
T—F )= L TRD & S i,

Mr. Meighan, when a man is feeling

uncomfortable over something, it often

happens that he takes out his annoyance

on some completely innocent person just

because he has to make somebody suffer.
(81)

7 —F U —DHRAHWOFR I NE — - F
—NVTHD, TORMERIZI— X EDTT
WEEWIDITTHD, FALDEE L THEE
TH50-Xi, FARNKEDVEbL-TENEA
Tw30%, B4S2EET 37 —F - V=it
L o — X%, “Nobody ever had to-put me out!
If you-gentlemen will excuse me from the
table- I will pack my things! If I hurry I'll
catch the nine o’clock bus to-" (81) &uh~3
D, ZOEED MEFEEXOHIZIEEIZ“She can'’t
think where to” LT W5, TS REFFOD X
W —XDRIE, YNVTy EHSIHIORE
— e F—IVDHETHH D, BEDOFET, K
PEbLNRZEEEROLLIERE— - F—1
WBREHDZPLET D, [T REFORIE
RIRET %5, ROXEFEHBRY, HidE
B TERILO R WHERICEACAD 5h 3 Z L8
EHOUohTwd, 2hou—XDfhiE
X, RECEFZERUIBEONE— - F—
NORRDEERIRL TWBEDTH L, YT
7 EDEEHEPODH o TeRE — =L DE(v



—91) LBFEORA BRI R, ZOBT
FaalV—hERNLZU—ADE (¥—92)
DEFE L THMLUE IS DIREKRE N, N
—« F—0lid, ¥ NVT 7 E->TEbLEEEOD
ZOHRL KON IDTHY, FEOHETDH
BEREEBL LI O—XDAEERF ST &
PEHET LI ERTELDTH S,
FARADEEORBR &) oy d2IEYL
T2, EROEEL () #onk
WZEEHFFEIERL T TW DT
HWIZA S, FRECHEIET —XDEE & R
ORI ERFECRELDTH S
9, LdL, A0 FF7vDEAREHORTFEE
EORICH.AEEAL T I LI LR SR
2o LOLRMS, O—X%EXRE—+ =D
BELTHEDE, a—XDRIEFRE—+ F—
OFERZIELH(T 2BREL TR LTw 3
EEZDLDTHY, Thix7 oy rDEYEA
EBBLHBDEEZONDLIDTH D,

BIREOHBE L RNNEZ DR

NE— e RSy vy 7 iBb T BRE
WCHTA LGN 1L, TEMHR S AR LKk
DEASNTHEET 25, fEHIE, ~E—-
F—NVORHEOZER T Z OB E ERE &
WD REEIREEICERET S I LT, BELON
HEBIICERRT 5, ZOBRREBICELT, #
22i¥, “You know there are places in that
house which I never been in. I mean the attic
for instance.” (45) LEE-T W5, HLHAH
ADT: 2 EDBN I ORI, BOEER:
BTRT2b0DELTHRIEL TR ET 2RV
35 WRIFZORRIKBWT, BSOEH
EROEVTERILE>TWE, YT 7
BHNWTR—F & RT 7L IIRIN % B A0
L, YWy y &z ohbd, 20id“The
place is-collapsing right underneath me!” (53)
LUbE, ZOBEFIR, YT 7T 3R L,
REOFEMIZ & > TERI N2 HHNL b OO/
THZDOEBSHHL T DEBRT 20
ThdEEZLI, HERIBFLOHER» S
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B b T, Wi OBERcEHbNL 2,
KOPETAA L % v vy 7 IIRF 2R
PR CIRER 225, ZORRENIT2HER
WL EAREERHEBICE® DL, 2DV —i,
MEOA — 7= 7Dy —2 iz > T
5, Y= 1IBWT, "E—« F—idFH]
L BCRD ZHITO5NEH, ThIFRT —
F o U—DELERERTWEETHS, FiF
WRICEBRSNI B I L ifEii, D
ED ZRELLEECAT L S ERL TL
20D THD, Thicl, vy r>DH
TEIL, FEBE 2T LRIHCIEEDZ0
BEORINZWDT, HREEhBIMTHS
PEFETELV, DEDZOFIE, THETH
ZHHELZZEDR», EEE» o5
T H2UEBERERT2DOTHH LD,
NE— o F—VPRTAABREIZ, 27
NEX D “Dusty late afternoon beams of light
through tiny peaked windows in gables and a
jumble of discavded things that have the
poetry of things once lived with by the no-
longer livings.” (64) E#Esh 3, BHREI
FRahlzmit, ERTcfsrntuzhoizd
I—DODEHRTHS, BN Tu T4 v
7 MR, BARTEOF AWK & RENKT
RIE S S N EHRICE - T, BRREL W
SRZBWEFCH LAY ShTwini, =
DOFEEBRIE Y 4 V7 L RXDVER TEERKE %
RILTCERODTHE, T770FR0T7 V<L
o T NI ES O H B I OB EHEHO
FICER L7z, BENEEHCE R, 77EC
Lol bOPHELL ENTWRLAE— - F
— VIR TH D LB Z 5 ZOFBEHRBER
BIRESNTWD I EF, FEFICHEERE:,
FHERFEHMICEE 2HOTIEGREREL VD
ETEEER->TWEDOTHSL, bbbANE
— s F—NOHiZ b ZnIIEET 5. 1EBW,
ZOWERRET 5 Z LT, ERBIHAL LD
—RWREEA T ORBT, FARON
HELOVEHLZDDOZLTWIDTH S,
BREOBBLICY VY 7 L2 LTV IR
duz, BEOBREERL EHSNEDL, NE— -
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R—nV22HaR 2, VT 7R T 2B TR
SLEDOBMEWARIE L, BHNZIDITA
1, HEOWESC “Scared I might whip vou with
it and leave ved marks on your-creamy white
silk-skin?” (66) LWIFHEL L bIZ, 2AD
RCEIBTH 55BN EEE2BEICTH
SE D, ARFCBIREOBENE D> Tw X
&, HLOEEROMEB S YLV 712k T
HEDIFOLNTWVEIELERLTWEES
Do WRIFERPIBKILTH 2 Z L 2IFHT 2
BEYA 35, MEBLSNLLERTZ, #
ZRRERETL I E2RET D0, HLh
HoY VY 7 238IRT % L 0w I EER, HLD
VT NDBEIZE S IrNDG, XERRE
D TUBESD ET B, & “Wait,
please!-I want to” (68) LIFEUH»F, BIRE
DOEVHD, BHED MBS “But she can'’t
remember what she wants to.” (68) LIixh
TWBHIErobbdrd Lo, HTOEEE,
FRFEE|EBROFCHEET 2UEHTH 2,
TR, TOBERTRET L en8T
ERNWDTHB, =6

YNT 7 EOBEROFT, RE— - P
B OHEBOMER = REMICHE L, #h
RREIRLETEDOTH Y, FOMWRREBL,
BLESIHEINL:BETH L, BIREDY —
YTBENTFHL BN SRS, £
BENIZEEBRNZ L OTII R, EBIZFD
B »NT, E— - F—LVollcE s
RS2 W R BFICHEBIS 2720 TH 5, ZA
DOURBIE, E— - F—LORLEED 2%
ReRi2llvbidt, 2l ORI
ANDOEERREEEN T bO~NLELsETL
Fu, EHO7oy bEEDTLESI L ER
LRI THB, ZNERMEE, PEEEBOD
AT 2 MR R L CHBCES S L
vk, EFEEZ TOIIGEL R, HiTh
DEDHEE D, RE—- F—LD~xy FTIRE2
ZADZODRMBTHL I EPOBEDI L

=Savranid. FALORYTIN - SEICL T, Yok
EOHSHIBEER LI bDTHEENIHMIE LT
W5, (124-5)

BHERI SN L S, FALDOEKBERI S DIZ
L, 2L TZORVICHERLELLLEHRT
21D ENBHEINIOTHY, FLTEh
&, —ADLHUENHSOUER CHED 2120
BB TORITULZVWDTHD, 20O
ko2 E23E, [RE—«F—] OB
B E B0y o 1R, BISEMMER Y B9
BORPLTH -T2 I BERITAIEFH R L O
WHBRZTL %, 20k, BREOEER LY
7 DAERER £ L, EARDLIRE
EWSTEE, BEORBRIC LD EN2ER L
LTHRRT 5 L WHIFEOER Y L DI
Sz e niHakFEO—212F
EZWDTH 5,

KW THMRLCER LS, [RE—-F—
V) BEETHE, FLT, MOBREERIC
FOERELT, ZRET74 VT LARD 85
DORFE] 2HBUERSE S, LrLahrs,
RO EANLEEBROMENL W [N50
RIFLD wnfl, [NE—-F—n] 235, @A
VARV EBZ IS TENEAINSL I
T, SHKBITEDHLEMER>TWB T L
BEEZILTHDIEFZ2 5, MAT, FHEs
BETHIL DI, EcH» Nt
B, TNETOT 4 V7 AXERICEET 28
HEZRRZ2bDOTHoTc b S ZLHEET
HBo VA4V T LAXDVERBZRICHT X2 |
EVHFHi R CE T, £z, BOR S EE
DERETHNZLDTH S I ENBNLY,
—HEEFEHR LB PN TRV E S bR
T&Tze ZOB®RT [RE— - F—] E#0D
ZOoOHHERET L LI BEREFSTHD
EEZDDTH S,

7z, HAOHEROELL VS, OMER
EHBTLEEL, HLENATEL LI, L
BEIFIC L > THEWHA MM TEY, #
DEIRDBTHHPER L W WEH RT3
T DREN % Rl UMERICHK— 252 Tz,
ZNETOIEMCR S e d - T3l e flE %
HALIEE, ThETCOER LTS 2EE
2LORMCHE I ERZBNT, [RE—F
—n] &, iR & RSO T B EE D H
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